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1987, p.266.

9) 2E &34 7igolv Ay ol T4 dEs diAlsln de FETA e Sl R aRls AL T
=
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A= 2dda0 242 AT 2oy, WA Az JHAA Aol 2120 FA4, Y40
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21) Herbert Read, 7he Meaning of Art, Wew York: Faber & Faber: New and rev. ed edition, 1984. p.30.

22) Mary Books Picken, 7he Fashion Dictionary, New York: Funk & Wasnal, 1975, p.306.

23) 7=, #ulmsel 0l, A2 HAEAR, 2003, p.13%b.

24) Richard Martin, Fashfon and Surrealism, New York: Rizzoli International Publications Inc., 1987, p.217.
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E 20 Se dojtt. 7 504 (Montage) 20 E 57 7]0|%F 2%, 5 AlHe DY 5E,
Aol oot elAete] 4% 5 7IRE £USE oS8 A, obE, S20] HEYU Rt 4
A AAZR 45otal Yot 2AET T191990EE A2 Bl tatet 5 9l= tito
A wolEdn, I F A nhFle =dotgledl @0+ 29518 AF9 olojtjo]E ¥
Ao ZREYH EE6P7|% olglth. old% 2719 2IE2 A4S ol ez E A AAS AT
2E50] FFole ol29 ShAlel dulo] Ao AH FHolole A2E HE2 ol Yot

193001 2] tfAjoidql ~Z|olule] (Schiaparelli) =
ol o]Z AZAZL .2 A7|otulz|e] FHdl= 24 %ﬂ% H| £5to] YA
H|= = (Christian Berard), ¥F =%} (Van Dongen) S22} 4& nore
EA Ro] glglnsn 7ol i Zl=o] FAARR v|ER|Y RoA AAE ddE Zojul=
»7lotupdE] Y] Al 2dAs99 gmddbioln sfHdolEL] ARt Hlok. E3F ol
WA 292 60l HolEgRp 70dthel] FA oz vEiHd 394, L=70 = (Houte
couture) Q1 2j4tsnolut Aslelde s [N D vhdet Axe} 71Ee] Ad=E JAakd 9
B2t AAHA FIUE ol E (Kinetic Art)s22] mo] AAYT. o442 A9 F24%e=z &2
= A7 HAak Y dAg 9Ats shte] 2 R2EE AZstgn gAY 20009 o]
Zi=ln o) 4e] el tigh Zgto] o]FojF o, o]z AT EHALL A AE 0] AL
FA o7 AMNEHZIE ot
o™ 2 (Eric Routine Gill)2 217t9] =2
nr=2]7]17] #std Y& dlEAE oldtn 4
EATE b4 (Rosalind Kraus) 7} WWRZHEH 225 o] Wil 217 olgin
212 Z1dstn 7@ Acln, offtan FHE FIAtE.®mn A&
of wHH ojdEn B Ay AaEde] HARle 75‘.5”%‘2% ?&}01
Aol A= Flstddtt. Walstr] 4 A4
des 2MIE 252 "HAFAA el 971 S0 ﬁ.‘—#@ﬂ%% Hojuta
HolSdd Zlolth., 34 19409t 21714 €ofgt o]52 A4 1t d

2 e rl

o>~

2
rr

a1

P
2l
1154
Bo W
15
Mo 3 o iz > 3 X o

re AAg 7as 2ol ohie o2
Z"-_

sdl<a¥ 2 53] 294

-

= .
rfli of

L

o]

M

f
il
F
J
2
;
fl
rl
p
o)
J
p

28) Richard Martin, el =,

27) WS mEacie] LA S dhaelz HE AKIE @ 4 A ho) BEk E
o) AmE, 1054 $99) dojel2s azzst sEdEs} $E02 WAGE F 39
2o}, HWAT P BEAE.

28) Richard Martin, ®/€ 2, pp.12-3.

29) FE", FEAFC (&l BN AI0HRZ|S SlaCIRtel, srlAEE A 28(2), A dErAskE
1990, p.2.

30) Palmer White, Elsa Schiaparelli, New York: Rizzoll, 1986, p.82.
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A Study on the Surrealistic Expression in Fashion Art

Instructor, Dept. of Total Fashion, Woosong Information College. Lyu Keun—-Jong

Key words : Surrealism, Fashion, Fashion Art, Surrealistic Expression

The research is to find new ways of visual expressions in Fashion Art. Surrealism
aimed to free the human spirit by denying established style of artistic expressions and
exploring internal world of subconsciousness and unconsciousness. Surrealistic artists
tried to realize the world of Surrealism by synthesizing conscious and unconscious,
reality and fantasy.

This experiments on ways of expression and development enabled modern formative
art to start a new chapter and contributed in its development. Surrealism was
especially influential in theatrical Art, commercial Art and Fashion.

Contemporary fashion design as an artistic medium which expresses and conveys
sensitivity and ideclogy has become influential. At the same time it is expanding its
domain as a new artistic realm by becoming more closely related to areas of formative
arts. Surrealism as a way of thinking and a way of expression is especially reinforced
in modern fashion, changing its aspects.

The research analyses formative characteristics of surrealistic expressions and it
also considers how visionary Surrealism can be connected to Fashion Art and the
practicality of such connection. It also suggests new directions for fashion design in
relation to surrealistic expressions. This is to contribute in activating fashion design

and related industries.



(2 22 F]

rak

‘Andrew Bolton, 7he Super modern Wardrobe, London: V&A Publications, 2002.

-Anna Plaggl, Fashion Algebrs, London: Thames and Hudson, 1998.

‘Arice Mackrell, Arf and Fashion, London: Chrysalis book group plc, 2005.

Christopher Breward, Fashion, Oxford: Oxford University Press, 2003.

Claire Wilcox, Radical Fashion, London: V&A Publications, 2001.

Colin Mcdowell, Fashion Todsy, London: Phaidon Press Limited, 2000.

David Rosenberg, Art game book, New York: Assouline, 2003.

Harold Koda, Axtreme Beauty: The Body fransformed, New York: The Metropolitan Museum of Art, 2001.
Jana Ewy, Arf fo Bere, Ohio: North Light Bocoks, 2005.

Lyu Keun—jong, The Surrealistic FExpression in Fashion Modelling, London: Middlesex University MA
Thesis, 2002.

René Passeron, Surreslism, Bologna: Terrail, 2001.

Richard Martin, Fashion and Surrealism, New York: Rizzoli, 1985.

Sarah Sinblet, Aunafomy For the Artist, New York: DK Publishing, 2001.

wrolefid Ze9l, MuEl (), TiHEW 238l AslAby, M st AL, 2000.

EWE B, AAXA), TESEaFg,, AL 5%, 199%0.

HEE FE, oug(d), TEas) ey, A AEAN, 1983

ERE B sl (), TolEobe CIA0IU, AE: dAeE-A, 2004,

AR R see]el, o|thY(d), TESAZFS Ol&,, Ag: 3%, 1984,

= A HA, A AZE, P4HSE), THIEY 2H,. Mg, EEE A, 2004,

Ao Bse], AFe(s), TEsaFel,, Fr): 239, 2003,

EY neza, dd=(9), THELlE,, AE: F4elE, 2002

A =Sy, AAAD), Arr ar Anri-Art, Daba, A= B|Z21A}, 1991.

FHE 2=, $E2(9), Toz=2 20, AL 2584 1986.

CoW. B Qan, 2ER(E), TOoe EAF,, A ALgdn =95, 1979.
Delong, Marilyn R., B71=(9), "SAETSZ 2= A2, M2 EXMEE o]&, 1997.
5. ZRolE, AME(S), TEuUEASAS,, g FAdETAL, 1990,

S ERol= . Pz(d), 20 e 24 Bl e 24, AE: @985, 2006,
oW, o}EEL, EHA(9), TOIS0I2,, AL 2353 2444}, 1984,

AEA, TRAO0E 22 1, 25, AL BEAF, 2004,
FHAERA AR, el A 4SRN 1976,
FAd A9, THS0IsAL, e 284, 1998,

ol7E, TOZ,, A€ FAHEHAN, 1976,

old, Tstidlss WE, ME: FEFEEFAL, 1984,

dodd, TE0IE=S 01fH, M2 AEdSE &85, 1934
AR, TAHIEEHAE,, AL FYLEAL, 1939,
S5 d, TS oA, Me: 253 xA4AL, 1993,

AR A, s E A SlatCIAel”, TIHES
AAA, 2TH2 BEIA LIEFH B ¥
Mg g2 AEE, 2004,

[ Al

N
ol

. A= b e, 1989,
b

d
o Az AEMY 2E o7, TEEsEAYE b4 25,

R, THErIAio 2EE BlyAEe £EL d17 A FANgR $AEY HFEE, 2004
HhEAl, 204121 B MAS AMSHSE WS AT AL FAdFn BAEY HAEE, 2003,
olde, "MERE SR0=252E2MY 0lsod”, THACINE Feb, 1982, A& tAIsH+4, 1982,
olgF, “AEcla Olaelal”, TS0l Mar 1990, A& dARlsk-4 1990,

2582, (LS EAFL”, TRAUE N =28 Vol32, No.2,, 43 dde &35, 1996.

B, "HAEOLES AR T2 2tE AT A FYATgn GANE Y HTEE, 2004



