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<8 3> Girls in crinoline <2 4> Crinoline petticoat, <& 5> Mrs Amelia Bloomer,
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<78 7> Headdresses, 1870 <12 B> Fashion plate from the Tailor and
Cutter, c. I870. A curious example of the

practice at this period of sticking the heads
of well-Known people on a fashion plate.
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9] shtzka o g 4= ik

18800t =4 v)ghg AFE o Az 4= gl Flo] o) B4 $55(Rational Dress movement)
ojtk HE AARIEE F3rla A= A g AFsle Fellr] ehapd o) AR
SRS Apgstr] ATy 28] ARggE oAl g e] el mpEYy mEdky 2viEe] B
Aolglen] ZAL ARATE 3 Ay Gle 7 Zrf ARl o 2ES AE-din)
A AA= o) Ak 3 1) EdA(male aesthetic dress)Zhal FARICE dkupA]e]] wlE )7,
EolE vl HE A ZxE Al ol 2ARE gulegRjelr} o) B4 52 SYUsh
227} JRIEZ} vl 7 o Fel|A] AP Aglo| ik 1881del] 22H o)A B4 $58
FA EAL uA, & ZEAS AME AR b Aok FHelols, Hg, wd) 34
(boning)oll A= | =ellA A=k B FAlell= ok AJFAe)A] BRlont B oy
Eo] Az} 5-AQ 48] HAL ulE7] gu Aug FEAe] dlde)A HelA Ext AF o)
252 2714 BEAE o|FYrhiy

<2 10> Bustle advertisements.

The horsehair bustles of the 1870s

and the 'scientific’ bustles of the
I8Bos. The ‘Health Bustle' is
recommended as being ‘less
heating to the spine than any

others’. The 'Langtry’ bustle folded

up to allow the wearer to sit down

and sprang into place again when

she got up

<32 9 Evening and visiting

dress, 1884. The extreme form of
the second bustle built over a wire
frame

11) Laver, James. op.cit. pp.194-203
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5) 1850-1%00

ME ol ~E T Mshirtwaist dress), S~XEF FE(sport suit) 3

1880 A S B4 AHE 10 AAE FaEd) @7 MES Ao ofd adellr] Alet
Atk Edas FF9E FE5HA A Jgx 7IEE AdE AvaiehE 2o Ak 1)
o A =3k ~AEE 7] FH 2ode|gled AL ENQLE Hel vigsith dlo]EsAE
55 =0l F0uching)e|} F TR CE FAFC golAE o] AREFlen o] ETfbg-Ao
ol AAE 4 AHERTE o]EY 7RE2 AAE Ho| AR vhEe] F Flo] gglon HE
E-qhd) ] 9y) A EgeE HEmLEE A B4 F4 248 RN fEe
1 A B4 gare 4S thyy] Evbs foEE oA =] g4l AEz¢

£ EEus o3 AHEe BAg) SHE AE WFToE Hof Zitk 1890\t &Rk Avfje
o7 H-Zol EorekAl ki ofll= FrhEAl g e HeEd o 18%de) o)ET)A = AS]
ol7f7} SR LR FeNE A e F40]) 2ag Aert S3lrk

AAAL] §1717} ol wef o452 EfQle] B9 AAEE ALl AAAE 2 T ¥
ol wet o) dsta B8] Ago] ErbslA F vk 7Rt ekl AFEv EFEE S
= 18 YFEA viAzE 2odikle] E 4 itk 272 1850 B0 Al o] &
T2 28] otk A= of] A¥2E 9§ Bt #EAQ] B4 gt 440] dEFHLE F

A olef met A7), MESE MZE go)|AE JAfshinwaiste) 2 F TE oS HUHE

2
E7F 3R Sel#t 12 o4 Ee] dET 9 dalEe] A d3 @3 wkast g 2l T
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A
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7 L83k FARTHE Adele) A 42 A Ax2 g FAYCY ESEE AR
BRI o} F-E S ARESP] FAL e T

<8l 12> Cycling dress, March <38l 13> = in the garden, 189l
1894 £, riding costume, February 189

1890dthE S0 b 2l wd Aedel 7R Sekeks eIl ofelE e @
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Emantle, TE), F9-T(cloak), 0| F0] Glgoizl=tl PR} 22935 Faklu; dojo
W3l7h Aot Aol Ze eV S92 Hr gl o] 3 2o k] Jees ¥

E fAPE 2719 NS A7A Sukes digx ZelE 2@gkoy gelolE o)Esle] 2
HUE FAHE g g0 P9HQ AAHEES 7R FEES S givh

2. el WAl 4] 1840-1900

1) ZEFLES) S (frockeoat & tophat)

o]A)71¢] URtAQl P BALE o] Aldje} vlmsiA] 8 Alo|7} gligitt F offle] Z¢Eu
away coat) ™ A9 BUECE A4 AFE o AL ok Dol 2E FEV} fﬂji@.‘?l |2 5
oz Avldgon 7 HE AR 7 Aj=to] ol ks Y& HES A9 2
E7F 43ty SAaH e} AP FR] FLolE Al gl A2 ¢17)7) A
ok HE EAAE dilpeefer) ARE 53] 2= F o JFHE olxYellE Az O
717 FEAAT: 272 TR AEE An27F 4557 ARFen o] XEdelE
th= 718 Foodrk Abdd d= EES) 7R -5¢] AF Nafolk AZle] Zglo] @yl npx
(knee-breech) & YT 0 £ el = Eﬂi ¢ AET gleolzl EalE g ded qEs
Fdo] FHERAAY Bal Aekie]l % el ATk ek ZEA AVIE e e o=
23 oS n) gled TRk @As A2 Qs Hi &&skar Aok s Aake] Afzle] f
L Bl AR

AMEE ~xaE 2R AFEG AllERE Asle SEd BAo] 1elE
= Zste] @ npAle]] o Bl EG WajE]e] & Akele] 2L dHlApill box)
3t o)E2 Bl AnE Bur] sl WS 7T o) o] Selst
B Alo)|Eo] $3id Zedau) s ALER) okolt)

A 7§ el FSEE AAERE (chesterfield) 241 Aol F-5Zo)old A=)
o) Aal ded & o 2 Emilion), _I_L(worsted), A" 2(cheviot) A7} F2E o] F2 1 Ak
A%, Bepe, B TJolrl FE o] erk gk qlekE AHE g%y A Hie|ER
v & 2229Es 2 OH‘H“)ﬂ ‘%‘Jt LEZFES} A & Koo A Hrh FEHE 7
o7 gyib] Ate)2dok Y Ainverness) 2} DEl(ulster) = 215 el Bl 2] 31 Alo] =
ot oA Ae|Zrt dd L HE B Eﬂ)\E LW RLEE ZYEAE(Gladsione) ilﬂiT
Er U35 A EAbe et E95 9493 Alol@rt g9l AR itk AY 2ol
A Jelo] 7]Ze] ) ont Hgtef it %?301]/‘1—4 A AapaleflE Te AZle] Faf i%i}
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12) Tosh, Jolm. What should historians do with masculinity? Reflections on 19th Centtury Britain. History Workshop
Joumal. 1994. pp.185-187



ek oJHER velrt E1 227 AZ19 Age] HEE Yk o)7L o AR Fejel G
ARt FEEA] RIS AMEEITE o) ofolE B BA M Sl FA Mo} Batale] o]
HA)RE o= it

188039} 1890t 2] P E M 1At 2le] F71St A8 ALslue Itk =l
= Hsh= glalth o 3|t #3¢] wsldl] 2 of sheelld ZEZPES RYILEE A}
HYA o= 2 AF3A £E ARleE AR 2 FEE EF AA (serge)tt THAA
Ao B EF AR E SIS 015 B2 @A) st Aol AETERE A 2] SEERlE
o a5t di§iEe] Al LAl AREEe] 18904 ElU#] ol AE(Tailor and Cutter) ] £ < Bl
E5o] AlrEe] A4y fEl L sl 9lo] Eulgsl] b FEo] Fdo] £2EE Ak
ARE stadictk ety FxRh 1890 2] BIAFEE pegtop(TH Aty FEo] Bt
vEA] o] MPolglen TAAR) 320152 Btunp, B oFE vEA, cuf S 97] Al
Ak ol 2t E-tbow) = olElHeE WA 2AElon Y)dEe] TR 2k =0l
= 10 5t A% FolAtr) 25 ZAchoken 2] E E|SITH)

J

<8l 14> Male and female cycling costume, <72 15> British spring and summer costume,
1878-80 1884
Male and female seaside costume, |B86

IV. %IE2E12! Edwardian 1900-1914

1, =y =3 I Az A

gt o4, @ WEdek= F3ck Ad ATell= *All right boys, the old woman has gone!” 2k
I AYZgE 737 VR ot fAbold g F52 9ell T olER A Fvle] esiFet

13) Laver, James. op.cit. pp.172-211
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Ho] &wgh Ao] oAk

ol ol5 SEFIE 7HI7} ST

A= Sgo] 19014 SIsiA] 1910 AARARE Aol = 2047171 A 218 A7
A 1&F A dizde] dhakskr] A7k A71E olEgiTiql Fleka FETh B8 Halgkale| ule)
e 28] oEEge] A 17 190812 Y[ eR § ABI) AlkA 1 A=l i
o] AZAOF o]RoJA=E 1901'del A 19087 E o Eiriel BAoE B dick &
H ZerolME 5 9wl 1890 FRkelld AR AA il A7k E 8 el £ belle
epoque) 2} F-S0k whepa] o LTIty o2 S5 o e 2H2 Yiadeted] wet
ol depAn] AAACE FAYY FARESE A2 4 olrk s BT @Ag] E3)7]E
G a5 oale e WA AR Y] Adioit)k A5elis AL URE ARsleL FAlo] A
B g ot oM FAT o] AlF]E 53] FFo] AT =AU AVE 7)E5EL
o ERE P& B 7 BHo] 5= €&tk Virginia Cowlesol] 25 <22 S35]%(city men)
#owigkglzl FElel 24, ols o7 SET 2AE 7RIA YA HE oz ke folske AL
E Hold=tl o= 2 Ee] e 2E 4 IR sk relAlv 25 EEiths QR
7F gok o 2Rtk = A8 5Y 24 opA] AHE Fo) AAEERE FEiRb A2 RE 20
Al Bl ozl gl 28] A% A7E4] ohdE ¥ ok w99 gk el 2
T 29 ofglEe] I tiite] oo 352 Fal i A e} 2lE o= TE AR
A A} 25 vk =171 AR 9 Chabanais bordello at 6, rue des Moulins, Paris))®] $-A}
E AAPe AARE T okl B2 RS Ay ovk 2= g4 A7) dge] 7
Holu} 517 4] FgEchk 2= et A8 LfAtden {9 7= AEH E9E
Z70th ¢ APFE 7 AR FAY RF digdeldd HekE F2EET) o] F AbRF
S A AUE HETeddy) 2 @2 @ 2715 Pick WEde} o9 A AE o B

225 G AsATL AE F5 WA 2] shgA| et Ag 7| RS g REARE T

2 AE8E AU Aty = TE S92 A T AR L2 el ofllent o] |

] 13Tk 14)

A

R R S

2. A=riel Al Fahe 54

NG A= ) AP0 V) Fel] DF0] AARE FARG UG BE 1] 2717}
Za wepglo e FE89 sl 93 e counry house party) 7k WS ojvlololit £
o] eplel AFEUCH YATS BE o] 21ET Ak} Ao] TS W 4

AHo® 2ES 279 B E9WAr} AE 2Tk (Edward VIT and His Circle, London 1956)

14) Hilier, Beris. The Style of the Century. Watson-Guptil Publications. NY 1998. pp.22-25
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sh= €5 29 Zlo] Witk & ok §l, @A AA 22 olg, ksl £90) A9d 4 2
o] o] sae)gltt olElgh I == oFE wE T TH el M e 2= AR
|z E ANl FYUALE sk ST £t BEIEL SR dolth o]

% FEE 19079 EHE il 32 Robert Baden PowelDell )3 Ho] ~7| =7 A4 =9
A g e Atk HAES TkEe] B oA A Fulje) itk AES T
ofE o olejgt Feo) AFakA Ea| wHlafEA L] A2 xslrt Bag BE AR
o] AHA A el 1S Wk 2 2] White Slavery(¢] vl 919 xof), HAE o412 1]
AA3, AN £ 5 Foll AR ¢ AZOE ojgrk Tk G
BFE 7 o AAREE 738 Bkl 3408 AEsk] T EE AEk o149
AAAL BA kR ASSHAE E3A 12 AAUE 25 242 BA Pk A o] 2rt
£ @49 2L ARl 7] aap g o155 oW 28-S AMESle] Ad o] FEES Aok
A1) Ao New Woman)> HHIE AL UAEA AR08 ZPHAE BfAL AFAE £
AL 27 |AE &8 5 e AHEEAM ARIEY 52 2% 2 A o 3 T
A R E dFoled 53] dlUe] w9 Daily Mail), d28] A3 ~(Daily Express), 5 @A)
TEAQ ABEL BEE ANsky AR 2XE ikt ol8% TR E5e 1890
o] dizFse] Gas e A rlzd] ARgE 2tk o 5220 2o 2ds
oA 24ke] 474 o}Z K Curvilinear Art Nouveau) = 190011 ©] 52 dolrha] S~
£ 819} Charles Rennie MackintoshE: XS & 3t 247F o2 (Rectilinear Art Nouveaun)Z U
A=A

AEE AZN7E AREEA 12} AA AE A7) @7 7172 F412) Aldiick =2 Al
£ 2%3le dFv HEHE FEg) o) ded 22l 3 T 24o)rE vk

19005 ZEo)Te o) AREe]| F G vzl Ha] 22] 3143 The Interpretation of Dream-=
=k I7F A9 Ber SHe st 129 o2 orlEE Sl & ARrh 2ES
REIES FEACE = S0l 78 Ay ol A4 nE, = SR QlE] ol &
e 7 wrF Aol gk Zlelok (Franz Mare, Blaue Reiter group)

19021 F= TSR Kelvin Fell 2J3l] @ate] 27] o] AlRks 1L 1) Thomsonel) 2]5) 7+
ZHE Bl 22 el Ev)H 2w Tof Frederick Soddy 2} Emest Rutherford 7} Eo] HAFs ©]
25 AAATE ed 25 dxbs Bulsithe AL wHT o)zl Ga] Hglo] oz o
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& n)z ARE )= 1905 el s ofolgiERele] dAlE el 47)2] EE Zyle] o)) H ks
ole] 28] wale APEERNY] AAIE EE F8lg AT} o) Fe ATk HET o)A dE8v) 2
= "o} 4572 BT Al EAZ]X Silver Ghost7} 19075 A2 Hw T v

T ASSE dF WY A2 X 2pEAl 950 @S oty fxo) Awat 552
FoA o]F) A FARRE AFEAF EQ olESE goldrk e Aol o] TE] HA| ZE
o] 279 212 1903de)=dl 1910ell= o]n] 5000tell o2 viak BlAlS] £AkE oA
c3o0tlell o124 g2k

Aa)7), eloZefold], FAEA, F871, A7] FARs] BT A SRTIRE |7kl A5 B
A7} WS aRSh eloellr] A Ae R AE ATk 1903 "7 w0l 1909
Woefl= o} 2k Ul:?ﬂr Ao AECE A vRATE 19129 35} o7 Elo|epd
b Ak AR QARE A9E 0 o AdiEiAal 52 2dvk g o=’ Al
o] uF wE FEs 1,;_1 ol AFAR vpAe] skat ql2lck o]En8 A Aldihe Bicycle
age) AW H Aolvk HEE FAEAT 2pA AdE o Algde TRt

V. EHE R EX
1. o445

1) S Bl e golagl el vlo) S(S-type. pastel, lace, tailor-made) (1901-1910)
1901 e ESE Fo] Sk} H]2A4 PEL gl Zit AFESS F7HE SER o
A2 e o), wEE Sl Apigeon-fronted dress)50) S5k Holo] o)A s BA] Eelivl
slaslast ARl Skl ake] WuuyFe] E4ALE o)F)A)E 100dY 71| o]eA]
A %E}
EH QAL ATIE kgt e eghe A=shal BAske] e 7REe] FRke oA
&H AR AHEL 4% 11 Z2AL AN 283t 594E oS dasfasldlot
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Adt Tl SEE ARAFHAL offle)l B2 Sl }‘El'?——_l(deco]lete)o 1281t defli= A o
HH ghezkr] 23] B2 7k AERIEA 42 o)A Tele AAE o] FEE gske
dgE 7 7&1% 7]o) gbds] A A 73}/;‘5 QA7N7} tiksle] mafel] 21 el g
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12 SES vl gulelt TRl R E S Sl TiRiRlE Qe Btk Agel= B
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ARH Fhl| A5 AFFALS ) AR HEHT Ao TPAE EX7 A7l ofsie] A

off digh =& Hl 7S stk 5115}1' Azbehe 9] E-S A $h mEx )9t
FRALE] € U]'Z]U} FARE TREE o] AV g AR =o] dAu= Al Al
i dEde Se) 2eiEck 23, AUESpale blue), FE(mauve)E o]0 Thad AY, 7}
AFeE Fdo] ghaols £ Fo] FhejAA] Hedth EE Adle o, AF, 3
9, A Folth AlY Edliell=s AL dES 53 P ZEUCE ARG s =Y
B2 09 9= § A AR =8a kg sht vteEd 9Aad 32 E9h
Eobt-Ae 350 T2 Eol= 50 5ol -5 A (tucking) ¥ 413] ANinserting) ©.F H
Sl Freiglnt @A) g d gAe) g 71zl & 22 BEY ol Eefeis HE FECE /‘ﬂ
T3t oEelS ARG BT Egde] g foldt S48 @oled I AL vl i) o
S o giYink gfn EARITE o]EAE HEAEl Al gikitta slA ol H}‘:}i(Eaton
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(balloon) Z=¥lli= o)A $738] A E AFAUAL £57H) EelEdH JH o= AEYE vl
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EeA el

<2l 16> Straight-fronted <&l 17> Chiffon dress, <JEl 18> Evening <JEl 19 Day dress,
corset, February 1902 1901 dress, September |90l 1907

2) gimjolo] ~E}) (Fmpire Style) (1910-1914)

YR ARONL 10083 V)2 234 Wsleb] ARk BAEE © ol Q0% Jp
Defiber] gsion] A% He Jshl wAA) Qsith B Bekear miah s
2 sk g S 14 Ba10] ARl Bl Sk s BA felehd stelo)
7} FE ol R2g 2ERIIT, o)t Z2A BT} VAT BA R Wl i et
ARGty EAls A U HoAw oy & Feo] FelEolA dle ETNE A&k

T3 19109, EXe] o] ZE HQl Wl Yot
T} Fslo] o] EE Y|AQ] WslE Ao7)A F1tel Tsl
e Eglo] glA|qk dukAl o7 Aot w9} tixjeq £
Foldel AFA o] dHsle o] dhtAe|ty FHg AL
AEl|EAEE(Scheherazade) ] FANA &8 Bl E(Leon Bakst)
7 o1 Frlelel b e enldgeEe] 270 §

) Al AR B Atk 2ol Sl s -
:1.%. 20> Dress of 1908.
3 Al 3 ARl 2R Z1Ee) BN BAY T 1 period of the 'Gibson Girl, with
A QEel Axe e Ak wWEa Axdt v heavy bust and swirling skirt,
S} M woke] AAET BHEde Tro|ded] AR U= created by the artist Charles
- -t Dana Gibson. She was based on the
ofelgt vk TFA GAPFEE )& o ol BlEDA A peautiful Langhome sisters, one of
Bldo) AL}t o=gr]el Ak o)zke DalA) ook whom Gibson married

}\\

15) Hilier, Beris. The Style of the Century. Watson-Guptil Publications. NY 1998. pp.22-25.



<32 21> walking dress, 1910 <38 22> The new silhouette, still heavy above
but tapering towards the feet, seen at race
meetings in (214

2, d=Hdd A= (1901-1914)

1) ~%= E, HYUe o] E(Sports Suit, Tailor-made)

2 i8S 49 A" FrEe g o e AgskA] gt

20470l EojM A S o=l 7o) HEA S dldrke] FelA B 2 4 Q)
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3 vk 8] Fedt SAeAR A 3 Holck 8 )] whakskA] E Hl
ol B2 A 2% EUE A ole T A o498l HelF
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<72l 23> male summer <712l 24> Flannel suit for <JEl 25> Male motoring
costume, July 1907 boating, July 1902 costume, c. 1904

Eg)el Altfe]] MEE Ay A7) e Epaleton £ 327} =6l Eol71A] Sk o))
N kA Ao ® Jeles AoEA ofu digF At Ao g Aile]r] AaFch 5 )
Zlpeajacket) 0|t E Bl o] QAR *MO] A3 B Ae]= HZo] golste] A At
o] Moz Atk ol & tF ] AT FTAEA FPIEL MUY EAE dAEkn U
v} Br] w24} AL tiate s 3d 71/&%8 Z FE2gol AFdAT o gt =it 2
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A Comparison Study on Victorian & Edwardian
Costume Style

Kookmin University, Fashion Design Dept. Professor Lee, Jae-Jung

Victorian and Edwardian siyle has revived these days as in-style as one of the major retro
phenomenon.

It need to be clarified the concept of Victorian & Edwardian era which has lots of similarity and
difference each other. For the purpose of it, their historical back ground, socioculfiral factors and
stylistic characteristics should be understood first. And this paper is intended to examine the divided
gender systemn and taste of monarch whether can influence the trend. On the basis of these, this paper
focused on grasp the change of their costume style and compare the differences.

Following are the conclusion.

*The society of those two periods are samely modelled itself to suit the monarch’s personal demands
ar] Queen or King took the role of the fashion leader.

*Victorian intensify to develop the women’s apparel by taking a serious view of appearance rather
than men’s by being divided in two gender system.

*But, men's wear in Edwardian era established modern men’s wear system and English tailor-made
reaped the rich harvest as world’s best.

*If we can define as Victorian was the era of woman's apparel but Bdwardian was the era of men’s

apparel, those definition can be related to monarch’s role as a fashion leader.

Key words : Victorian, Edwandian, monarch’s wle as a fashion leader



