AT R}IBHE] ] A23A 15 http://dx.doi.org/10.18652/2023.23.1.7
Journal of Fashion Design
Vol.23 No.l (2023) pp.105-121

Ho] A} 2]X](Leisa Rich) A5ollES 83
A dxEge)d Azt

2 & AT
ety HAaciRRlY 2wt
8 9%

Q1 ek Agelrt Aol 24 Al el 234
§3 A AE S SR A F °ﬂ?OIE‘r A ugos
)

S84
o% FHQAE PAse] TU AFC] SR /M EARA] it 234 54 BAT o2 v}
Sow £ e asrolds) x}fﬂﬂ% 5 gl vheke 4] B2 QA EAe ALY Aol H
AL R, o] AT AR A, Pk} 2l 1919 Ak A FAZ Aale] £714 Hel
2 st A% AR A4 AL B fEvlolE RHsrh BA, 1L FUE $U3 2R
Z0% B RN o)t A%, WK e Fxel] o NolFH LS FABA. et
caket 1S B see] B 0w olge BEE Age Uehlgich theket 71 ARl WA HelEe
U9 FE WAHol ke AR A7 BEAITE A A2AE A 29 £ Feteln

LS. %) 2

St Aol A 7] Bl SIS S Gtk A, 110 238 B4E TNk 4F v ud
P el A 9T S8at] ARE U AE o H AF LS ARG EAE olgstel A

o Flsh 57) Aol Bal ERoJsE BelE HASKL AAE HAVL ZFssisieh WA, ole Alsel 71
o FHe AFe) BEF A7 A7 BAE Fabl shgln A v B Yol HelFE 5L
Bgek T, 3 eI A Ehel Qo) HAS B Avist e 23, WAol: A3t Ry
9] Ao BES A% TAE B Sk 5 Utk rHTto R FEldesEol e el A
o 2 ) ABHAS FHOR iR A7 HAS AES B AFC] WF oA HEQGsEol el £3

22 9188 HojZ=g)

FAlo] - oAk 2lA], sAd A0, AfrelE

°| QT it RS SE AT Ao Y
+W A A A} A7, heaj@suwon.ac.kr
Ard: 2002 112 119, $HEEE5Y: 20239 12 109, AAEL: 20239 19 269



st=IjMCixiolss

=

x| M23# 15 (2023.3)

[1104(_'4
=
2
o m.l),
Tlo
)2
¥
2
iy
KS)
1122
oo
2
(Y
1o
ol,
M
N
>

£

Mo 2 K
[
&
r
o
o
x
o
B
.
=
>
>
il
2
i)
of
HF

o2
_1 Ry
1o
-l
Mo
o
-
1o
A
:?\:,“
)
R
30
fu)
)
B
o,

=

e
1o
7
oty
2
k=)
=
=)
r
e
Ay
[
|m
o,
o
.
Tlo

o

Ny 12 oX
o it e me ofh X
[0}
2 E jaivh
N 2
2= X
ox o R
of | yo
&M
o
N o
= EN
5|y o
ol
R I
= > e
X i
ol
i_,“ L)
ot N
o rlr
=L 2

L
¥2
ol
>
N
<
£
b

S R
2
X
R
x0
s
o
o
=

o
ot
Ln ]
o
1o

I

1o aft
ox

o
o,
K
(e}
o
o
a
2
1o
oy
)
il
o
é
o
1o
o

Fgl =
»oH 1o o
o

_O|L

B

5

=

=

of

=

v}

(5

&)

>

b

i

lo

o

o
.
o

iy

o
X
b
12

b
T

2

=N

=l

so
2 o

o & N orr e
RN N I
é —)
=

)

re

2

T Mt Afelsrt dolat
2] %] (Leisa Rich) ZH&ollA] Hol=
o e e A 71
o] ALY AEH 0] ANE
1A} gt} AlZtelEvlol At 4
A= A Aset =3 wiAE
gl oz} 3D 2y 7)&S
2] F29] JAAES HolF= A o&7)
otk Mz Asst e Ae 5344 e
2 Agslo] PazAe ud 5395 HoFELL 5
3] gx9] FAAFES AEA 7HE S =3
vzl 713o] FrEAAl B
A 532 3A, 2
[e)

BN
oft

C by
r_lo_\(_:
o2
1
o Mo

12

ok
ogt
o

o

= 4z
i 4o ®
oy 2
o
o L
. 2
o,

1 g
»n o
2

tlo
i)
o=
o

BN

N

N

A=)

(0

o] Azt B o) &% A A @ shd
= gkt Az A1 Aes dEshs o
1 997t vk

ojef] & ez o] Wi oz sade At
oz} I dus Tl oFEsthrE HolTs |
deinEeoldel thal sk elolAl 2lx] o] 4

5 AF) THLAE FollolAg} B Ag, B

©]4] (http://monaleisa.com) | 4] 21452 H W A4E2D),
A X2 (immerse), %7415 (mass) = TESFIL 9l
th & A= A AEHoelAe FuE 19
7S s fek AR ] FHAEe
2 ATHLE At 1 54E A5kt g
o mEeh, 19 #st A2 AR] OFE(Saatchi Art)
oM Faraoich 22 919k B3 2020 ©]
= g AgA F o], Wlo]add, MM E ] A
Efdo] =580 A2 2Q1 vhekst A3t 3o] 7}
oty EE A8 A~%F T]E(Christian Dior),
T (Gucci), T#Alo} K Balenciaga), BFE Al
(Raf Simons)2] A& Z A& F42 oA & ]
F3keith. o] WS 585 2 7| AIRE
oF Exp 73 vhekst 2 7S S8ato] &
go] o]n| X5 HlojupA] ok= el 55k H3t
OS2 QAR ou|AE FdTt HIEALE vt
TheFet A3} Hlz=op AdE, HESL QHlEL glo]
v, 215 A 55 &8ete] A avs FIUt

-

I. o]&4 %

1. iU AER0[M 2} RE|Y2HAEZ0]M
off Zket &

HadHAEde]de A

R4

il

T3 THE

£



glolAb 2J2](Leisa Rich) Aol S8 A del=Edold 42t

o
 d7e WAdAE oS AlFskE A
R 9 oA E AHgst
HE|deAEFHo|Me] HEan B = 9l

of
£ oA spdde el S
A~

ZAo7 ARIEe] ALY g3E ddshs Abst
= 9u)stkKim, 1992). &7 n|e24 799 7}
A8 Yg AAE] 7A1E s HHoE

gt} W N oRe B5kE nEE A4, A2

AR EIRE ALY

#1, £, BE 5 A7 BE 21g v
(Min, 2003). deAEgo]de] g Foke sdd
rEdold QAle} el L Fau A
o] olu]x] AstmA} s} WA Fat =] A
3t FA BAE % mded s F 4R
Aol 7153 @ A TRz} A1 Tl

91 myel= Fuor ARdskEla Ae|w
stk ALY AEY o)A E3, Fant ofy
AR Aol Fadh AJZiRlo]o]

Ao dYAEHo|M nlE] tisy) g

A wAE Ethe FoA I F25F gl
2= QITHChoi & Yoo, 2004). Fth AL AE
o wedtk o AnE
Fo g 7124 V)Fel e A
eor Hddhs 7e7H vkstEa Qv
o]:= 1980\ tllel] o]=ejx] EAAOR FML] A)
729 234 A Forow 7k wr) A Zegd)
£3), A7luict QAo E&o] Walslr] Algakd
A, BE/Y

=

Rl
g

ofd

K

_O'ﬂ

~

4o, M

&)

L e
o pit 2 opd &

N
%
X

v

o

12
>
o
02
<
)
)
=
i)
3@
o
g
R

F2o] 9ALS AgToTA A= =79 Bl
AR, T, S EE|Hol tkslEa o g
N7 dfEUrhKim & Lee, 2018). %3k, EA

3L Hol AL AE )2 2
ol Blojut Z7ke] yiAj#Ql
HEYE vkt AERIE oeide 2 3oR
A ANZE e 7S A =3t
Lee2011)x= o3} 3 ofalAe], vldelE,
rlo]=14], BRI S5 olgate] IAE okF
@A ol B

Bl widat 2el A3 well Akl JAAlE

o4

o
U
ro
2
_O‘
)
N
i

=]
i
9
=
e
ol
<
1o
k)

2,
o

EdsPel o}E wlo]aq] dHAEHM EE
glo] mo]aq] dejAEw o)A ForE AME-H
3L Qlek RELHAEH oML AZT) Aol 2
A BRI = T oluAE AlAElehE ol 2ok
ojtt. HEITIARRI] thgt gx A g ofue}t
AL AEd o} v & 27te] 77
2EE HolFE FoA AFow S23 o
2Egold Fokx Al i Stk o]gl o]
FE ow|x]e] Adoleh= e or FAvE
H=gle] Forw wol Fgua Qlrk
A7k 77bE BT oA g dd B
A=) Fuy AEe FAmuse)E EEE I Q)
o Fub 241 3L 227to|AF Al AEgelElR]
F4l £ % (Ruben Toledo)l= 19] §-¢lojz} wjjA
tz}o] el o]Abl E % (Isabel Toledo)$} 201511
FAHE BT MMAOTS] AYS AR9]
o Ed=e AA ol adEA geler o
= omAE RHEslal He YeR Axsh 9=
AelE 3009 7ol Az AlE dl7)Ae] AEgic
(Figure 1). oJ=2]o} BlAC] Le~EdolE 3 of=
gy FAJo} ofulrde}l FE=X|(Lucia Emanuela

- 107 —



St MCIXIOI5tS x| MI23E 15

=

(2023.3)

clm)—e ZEg A4 da A=, ke folst

d, shesh ke ARdE HolsErh 20199
U= 22t W2 A]of(Laura Mercier)2] #35 4] 7]
HHARE 15 A S, oS W, Ze} vy
= 9% AA ARz, wlyE 7EE, ZAF A Sl
¥ YAES @dellthFigure 2). 20
2of 7S & d#2~EolE S 72 TkBijou
Kalman)% ”%é_f* el dede] 23 A =
g BiI=g} ARAInke] AERE Ad of
*é—é——% TA }EPE} JYE HRped ZEdAt &
(Proenza Schouler), A= ZAKSimone Rocha), 71 2]
oh-KRihanna) 53} 37 2 om 20199 A2t
(ZARA)®I2] HPOoZ olE ZE XM (Art Collection)
< ARG Figure 3). G 41 LT AEHolH
AAZAE YF(Unskilled Worker)= H7dikats
A kel Bol= Bk 9] dyaEYoldo
A HETAA 715 don] FEukgitt
T (Gucci)2] ] of|olE]H. t]&E] Adeit=R vl
A¢|(Alessandro Michele)e] AB O Z 2017 A~
A= 9719 Ago] e o5, 7Ry, A, Al
AE] o= o]Fold ws e AU HArg
CUHFigure 4).

ALY AE )M ool FFste] Fo,
I, weo]Ae] Ageko] 7 whd RE|d A
Eo]d e wlgol Fste] ol thgh o]
7Fe& = 3UtHJung, 2014). SPAWE 7 G2 H
AR} AEIE Arslr] flgh A2 olw]#] &

T\ AS A
\@@Fﬁf Gt

@@ wach AMEJC.ER

Figure 1. Ruben Toledo
lllustration for MAC.
From Kallor. (2014).

https://www.vogue.com https://luandme.com

Figure 2. Lucia Emanuela Curzi
llustration for Laura Mercier.
From Laura Mercier. (n.d.).
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Figure 4. Unskllled Worker
lllustration for Gucci.
From Unskilled Worker. (n.d.).
https://unskilledworker.co.uk

Figure 3. Bijou Karman
lllustration for Zara Women.
From Karman. (n.d.).
https://www.bijoukarman.com
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Figure 5. Animal Alphabet Figure 6. FOSSHAPE Figure 7. In the Midst of Figure 8 Smack Dab in the
Traveling Twisters. volume one: The basics Darkness, Nature Persists. Eye of a Golden Storm.
From “Leisa Rich”. (n.d.). From Blurb. (n.d.). From DesignTo. (n.d.). From SDA. (2022).
https://www.animalalphabettraveli https://www.blurb.com https://designto.org https://www.surfacedesign.org
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Figure 10. What Are
You...Deaf or Somethin’?
From "2D". (n.d.).
https://monaleisa.com

Figure 9. Mass Hysteria.
From Immerse. (n.d.).
https://monaleisa.com
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Figure 11. Turtles All the
Way Down.
From “2D". (n.d.). From "2D". (n.d.).

Figure 12. Dance of Flowers,
Smiling Silver Sky.

https://monaleisa.com https://monaleisa.com
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Figure 14. Gaia Post-Human.
From “2D". (n.d.).
https://monaleisa.com

Figure 13. Everybody Likes
Cotton Candy.
From Bate & Rudman. (n.d.).
https: //www.worldofthreadsfestival.
com
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Figure 18. My Dearest Deer.
From “2D". (n.d.).
https://monaleisa.com

Figure 17. In Search of Eden.
From “2D". (n.d.).
https://monaleisa.com

Figure 16. A Glorious Requiem
for Beasts and Souls.
From “2D". (n.d.).
https://monaleisa.com

Figure 15. Nano Nano.
From “2D". (n.d.).
https://monaleisa.com
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Figure 19. Skitter.
From “2D". (n.d.).
https://monaleisa.com

Figure 20. Knowledge Overcomes
Ignorance as Sunlight Darkness.
From “2D". (n.d.).
https://monaleisa.com
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Figure 21. Figure 22,
Candy Cane, Candy Floss Collage. Industrial Car Wash.
From Candy Cane. (n.d.). From “2D". (n.d.).

https://www.saatchiart.com https://monaleisa.com
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Figure 24.
Powerful in Pink.
From "Powerful”. (n.d.).
https://www.saatchiart.com

Figure 23.

Vertebrata Inhumanata.
From Bate & Rudman. (n.d.).
https://www.worldofthreadsfestival.
com
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Figure 25. The Beauty within the
Withered Leaf.
From The beauty within the withered leaf artwork. (n.d.).
https://www.saatchiart.com

https://www.saatchiart.com
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Figure 27. Spring Bursts onto the

Figure 26. Faux Paw 2.
From Faux paw 2 collage. (2022). Scene.

From Spring bursts onto the scene
painting. (n.d.).
https://www.saatchiart.com
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https://www.saatchiart.com
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Figure 29. Paint by No Numbers.

From Paint by no numbers ©painting. (n.d.).
https://www.saatchiart.com
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Figure 30. Splattered and Fractured.
From “2D". (n.d.).
https://monaleisa.com
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Creating Fashion Illustration Using Fiber Arts by Leisa Rich

Shin, Hea Jeong"

The University of Suwon, Fashion Design, Assistant Professor”

Abstract

This study aims to develop fashion illustrations reinterpreting the material techniques and expression styles of Leisa
Rich Textile Art. Furthermore, based on analysis of original techniques and expressions of Leisa Rich works, it aims
to produce fashion illustration works of various textures that can differentiate from traditional illustrations. The
conclusions of this study are as follows. First, Leisa Rich expressed utopia by interpreting individual experiences and
social themes in the organic form of nature. Second, she showed a sense of depth by expressing continuous and relational
space with transparent and opaque overlaps. Additionally, various techniques and materials were used at once on one
screen and new textures were created with bold primary colors. Third, fashion illustration works based on the
characteristics of her work technique were delicately described by expressing the form like drawing using machine
embroidery and hand embroidery. Fourth, the overlap of various materials and techniques enabled the unique texture
of the work and showed a characteristic of giving a sense of depth of space in the face. Fifth, the combination of
faces and lines through coloration, and the use of shiny and transparent colors made the unique effects of texture
maximized. Finally, based on the trend of beauty illustration, my face illustration in this study using various texture

expressions can be categorized as beauty illustration.

Key words : Leisa Rich, fashion illustration, fiber art
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