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Abstract

Contemporary fashion exhibitions successfully combine artistic and cultural museum contents while maintaining
the sponsorship of the fashion corporation. Currently, fashion exhibitions satisfy both expectations of the public
entertainment view and the academia’s scholar values. This study investigated fashion exhibition’s curation and its
characters in order to grasp the trend of fashion exhibition with a focus on planning and production. The followings
are a summary of the results of a survey of various exhibition cases through interviews and literature research. First,
fashion curators select suitable exhibition scenarios for its aims, purposes and the characteristics of each exhibition.
In the case of the brand exhibit with a high commerciality, the exhibition aims at promoting the brand marketing.
The curation emphasizes to promote the brand fantasy. Second, the space design is a visualization of the museum
context in the space. The exhibition identity is organically integrated with prior two elements, exhibition scenario
and the space design, and to make a completed stage. As for the fashion exhibition, the auxiliary media tend to
become exhibited contents itself and high-tech equipments’ usage becomes trends for the spectacular sightseeing and
interaction experiences. Also the exhibition assistive devices such as mannequins, sketches, and photographs are
proved essential. This study is a cornerstone for understanding the know-how and strategies of fashion curating as
well as the exhibition trends, and it is helpful to study specific methodology for the exhibition of fashion curators

from the planning stage.

Key words : contemporary fashion exhibition, fashion exhibition trend, trend study, exhibition planning and production






