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The Expressive Characteristic by Inflatable Wear Types
in Contemporary Fashion

Huh, Jung Sun
Professor, Dept. of Textile Engineering & Fashion Design, Kyungpook National University

Abstract

This study identifies expressive characteristics and the implicative meaning of inflatable fashion beyond traditional
methods and functional wear to analyze various types of inflatable wear that have functions and forms varying depending
on the situation. The first type of inflatable wear is expressed as a swollen and expanded type such as part of skirt
or jacket or dress. The second type has been produced by performance fashion that focuses on immediate variability
through technology. The third type of inflatable wear is the usage conversion type of a multi-function concept. It
is expressed by a function shifting design that uses a multipurpose concept through a conversion of usage and form.
An analysis of inflatable wear types showed the following results. First, inflatable wear is an enlarged concept of
fashion different from traditional conventional stereotypes that creates an expanded communication and exchange space
to express the garment of wrapping human bodies in liberal and various ways. Second, inflatable wear fashion is
expressed as a performance arena moving forward from an experimental fashion show form that shows a distinctive
difference before and after air insertion. Third, fashion combined with technology acts as a multi-function that actively
introduces mobility and variability in costumes and expands the meaning and concept of fashion. Fashion design is
identified as a method to stimulate human emotion and exchange mutual feelings and as a multi-purpose device that
allows the protection and concealment; consequently, it is the best method to create visual stories that express the

socio-cultural trends and conditions.

Keyword : inflatable wear, fashionable technology, multi-functional wear
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