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7) #olokt-El(Layouter): W, TIAIQ] Follx &AL, 33}, AR whele] 2 FAHRAES IS AE ol T ujA]
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8) 7agh, FAlN 9] imageo] BEF L Z-fashion catalogueE 40 2-, Lojxid|ghw, AALEES], 1998, p.29-31.
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III. (Surrealism)
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1922”76101]{— 11"?3 4o EojA bkl #7IsIAE dertee] I R iR
A M-S 7fH3ke] 1]7}8]ol(Francis Picabia), ]AFH(Marcel Duchamp), THgo](Man Ray), & o}23
(Hans Arp), 22~ of 22~ E(Max Ermst), A2H(Tristan Tzara) ‘5] o 7]l Fofsidiet. 28y o=
Tt AL g 74T BHS gt EAE A2 o dtbEle BEF(Andre
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S| ERE ATIE 04719 £ - LA A2 IE Pef
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Ty ofH SCFA: 2RI el Sl 29 1024 95
Sk z@AFL WAF Fog 29 B AVl A9 FEd Bl EAnde Breonol
19243 2 2F0] A 1 AAE-(Menifeste de Surrealisme)©] L7HF 1924@ R E Gt} 28 AFo|=
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18) http://wwwé.ready.co.kr/cwa98/museur/index.htm.

19) op. cit., http://www4.ready.co.kr/cwa98/museumy/index.htm.

20) F4bA17th 95, EnCyber.

21) Z%A, Salvador Dali®] 3]s}, A3 thetn, AL, 1988, p4.

22) oAlE, AlAl ml& AR, A& aLERAL 1986, p632.

23) Lawrence Gowing, A History of Art, Oxfodshire: Bames & Noble, 1995., p.882.
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= HoM AT A eE dAFAY Fh9 efolgt SAE ojo} Wt HF
golalstulel 7)2] H(Giorgio de Chirico)(AF211)9] F8kS Wkok=d] 19] 33} vyehd A8
A 23493 A A34 24L FEAE 24T vgte] 72t He olde] Ay
T ATAE AER T T
Augk ApdFe o R FojAe) AAS AHFH R HHT D(Salvadore Dali)(AH12),
AN E Aot RS Tl Ams A AArI=RH A Ao dHE T 22
AR o2 5FA7I2E 2] vlolg] ERene Magrite), HejSA e} S92 S0 XA
D E(Delbo), LEFIEIFS T3l FoJ4e] AAE EHT vH(Andre Mason), A FHS AHE
P clELEMax Ems)o} £33} 7S Tl i o|v|AE HHT ¥|7HH] ohFrancis
Picabia) 5-& AT o]9] § 23to] HYW Z2oES] o Hejsta} e T &
9 AE22E HAFal gl
SEFES 7IHE o] AldiFE HEE $51(Vicor-Marie Hugo)9] HlA2 o727 22
Tt ‘4= (George Sand)] 733} S Fall Ik Aote] Hufo ws W FoJAE T ol
o =329 AAAA Y afde] B GFE FUT o9 vEol 2AUFAAE]
3 ol Fe AP T sfhe] 7k Qe o3 diY, BeHE A9 FHeE 7
Aol AAE 2ol g7lel e Eaese A5 Aol glal §3kHH o2 Ak &4
A= ofmlelnt. 2@AF9f FFAR] £AL ALY £ sl Ao| o}
= F e WHeE Addl td AodE oAl WEEa
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<AKEl 1> <AIEl 2> Salvador Dali,
Giorgio de Chirico, ‘The Great Masturbator, 1929
‘Song of Love’, 1914 (Art of Century, 1989)

(Art of Century, 1989)

24) FARAIA B3, op. cit.

25) H&-d, 712129 Holdsty 3slo| 46& A, BB sk, AAL, 1987, p.3s.
26) Jose Pierre, 2820, uk=d o) Ag: g3, 1979, p.l12.

27) http://my.netian.com/~ 801fthk1n/1€surrealism1.htnﬂ
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(1) AH571=H (Automatism)

cEvfgze Rede] AAE B FYse
2, 7158 oj2jo] wiAE AeolA Eolx Ao
o2 tEA A7kt vk} pl20un Mok Seh(13)

D =285 (Frotage)

AE22EV} 19253 o vlEulge] d5& B oy} AN L2t 3kzjo] AZtke A
S A2 AT 7 eE, Uy gholuy U floll FolE tlal d8S £48 ¥l He
27 ske FHE T3k o] Ve 94T aHE =Ee A P oiet ¥ 7] IiES o4
Ao A g AEE A F2 A7l Uehd FHA JES do] £E rleke Bee
AT (AH14)

@ dZ=ZvY (Decalcomanie #5515

dee =7Y F71F Tl 55 Fold 2d 28 $AA AMEE 7IHOE, FslelA
© vmee 4dY Fold &3e Fsta 23S AU A JAY EE HE FolE 1
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A9gt & Aok dlFo|ze] YA ArtEE vllE] E(Rene Magritte) A0S & F AL
ol E3o A SR Slelxe] ABEFH AR v S oJeprlshe ZE#olg(Comte. De
Lautgamont)¢] A= dlHo]zmte] #A3 o2} sH3lh.

@ £+ (Collage)
s QA E, 7, '], rEZ, 2, U § o8 7K E2S 2o A 7
o7 2AFY AFANE HF &3S 7] ]2
N WY AEE AAS el HIfF, A, 3 ARE ke PHOE ATk}

A7)

(3) #lol8 13 (Rayogram)

FHEHE AMESA 23 AR 33 AR Sl EAE go] AV BEAAE B SellA
FAHA ARS Ao Aolt). ¥ E I3 (Photogram) 2 Ao e I v 2FAF
ARl ¥F #lo](Man Ray)7} 1923\ E-E(Bloom)o]gt 2] 4935 Aol LHESIHA o] HAHS &
Ak

() S B (Object)
o3 B e B, B 1 RS Bole 94H SmolA wohllo] Bt AR S
F A8 Sl L BeUAA e 443 7159 BAZ RIS thetolZA
thol BEE A eo o] = ready-made PO QBA G Fole} & 5 e

<ARRl 3> <ARl 4> ZZEL, Max Emst, <A 5> cfjztz0p
Andre Masson, 1924 ‘Histore Naturelle’1926, (Max Ernst, 'Europe after
automatic drawing, ‘Hibou’, 1955 The Rain’, 1940~1942)

(Art of Century,1989)  (20M|7| ZHMof| LiEKt Z=SHA

LIE] (Art of Century, 1989)
Aol 2kt i, 1995)

29) d&7te] A% Adgol Ja) &Fe] At FolE NE



<AFElI 6> Rene Magritte, <AKRI 7> <AKEl 8>
‘2alskil7Y, 1958 2213, Max Emst, Man Ray, gift, 1921
(Vogue, Korea, July,1998) (Le Facteur Cheval’, 1929~30) (Fashion and Surrealism,
(Addressing the Century, 1998) 1987)
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M S EEZEIF AR 10> EESEIF, <AREl 11> 20|23,
(Alwxander Melvin Sokolsky Man Ray
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Century, 1998) 2000/fullshow/17.html)
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<A}Zl 12> Man Ray, <AIEl 13>

‘Le Violon d’ Ingres’, Nick Knight, 2000
1924, (Fashion and (Fashion Image de
Surrealism, 1987) Mode No.5, 2000)
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<Al 19> David Bailey, 1980
(Fashion and Surrealism, 1987)
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Stephane Senaoui, 1996
(Fashion Image de Mode No.2, 1997)
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<A}El 21> David Lachapelle,
‘milk maid’, 1996
(Fashion Image de Mode No.2, 1997)

<ARAl 22>
Mark Seliger,
‘S uP= ofaet
Lizfe] Wz |A’, 1993
(Farbe, May, 2000)
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A Study on the Fashion Photography in Surrealism Trend

Dept. of Fashion Design, Dong Duck Women’s University Yunehee Cho
Dept. of Fashion Design, Dong Duck Women’s University Hyunsook Choy

Every season in the world of Fashion, designers have accelerated the flow of fashion trend by
introducing new styles. Due to the accelerative current of fashion, the fashion-photo now plays a pivotal
role as a medium of social communication. By definition, photography is “Drawing with light”, and
this medium is now one of the most trusted means of reproducing, since Louis Jacques Mande
Daguerre introduced it into the world in 1839.

Interaction between fashion and photography has become inevitable, due to the importance of fashion
images as a means of recording and advertising. Despite the importance of this relationship, extensive
research in the field of fashion photography has not been induced.

The most outstanding phenomenon in fashion advertisement of the year 2001 is Surrealism. Ever
since it first appeared after the first World War, Surrealism continues to strongly influence fashion.

The purpose and meaning of this study is to understand the originality of surrealist photography in
comparison to painting, and to recognize the interrelationship between fashion and photography.

This study has classified the images of Surrealism within fashion photography into images of the
human body/mannequin, nature images, images with optical illusion, photo setting images, and

humorous images.



