S AT 2RQ1EHE| %] A20E 3% http://dx.doi.org/10.18652/2020.20.3.8
Journal of Fashion Design
Vol.20 No.3 (2020) pp.127-145

4% AF T BAPl) 29013 A5 AR Aol e
e A T
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olgolAist el AATANAT AR
olglelArista AALIAIAT w

2 9%

G2 IR Fo O o]F dds] 08 Sl $Add0] A2 B @
Q)3 WFe] Agto] 71 Gek. o] F AR Az W )
5] Zol= Alz °1101*E sl felo] spiel sheo £33 Sie) olele

o
T M
& AN B2o] Ik, Aol Aok vhest ek AR, £ w9 o]
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Seluete] A% nA|S x%%-@ @ Jele) 8 FHgahs f9) AR Fal ALl
AVVEE 2143] Fola /€S ABAS (s A7 Az Aol A% AHCI WHAL 8l
% 99k A, 2AV19] Hels) TS Aaole] AHE THAL T2 BERE w, e
el A8, Eelolx 59 44071 o) Akl 919 %@ 29v|E J2T 5 Y9k A, 2
BA)S) 34 ZIkste] 120] Aiek S1Alel W i A TIARIe]) chekshAl $g3to K i
Wb AEES & 5 AT ol A AF AL el His Aol et AN Sl Fow
ofolglo] Age|v], AFel, tlelelo] tapsbll Bk A& BT S AT oA, R} Akt
B 2] E4E A ge Avk g o), A ool 5 AAe] )k Pz Al DAele R B8
ol % Qlee BT otk A, £ oVl g vl ke AA 23)E B2 5 Qn
o1 Fal W T T nlg} F A2 A3} W) 2 E FE TR BT 5 A
oleld AT Bl GF AT} Ak b of7la Ju] gl BEE AW $2) ArEY AEEEH
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.4 &

Achrtal el stel BARsToo) 0e R
ek A} 402 A2 BREA st o
of e} AFe] AE7H 1A Hek. olA)

L
L

|

= ool S dEfshs FWHEAEAIL 7
ofc}. WA o= Bha wlERY skrd7| =
9s Al
0001 5-E 2014137F4] &7 ABATEES- oF 2nfjel] &
she Zo® LR} &Ef2lolal AEbset Wi o R
Zgko] A]F3}cHVillemain, 2019). ©]of th3t A
w0 F oM f3H 2385212l (Buropean
Clothing Action Plan)< &3l A A <} Au]=}, ]
W 23] ghAle] o] 2= FAA A|E7Fse A
S ZA7NER o, 2019 8ol FE G7 3
A= AR (Chanel), 7% (Gueci) 5-2] 3¢
=8} o i (Adidas), LOl7 (Nike) 5] A=
A=, ool A<M HEM) AFHZARA) T2 HAE
)4 (fast fashion) QAI7HA] 2k 15001 7H2] <]F B
7t 715k A slldel] Behes ol Jok(The
Fashion Pact)yS 4371 % 351 thButler, 2019). A
whal] #2014 Al 3 U (McKinsey & Company) 2} H]
ZU2 @M 94 Business of Fashion)©] #3231 “The
State of Fashion 2020° X 1A oA &= 2| &7}54]
(sustainability)> F|A2H19] 529 o] #o]z} m| g

P

H

ne/A)
o

il

o
FF

=
T

[\

o o

Y

loE.rO
z 1o o

N
=

A2 A Brolzo]al ol An|Ake] Q- el
we} 1A Fr9t WEl] Aol ot AA
THAmed & Berg, 2019).

olgfgt A&7Fsst A F AR o] ~E A
(zero waste fashion)> 713 WARE #H7 |8 &
A8] ol W oR FEHM LA, TR},
|, Ay 5 okt Al itk Sy
gt S Bl w2d 2017 o5 A A
oA wiEd AN o Bk oF 2240 25

¥

u] o]i= A7k ok 891 2000t T (Cha, 2019)% 7

£

oddo] mAl= Gl 2 vl WAVEE 2L T
&

= AR Aol AE sTAR] W e =9

032

£,

rE

A3 g} v A TEx|eA] Zh= SR EA ©]e]7t Qlok
SEl=g

] AF BHAI9 AR o] AE TR
el e AgATE AR BAp)e] A, B
21719 AR e} £, 71 el e A7H(Chung, 2007
Kim, 1998; Noh, 2006)1} H.A}7]2] 8ol ¥k A
THKim, 2012), Z71H5 -S-8-5F AuljA] tialel
Sk A11(Cho & Kim, 2000; Suh, 2017) 5°] 9l.o™,
A2 glo|~E spTiziRlel st -] e, A=
FoIAE o] Tl SAout e EAl8kA
WH(Clung & Park, 2015; Kook & Kim, 2016) 501571,
AR W T thekst taRl e FE vkl A
1 A (Kim & Kim, 2018; Lee, 2017)5°] 1o} A
E golAES Tl Qlof MEwstelA X184
2 XS sl tRRRl ol Nk Alel=
EEQTh FHellE oA dFel HEEE vRpl AT
o] H7F ot 7hgellziA] e vl
] e B 5 Qlrk 2 A9 Wl XSk
gl F H715S ARl 7HA v
A go]AE sfTIRRIS] 718, A, #H7] 5 A
AR PSS HAP )= vl % Bt
7] & oprlote] vE vt larslo] S55 54
& AUe o] 9™ HAE S0 sk A
o] Ao AlAet 274R = Al9lsks At
R19] Abgl A= TR BB E ARRE Al
7} T 9o} E3BISITE Ao W o 7= HEA
2] 4l ko), Sk A 5] ATk wl

N
ofs

ot
o rlr
r

il

I

e

m
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= A T 2]

235 85 A= Ao|AE TRl AT

AHES $271510] HAER= Al AT o] ol 7
. Ao Y20 2= o] w2 AR o]
AE )RRzt 1 BAple) vt Awtz w2y}
ARIEAE 8l 3 BAP)e 2FvE 24 AlAst
ot} o)2 By & BA7)9) 2u|e}l A= o]
AE PEE A48 TR AF F 30S AXlsta

2} gk

1. M2 HOo|AE m{MCIXIQI

1) A= go]=E Mtaiele] M oe)
A FolE A A AN A5 317)
BE A9 B A5 P G ARE T

LEoR

th AE go]AEE X&7sd FjaT]Rfel 9

l‘

Eis
oA AA ARES AN Y EE
ol I AE AR gl B o Ve

ol A 0% . o]2jgh AR o] AE A
< A S a2 o™ 7] R e(Kimono),
/\]-fq(saﬁ)7 7]5(Chlton) u 7)g} B HEZAel wl
% oM & 5 Ati(Wikipedia, n.d.). A= <l
OJAE L A o5 #H7ES A
sk JHC R o 51 V1M AR F B
ARG § s A7 e S WREA] EReAE ¢
o
HE % 3 s s ol B 15%7Fe] #7]
=% HEHFTAL SR (Gordon & Hill, 2015). A2
dol2E hHe AL 3 A%7bss AT
Ale) g o e AF 71 8ERE ALg
F7le) o277k A el AA 1S
0 S 0l ZHA =R AR eleltt. 4]
Aol ~E AL A2rbss el shiEs
9743 A3, ole] SRPEAN £ B A}
2 7kxE YERl= o)™ (Hethorn & Ulasewicz,

®

fo b B

2008) F=5E TIRRRL 7] ©hAlolA] ARt An] 8]
A dFe] 80% H'= A7 =(Gwilt & Rissanen,
2011) AelA 7 A3 oJolE 3 & vk wet
A ol X8 A G838k ohet Yoyt e
Q1 TAR] Wdo] 7l sto] YAkl &l
M e S99 27t 9ithKook & Kim,
2016).

2) AR do]=E sdTiale] &3 54

() AZ o)AE FAaTiARIe] 59

AZ o] AE o] S ARPATE=S Fal
AR thge) 2ok Bl 2]AR(Timo Rissanen)
& AR A o= o H71E ol
U]-FJ— om]_z%_i zH\:]- ;q]g]..‘—_ Hl)\lgl 7/4\ o
Zxf(cut & sew), HEONA FEE RS b ¥
HA= 2 glo] URshs 94 (full-fashioned),
T AEE AT
Q1 A wHhH O o]Hlo] mlofA|(Issey Miyake)2] ©ll
O]Z(APOO)2] Al 7] 307 55153tk (Hethorn
& Ulasewicz, 2008). Kook and Kim(2016)2 A2 4
o|AE sHTRRIS] Bhe] whel WAl A <l
2, HEelu 3D Z/IY Fo % JHE el U
7he 7FHE E9(garment molding), A M, A
& 55 T A2 AW (use converting)®] Al 7}
A from rsta A < A WAS HE A
H(puzzle cutting), A/ BEA ¥ (subtraction cutting),

= A"(fold cutting), 317 ¥ (figure cutting), 5.
£ 7% (module cutting) © Z A%-3}5131T} Yoon and
Yim(2015)2 A2 glo]~E &l wjo]7] el Q)
o) 71 38 A7) ZWPC(zero waste pattern cutting)
3} NPC(non pattern cutting)®] + w72 UFal 9]
£ HY 8] (tailoring)?} 3= B &% (non-tailoring),
Z#|0]5 (draping) ¥} X (folding) 2] 0 2 Al&-3}
3tk ¥ Aol A= Kook and Kim(2016)2] 41
A5 Faste] AR glo|AE M) FES
Az ol AR Qeks thokst tiaRl

PRA AR B3 S
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FAYIE
(Use up Pattern)

7HHE 40[F

HzZgol~= o ‘
(Garment Shaping)

2 7iHY
(Use Converting)

Z W43 L|E(Fully fashioned knitting), 30 =& &, A =2||0| EAl =

XA M AFE (Reuse), 2] CIAFI (Redesign) S

o7 o

Figure 1. M2 f0[AE M R

ox OI'm
o ok

)

28R 7229 ¥ (use up pattern)
o= ARl WA= ko] flie
7hz 7PAE #1018 (garment shaping), <
gk o)Fe] @, FAE e SR AL
L AEAL 2 eI AR (redesignystol ARE-713E
S AWE W A 7R §3o=
SHCh(Figure 1).

oy HES ARgE Ad
oL B ashs FEoR
AY, £9, Aol 71ekete 7ke] sid, A
|, A wxp, vlopAg] ofo]% 5 th
I 9lvk E2Qt ZH Z(Julian
Roberts)= 7195 &3l A& ol w7 ATl
& HEol7hs MEHEHA iRl o g TRRIBIGS.

F
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o o
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4o o OFIO og- d L oao
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%“:c!m ur L

rEEE

éyr :
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Figure 2. E2|Qt 2HX,
From JULIAN ROBERTS RESEARCH. (2015).
http://julianrobertsproject.blogspot.com

o548

Figure 5. O|A|o| oJokA| 132 5.
From Issey Miyake's 132 5. (2010).
http://www.dexigner.com

'41 ‘

Figure 3. Ee|ot HAH
From “YIELD:JULIA LUMSDEN’. (2011).

https://hollymequillan.com

Flgure 6. mXmX,
From 2016 S/S COLLECTION. (2019).
http://www.parts-parts.kr

v (Figure 2), 2]} A2 %(Julia Lumsden)> CAD
AIESOIE ARgSle] HYHE A7l M=o
AshEA BE ZHS DA
o2 WHsty @i dabs dEH o gkl
g8 WA AR FTHFigure 3). 2011 "YIELD:
Making fashion without making waste; ZA]elA] TF
Al AEQl F=g} 2 T=(Zandra Rhodes)®] ‘Chinese
Squares’” E# 2= AP O] Tedl Rl ZHE
2 A 9aF dsta AW s oy
3l A AFAE B SUck(Figure 4).
mjolA|9] <132 5. ISSEY MIYAKE' &= F57E 7]
= AES Fol37] WS Eisto] BRE B
oA BRI YA AekechFigue 5). F-2vet 3t
Z3F=(PARTsPARTs) 2] 9352 W] 2 3 dl(neoprene)

AAH AT F7

Figure 4. Zt=z} 22,
From Holly Mcquilan. (2011).
https: //hollymcauillan.com

\\

Figure 7. A-POC.
From A-POC Queen Textile. (n.d.).
https://www.moma.org
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F g 2 BA)e] 2305 283 AR o]~E HAriRR G

ojthz @ AAlE AHESle] A9 AaE&S Fol
1 tE7} 9l 8 (dartless slopen™ HElS ¥=
A BEo] wixlshs WACR H7lES Foln
Atk E " YRS Eedsie] o Adout Wik
o] vk} M2 W =% AAISR= 2] (Figure 6)
& 3 S F7871E THChung & Park,
2015). Z-2]o} A =(Galya Rosenfeld)= &5 "
A& ARgato]l Bl AFA glol il (unin S
AHEAl Gol st ZRiEE tARRIc®E 7
71EE £0)3 B8-S ETh HloAg] do]&
Al

= 7 A A} A Al AFe R

Y
oo
Y
N
Iy
=
>
o
>
[
¥
[

Ir
o
hu
N
E
Ll
X

E=HlJoo & Jeong, 2017)(Figure 7), ©]= Ak 373
SE0 2 oux] ARg Fast Aok M-S Hojst
= a9 = 5 Stk

F A oz HE Ho]¥e sk A
Tl AYPor HAUES Eole AR o)AE W
2oz Zod YUY Figure 8)°Itt 3D =, Al
A = E83 o] Stk ofelg| s Rl &=
F(ris Van Herpen)®] 3DZHEE &85+ o
FeHIE 2AE dlo]ol(ayer) WA O 7 Bol §
S wh=ol7b 7128 gt Al ddellA
Aee JAVlE E8E Eole AER Aot
(Figure 9). =%+ 2](Suzanne Lee):= 5219} A% &
NE grol mAEY 3 I 52 A

7 ole) 7o) vte WY F A% 2AE AL

)

Figure 8. ZuM

Figure 9. ofo|z2|A

L e, gk 2,
From Brown. (2013). From Chalcraft. (2013).
p. 18. https://www.dezeen.com

&3l oFE AlRska vk oA vl A&
AEL FaAol} 3D EEE ALgE] AdEE
], o]= HAYEE whso] FE oA 5
ARE Al HEAE 4 glo]l AEol 7hss WY
o] thFigure 10). ©]9]ol= A AAAE AR-Sh=
walo] Qli=d] wlolE A~ (Michael Shemons)=

A Wy e sg A9IY PAoE WEY oy

F

rlr

& ol 298 oFE Afsted F& Ukt
GAZA velds F718 = ATHFigure 11). Al
2 Yol~E S flsf st o] WP At
el w7 E B ave} s AF 7z
% 39% UthBucd, 2014). °14S] F 74 HA
o AR SFE o] {3 HA7 e Has)
= A (reduce) 2 o)t}

Al WA FEoR A AMES AEY AR
712y AdiskE Qe ARE-S Tk o5 AjARE-SE
Avt gljARlste] AEe] 1 F71E sl Al
2 o] ~E M f3oltk o] thet Ak
Wlolu A5t 55 Al 7hE T A%
o7 wk=so] dmjsli Qe ZEoENFREITAG)S
H7lEe Aes griaRiste] AEE3 sAld
E58 tARIOR AAFOR 7|5 92 Y%

2 Aldlo]thFigure 12). 20179 LVMH 15 35

Figure 11. Abetch of2fol.
From Bucci. (2014).
http://startupfashion.com

Figure 10. =%t 2|
From Suzanne lee: eco
textile fashion. (2011).

http://www.designboom.com
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x
Figure 13. o}l M=,
From Pithers. (2018).
http://www.vogue.co.uk

Figure 12. ==2}o|&},
From OLLIE. (2016).
http://www.freitag.ch

ZolA] 1915 A FH T Qs vkl Al
= (Marine Serre)i= HIE]#| ofo]¥l& o] &gk §Jrto]
2% (upcycling) s AFA19] AL Mo 37 Hrolx
U=t 2018 AW A Mo A= RIEJX] ~vhrs &
S35 EglA9) 7P 55 ARoH(Fgure 13) o)Al
Ag-go] Anksl|ofof dtrtal 3HITHPithers, 2018).
2.9} (Hopaal)> A1 &HE- o)5-9F A4S °F 90% At
gafo] AFS e THAo] AREY Y
Az AZE % ik 25 B4 Wed
2ERIE B30 o w715 B 20, ghekek
Foll gk 3 23S E0]3L YITHFigure 14). $-
ueke] PF=(RECODE)E. A1 gel] we 3
BEA} BAA A Al 217 tRfel &)
oA 7138 Bxog Aid BA=Z st
AnFES wlAst] QA 553 RIS
B 4 QltkFigure 15). wIAFsAke} AR5k Aaknt
oA A% A ES] HAVS, olojw, ke
g o3 Thgoly AMAEE T e
(CONTINEW)= WA= d71E5S AAHE-ato]
EES 29l 1844 Has Heg npgow
Sk AR glo]~E ] A AbE E 5 vt
(Figure 16).

Q) AZ dlo]~E RIS 54

A&7Fs s HARIY] wsAte|Al skl &
gAHo] Fo =8 (Alastair Fuad - Luck)S A7}
o HARRIY] Al 7 A4S BlEs AR

4 44

Figure 14. 2}t

FEMME. (n.d.).
http://www.hopaal.com

Figure 15. 2{3E=
From PURE BLACK-SWEAT  From RE;CODE. (n.d.).

Figure 16. ZiE|+.
From CONTINEW
airbackpack. (n.d.).
http://wecontinew.co.kr

http://www_kolonmall.com

(time-less style), 2177015 T A (renewable design),
HE] HAY YRR (multi-functional design)© 2 7
o] 0 (as cited in Lee et al, 2007) Lee(2017)+=
e, AKA, 7164, S0z F4sith
HAEMo|H WAE | M(fast fashion)ol] TjZEH+=
SJu|Z AJgke] Ak WA = ZHAE VIS a1
o AEels Ao HEste] uuslehs
Zolm, A&AL 29 Aledy} ANGEoE ¥
NEs AHFshs Aotk 7154 gst 7lse
2 AFY] 75 Fo] ALE ARk Zold &
e tAtoly el o)A o AEE A
o} 7S AMgsRs oz ¥A3th Kook and
Kim(2016)> A2 o] AE sjdTixele] EAL
AR W] Agh A el 28, Bd
o] A <9, EHo Aol w124
o7 FEA590n Kim and Kim(2018)& Tiz}el

>

o =2, ARele] A%, Felel e, TRl
o) SR BAEel. o AudT

S T8l AeFHe|L AETedE Fehe

2

u

)

o

[>

|m

B

r

Mo

_>|~1_,

D.(i)‘

1o,

N

B

S A o
0, o

Y O Ho
)
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o N

B
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~

o] A3 AEL WoHH: FEH 54 2
STk Vol Al Aol AE SHe TRl
o QlojA] Ak Fola HA| Taet 7
Qg3 Aol ARG AW 70 Pl
Aoz walrk
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W= AE T Al

2|2 483 A2 dlolAE Tl A7

2. & HX7|0 et o0&

1) Bap7|e] Gate} 57
Al d4o7 A FEE vee] =1
YA A7) S ARgEE o] F 53] A
e BA]R 728 tHKim, 1998). HAL] 9]
e B, B, RAMD, Z(F), S
Auich 23§72 3|8 2H thEd
Apupch vREA, Boj7], B, wEE, Eoi
%) 5o E-UKKim, 2009). $-2luieke] a3t
g g EXPI% A Aol =138 #4A
SEAY AEgor FAHs 5 AT §%
ojglell = MR, o]ER, AdE 5 YIYLTEH
ieﬂ&, i o2, A7 2 AR ST
3 thekslth R 7E AR Yoo g S,
TEMEH AEHor v Fag AR
ARG b EARES AA Ho] make Zn
A, 715294 Q10 At 2 o]
Bolm 55 )= o] ddo|A H& MREtha
afo] ZHlgo® &S A= SISith A, 9
‘Lq];(-] Zu:]gi /\]_EI—_C_ /\]_o]oﬂ %7-]_0_ Z_—ﬂ_
ofolol whge] o WAy F3r) ut
o7 Bt} o]fe Buel G4 ouli=
o] eumjebe Fak=dl, A7 A=
QE HA] 59 AgAte] B e
71¢] Aow FHH goifyths HHoR
AalA 3 glo] of FellA Axksh= Hl7E At
(Huh, 2004).

oln oE >E mlo

_|_,

ruXL i,
ik ot o
fo W &

o M

N

]_

O{N

Figure 17. AR,

Figure 18. ‘2|74 &.

From National Palace  From National Palace ~ From Kim. (2009).
Museum of Korea. Museum of Korea. (2017). p. 28.
(2017). p. 8. p. 95.
http://www.gogung. http://www.gogung.

£0.kr g0.kr

Flgure 19. =E. Figure 20. *'XIE

BA)7E AARE AFFHGEAE Aot
A gkort BHY 7152 Avuy 1elo)
% LAl AL AT A1 67
of A5lel Tt A% Agje] wATe] Bt /)%
o $Aksto] Azhe] W A71Q) 1417] & 2
~347)2 Fge] BAT|E ulg ARTE AHg
ol $he-2 & 4 9tk

A A%,

T AeH Td A}%ﬁlz 1 e} %ﬂw 24
TR ARIES] WRUHE UFH TRE o
BAgoz 29 ninehs gy gddt HHow
HEo} YR (Figure 17), Al71H, 2ulE] R, w2
NB (Figwre 18), °]&H 5 2o uwe} Eiv}
(Kim, 2011). A2 el mEbAE 2248, 1R
(Figure 19), 24| B (Figure 20) 5 0% 78 &= S)
on, gAek=d w)el weEl R (Figure 21),
AR, $1, FH K (Figure 22) 507 Ut} 2ok
of webds 7R, FAR, FuEinR, e
TOR NI AAe W}E‘r 1 (AR, TR
(@, PR ER), TR FO% s 4 Qlrh
ol M= A2 %}*4% = ok 3041E]M
B, &80 %= °F 60cm, %ET%EE: °F 120cm,
A, 38, I 55 A= gl 2m 7ko] Hi= ok
&gt 3719 BAZ]7F ARE-E QU THKim, 2009).
Seuheke] Bapr|e}h vlszgk Zlo] Aol §
EAZI&HALE, B, Tl TR Z(EM),
JivAjofell iz HlSzgE Zlo] Jlovt E3E Aks

)

Wk

&

Figure 21. 5.  Figure 22. SH| &,
From Kim. (2009). From National Palace From National Palace

p. 37. Museum of Korea. Museum of Korea.
(2015). p. 78. (2015). p. 180.
http://www.gogung.  http://www.gogung.
go.kr go.kr
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202 AHgehs vk et dto] tiad
olH, FeeoA SEvete] RAE 7Rk
o] o] &o] QU7 FF 2 A% £ A48
ES Qo] 9E BAY|RT X849 Zo] |
olth(Lee, O. Y., 2015).

2) ¥ HA7)e] P
BAp7)9] 2 Qi) e A, 2 Mow vl
© Zo] dnkzlojn] o] gl fIX|= <k e
vl Aol Zel8le= Zi, %J FAolwt %Cﬂ?l—t— 7, o
o= ) g z
E Ry 81’4{F1gure 23). ﬂ«l ol
2 g W] Hojwrt do] Arkdt Eie A
UL (Kim, 2009) 2] 7ol et 75 &
b @t o 9] Hol dd A wEiv
2, F HQ AL =, Al A
ool 27hs & W FE ARG QITE o]
Lﬂ A g R ol & WA & 20e
2w 2 ARGESGIL Hol gl A Qo) 27
g AR-E ITHKim, 2004).

V4

e gAEe

Z 1 2 T 4

AMUES] RA )= AR Rl wet FA] A
Hol H-gHE Ui o glom F4531E E4
RS B ¢ ook AgRolE i &
8T, AAEHD T F BEdR, B
] 5o] =t 18A17] A =S| AMAIES
M8-273 s (Figure 24)°l1 4=
g2 ANES wEle] o]al ThE REFelA
olF Al nigel dE|A] okeF o] g s A
o7 F3¥rh FEHe oy u ofzlje] AX]
v HAE A, B35, s 2" SelA
AR AEAS] Fekk} ERy(Figure 25)°1
A& ol e Fel AREE 27E WA &
AE B ok vgRe F2 Fggos &
ol 7|78, K, gk Z(Kim, 2009)°.Z 7]
F9 FellE Rl (Figure 26)0l4 % $HFloH]
o] ghio) & A Th= Bgs B 5 ok

o
>~

I
I

°{N>
q

S o:‘| olo gm

gl

oz M JE oo 1
i H
N

L‘i

i

3) £ wAle] 54
919 02X 1A ErE £ wAle 54
& sk et ek

z o z Vel Ey

Figure 23. & HX}7|2| HE),
From Kim. (2009). p. 29.

Figure 24. "AHAIZEEE, & "BEZF..
From Kim. (2009)
p. 38.

Figure 25. "fdtzt a1,
From You. (2011).

Figure 26. "oil& Hu{jx,.
From Lee. (1995).
http://encykorea.aks.ac.kr
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= A T 2]

235 85 A= Ao|AE TRl AT

T BA7E W, v Fol, AA F
A XH%% AHEBIl o H AR AN T A&
o] Un|F)E adlE Fgsta et A7)of w
g} oJ8] &S o]o] EJ(National Palace Museum of
Korea, 2015) Wh50] WA= F20] gl a3l
= . H]‘éol‘)r Zehrg TAAAH Zfl‘?i ARE-
+ = d3ido] ohd AALERoEMA ARG
ALFE AR, #H7)el 0|27k
54& Adok

@ 84

EgAo1H FE YA BRTAY wels
ol AZE X84 tARl(inclusive design)©]Tt

E9% tizRloy Tz §lo] W AlEEo] A
7hstar, A 7hsst Al e AH|Al] il
& W3HKBritish Standards Institute, as cited in Kim,
2015). ¥ RA)= A, AT, A3 As flo]
AR Ths et 28A TARIS] BAS Holw <l
@ 20E Hoska tekst A7 19} AEe] =11
& g P 2 Ens A T AR

Rol 1 89 Zo) ¥

(o3

<@

3 wAE FEAG o
A}%} A3 19k 570] 9
Mgok 94 gejatol &

% ] o]_o:l ou1 1;}]7‘»/&% tﬂ-tﬂ:

0} Hi o% Al v}
glom, F4o) WA
BA|R a7gste]

e g
)
¥0

o i
fol

oo

ox

o,

I
;@

o>

4) £ ®zpr)el zgv]
T HA7Y 2YvE

4
WA, A v, A3 W) v A 4 )

THTable 1).

OR=E R

T R & o] A w7 s
ol Itk 1t kel =315 7] flal AP A
ol #A7F A A AAA L ZAAA A K Figure
27), 70A Aeols w W3t "ol /A vehd A

28 FAH9 1E =2 5 YkFgue 29)

() 7FHA v

BA7)E A oJsl] 829 AFo] AHFE S
By} SHHEOE ARE Aol §48 g
o] g3ttt AMESHA] ok wli= 2 Hf B &
SA3L(Huh, 2004) A= E71¢] F7]9) P, g5
et FedstAl wWslshs 7baA wrt gl
(Figure 29, 30). ©]213t W-&-53} BA7)7} °1iﬂ7P

€ 54& €2d4d UM (universal) &
E B 5 Stk = BApellE Ao v o Uh
Ya Z3 53 vEe) o)z 5 7hAoln ofg

OJuE 7L veket RS Edth

(3) A2 v

BA7)E ol ARESIAY o] gl
S mi A 537 vehue 9] 2355 o]
th ZAAG B AAE FABEE S¢e
AAPLS o ® T B, (), W, A,
Z(TyMe] ozt o] sk AfsH o1 ix}
T oA Tk 7 A Aol g Ao
Z RGO (Noh, 2006) o]2]dt AES w7
o A3} 29 Pl 8] o] wja, B
S A Foll lofa Ad], BATH|(Figure
31), " =8| (Figure 32), A =tiR] (Figure 33) 5=
ol Az B 5 vk

Hm

@ Adae] =9n
T HAE B3lE W AR Figure 34), AR,
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Table 1. & HAl7[e] =&o|,
T s 4 EERE]
{!
<% B
o, AVt Aol A7k AA A AAA)
FHAV | o =ae) o j 2 A Figure 27. Figure 28.
o 3N S v7 =A%
AT ZH HEX| =&,
From National Palace Museum of  From National Palace Museum of
Korea. (2017). p. 49. Korea. (2010). p. 485.
http: //www.gogung.go.kr http://www.gogung.go.kr
o )
243 g weh FERis) w B
7haZ v Hﬂi}oF 7RaA w7E glon, ofy o] i i
= igure 29. igure 30.
]9} B2 G F 29 F 30.
= Fetat J[=2{7|R, | RE.
From Lee. (2016). From Oldroad museum. (2014).
http://www.koya-culture.com https://www.facebook.com
N
BAZE oA AR 0] 7)Y !
el =2 g E ,] wjA g3yt EeRdG Figure 31. Figure 32. Figure 33.
WA et el Aapgop), waw | BNTRE 2. 4,
v, e, Ardge From National Palace From Kim. From National Palace
’ ’ Museum of Korea. (2009). p. 32. Museum of Korea.
(2010). p. 471. (2017). p. 9.
http://www.gogung. http://www.gogung.
g0.kr £0.kr
A AR, A, AR S A
7\6:11:] -
W AZEEo] 7)ol i wpe] o 3
ot o744, §49 Tk e ' ' = ' ~
_ < o Figure 34. Ste., Figure 35. H|StHE., Figure 36. &£
Apae] el | A gﬁ% 7] ‘*?Xﬁi s From National Palace  From National Palace  From National Palace
v Al wel thekst ejulz) b Museum Museum Museum of Korea.
Ehg of Korea. (2015). of Korea. (2010). (2010). p. 185.
A3 Wol FAle oA TRkl p. 186. n. 208. http: //www.gogung.
s 2% htt://www.gogung.  http://www.g0gung. go.kr
80.kr 80.kr
AdFgre 35) 5 A4 2E0E dede, 1 A1) gt geiE S83 Aaue duglh:
A BHE W AHEE VECR o7, §7 H(top)ell 22> 27 FH9 HAV|ES HHYE
3 Sow 718k vk veheiFigme 36) B AESt AAE S Fite] Akt WS
AL WA BQAE W B W) derg Feel FeiUAY oARle] A8 2g 2 & ok
7F vehdth (Figure 37). 2015 ©]’3-&-2] 305 71 A9
oA g AF BAIE FAZ Gy H3 F
5) BAYIE S83 STiAR] Al AALANE AHetIL SolE, B9, BF, A= A
HAZ|E gAlel REZE 7 %3 Q49 & FE FE AR AT My Ee] fete
A& &8 Aol AR 53 Tk 2003 LY E BTt & -5 &3 Holu g
W 3 d] 7}2%(Comme des Garcons)= V53 X o] sk tARIoY =53 A TS
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A% A5 wAple] 2AE A3 AR slolaE AR 7

B A 5% BH3I th(Figure 38). 2016
W A& DDPollX E¥ AF2e] A5 (cruise) 2]
Ao e Mg, BAP], 2Pl & = s REE
g FFe de HARIES ARG, gk
7HE AES AR 23 folst AR 3
EgAo]a 7PRAR] 5A4E & UTh(Figure 39).
olglo= HTAEH of| ~H(Christopher Esber):™
2018'd /S AN =~ Agele] W e
AHA 2vl] Faold BHA A FAY =9
3] Fato] oy Ho o= =9 Hi T BA
71 G7he A tARIES AR CH(Figure
40). ZHAE 20199 S/S A< ‘L’Art Du Bojagi
@A) ewyehs 27kEE AR T2
HHEQl o2 ] FrkPierre-Alexis Dumas)
7} g AEAEe] BA|eA 3 ot 7]
gy A7RIES 140eme] G & el 27t
B oojey} gt ae] o] Edl

T EF0] 9Jtk(Yoon, 2019)(Figure 41). #AIL} 3E
(Rejina Pyo)’=. 2019 §/S A @Al A52 ¥4
Fejo] BA] 7PES Areln et X}

Figure 37. & ol 7t28&.
From Mower. (2003).
WWW.VOgUE.com

Figure 40. F2|AET ofAH,
From Yotka. (2017).
http://www.vogue.com

Figure 38. O|A+S.
From Lee, Y. H. (2015).
http: //www_ktnews.com/

Figure 41, ol 2| A,
From Yoon. (2019).
https://www.insight.co.kr

ool HAPE &&% HATARIC AlHlE
= FE A3, A, Ao Al BAapr) e
FeE TR 485t Aol AA] =37 £
el whet 7pAEE AFs = 7 AT B4,
Ao B0 Yol T30l /9% K] JE
5 AREE AE well ode] dEA A
U aEow Zxste] &gata gl diAA L
2 e A= 5l8e U glol + IH
s A7 AR Sk B 9] 5AS st
I ok RAIY ZEv|RA BA)E 23
Zol YA oz 83 A= AFs ZoE o}
ERLa G of| 2 rl o] ATpLolA dheo] 1 2
IS TAgste] B AbElzE oltk AlAIA<L

FESAL S-S B 4 e e A% wee
Ao AT ARIe) RE|ZRA o3 U Jbs

e & & Uk

el

Figure 39. AP,
From Blanks. (2015).
https://www.vogue.com/

Figure 42. x|} =,
From Leitch. (2019).
http://runway.vogue.co.kr
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. Sakel A2 2 A
1. ZH& CIXIl A=

B AT AdrPed AR folAE AT
21 AR S8l WA 22 glol A Fu
2 AFEH P 2ol ujel BIRAG Fo
Hslah felue A% T uAlep 1 Aw
& 3o} el e s, o) £

Hu

”8}01 °lE #gskaL

A kAR

d HJtQ.QE—E AZ glolx

24 " e B3]

AHE V1RoR S8sigla A Al

= L Afkste] st

sk A e o2 it A& oAt
o= Al dgle] HuAl #8d

RS 7188kt Al B 8 2A1”)
A 100%(3F)F AHESAL Al B

=8 BRI, EFolH e, dEE ARSEls]

Table 2. =Z 7|2,

AEHS TiARel BE =31 33 24 )
EREk
FA v | ololl As
7paA v | A Py
1 Agel v | g %) RE]
Figure 43. =& | 2E|= Ao -mjE2 Fo] Hojreg)y)
From National Palace Museum Z8ju) ED

of Korea. (2017).
p. 19.
http: //www.gogung.go.kr

AT, WEE ARl

Figure 44.
ZHE | xelEl
Captured by the author
(June 10, 2020)

- 4

_gH AR
. aape v | HEE
A | Figure 45, BE N 2E|Z 1@/134_94 ik ——'L}iﬁé‘;ﬁ 43 \ ) \
From National Palace Museum 28] A e 5 /A

of Korea. (2017).
p. 19.
http: //www.gogung.go.kr

el wgE AR

Figure 46.
ZEZ | c|xelE
Captured by the author
(June 10, 2020)

AEI el
Figure 47. Z+Z 1l RE[Z Z3m]
From National Palace Museum

of Korea. (2017). p. 79.
http: //www.gogung.go.kr

42
% x A ) | THIE R

Wz F7]
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Flgure 48.
ZHE I c|xjel s},
Captured by the author
(June 10, 2020)
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<Table 2>$} 2t}
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T/dste] v el Aechul ek 22 A e

E i 146 148
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Figure 49. ZtZ 1 2| HZ HI0|AE =&,

nE Esgla Miges FAY wE F8 Kol
ol 5 AA 23u)E et Minef

T AM2ER= 7R S6em, AR
73eme] ¥ A, A', B, B'St 72 112em, A=
90cm HE C, C'E A el dels AASE
o] ko] G2 HABET 0] 6eme| S6cm,
112em #= 25 Z12F ol 270, =o] 8em?]
12em £ £ 2702 & 8712 £& AT
(Figure 49). ©]5 AS} A& 9902 B9} B'&
doz AL oAANE A7k o] BA|
ste] AAskaL €9} € Shetel] AP WEke® A
o gk} Fo] FAlMe] Btao] vrEAsleh

T qEE X 17, B3 27N, Al HE 10,

Figure 50. ZHE | o A Z(g, ).

Figure 51. ZHE 1 AFZL
Photographed by the author.
(June 10, 2020).
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55 o7 FtelA] kR E Fof HoloE =gl
2 AREE 7P vE = S QA o msel
UHFigure 50). =2l A Aol 2435k Abzb
& dele] Fejel e 349 QA el A

2) AF1

ZEZ = o] dd] HAEAV|ZE M= TEX
<Figure 45>5 -&-83to] Y& ol v2 Adow
HASE 2lHAIE S~ CRIRISHIChFigure 46).
Salvl 9 Ao 4in kel ZhR S6em, AR

M E Jfe
] G i

Figure 52. ZtE 12| M2 $|0[AE =&,

=
] AlB) A(B)
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9] 109cm ¥ 470, E', F, F)$} 9] 71345 o
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@ A B H71ES F A8 TH(Figure 52).
o]& <Figure 53>} 0] A9} B, A'9}, €9} D, C
o} D'E ¢Ho] HESF s s WA
BAlBte] AT F AHES Holur|2 Ast
Ak 7L 3em HAAA Bho] HA Aol =
HelelA AA= T AR dEe] Ao ofg)
2] FolE vh=A tiRRIste] vl A ATl
< itk oFHE o wjdlor Wi,
ALdulE A8l & 2A7)e] A9 njE

stelon ZhAA wgl FAle] Z8AE =vh

(Figure 54).

A

(e [

<o )

Figure 53. Z+& 12| FAH=(, ).

Figure 54. ZHE 11 AFZL
Photographed by the author.
(June 10, 2020).
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Figure 57. ZHE 1 AFZL
Photographed by the author.
(June 10, 2020).
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Abstract

As one of the industries that contribute greatly to environmental pollution, the fashion industry is required to make
practical changes in environmental responsibility and behaviors. Zero waste fashion design has emerged as a practical
alternative to reduce or eliminate fabric waste through planning in advance. Following this trend, this study chose
Korean traditional string Bojagi as a design motif due to its unique sculptural beauty, which minimizes fabric waste
as a method of zero waste fashion design. Therefore, this study analyzed the formative features of string Bojagi and
3 pieces of zero waste fashion design were suggested reflecting these elements. The results of the study are as
follows: First, the characteristics of Korean traditional string Bojagi were analyzed as sustainability, inclusiveness and
fixedness. Second, the formative features of string Bojagi were analyzed as beauty of overlapping, of variableness,
of lines and surfaces. Third, as a result of applying Korean traditional string Bojagi to fashion design, we were able
to propose a sustainable zero waste fashion design method that significantly reduces fabric waste and simplifies the
existing production process, utilizing square pattern with strings. Fourth, when configuring the pattern based on the
shape and structure of the Bojagi and utilizing the string, a variety of silhouettes and decorative elements such as
shirring and drape were added to the simple square form and emphasized the sculptural aesthetic of a curved human
body. Fifth, it was confirmed that the beauty of variableness could be created when applying various numbers and
positions of strings with fixedness. Sixth, when applying the color characteristics to the outer, lining, and strings,
it was confirmed that the beauty of color, such as brightness contrast and saturation contrast, is emphasized and it
is expected to increase the utility with a reversible design. Seventh, when applying the strings to the clothes, it was
possible to emphasize various formative beauty of lines and overlapped surfaces and to create new lines and surfaces
by dragging them. Furthermore, if researches are conducted to find various motives and techniques from cultural
heritage of our ancestors, who have led a free-of-waste culture treating nature and human beings as one, there is

a potential with unlimited expansion.

Key words : zero waste fashion design, Bojagi, sustainable design, Korean beauty
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