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A Study on Feature & Trend of High-tech Fabrics on

Contemporary Fashion
- Focused on the 1990s -

Kookmin Univ., Dept. of Fusion Design, Doctoral Course, Park, Eun Kyung
Kookmin University, Dept. of Fashion Design, Professor, Lee, Jae Jung

The prominent fashion trend of the 1990°s is expressed of hybrid phenomenon with the concept of
break down in gemre and the materials with various nature are expressed as different forms with new
physical properties wder the concept of fusion. High-tech fabrics, defined as new fabrics, is rapidly
progressed and can show the peculiar quality of texture like high-quality touch, high-sensitivity and
high-functional feature. It is permanent and almost as light as the second skin and has great excellence
in expressing various surface texture and organic effects. The trend of high-tech fabrics in 1990°s has
been developed as various inspirations of designers not recognizing the limit of design.

As the result of analysing the concept of contemporary fashion using high-tech fabrics in the 1990s,
there are four individual features as follows; transformation of the original nature through synthesizing,
new fabric as development, new finishing technology, the concept of non-woven high-tech. The trend of
High tech fabrics is recognized as wearable technology as well as the popularity of new basic textiles.
These days, being related closer and closer to the lifestyle of the huwman, it expresses various textures

and quality touch, improves functional features.

Key words : high-tech fabric, techno style, synthetic, new fabric, 1990's fashion trend



