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Figure 1. Number 20, 1949.
From Bradley Walker Tomlin “Number 20". (n.d.).
https://www.moma.org
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Figure 2. Number 9, 1950.

From. Bradley Walker Tomlin “Number 9: In Praise of Gertrude Stein”. (n.d.).

https://www.phillipscollection.org
https://www.moma.org



ror
Hl
:t:é
s
n
~
R
A9
Ioh
>
>
~
N
i
~
fon
~
o
N
N
S

TJERS sk vk 1 =2 3d B9t AS
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), 719] Aol 7] AFol= MHFFS Wgd
AR olu]A] Mg T3l HE5 olFE EY
th 519 AAA 3she FEAola fofkdt A
S 2AT F S S T

99 33k Ao 249l B ST AAF
2, AA Qa9 MEEts Fgste] ddska
Atk B g3l 54 el wEh gelsie]
2824 5/9& A9 R CHTable 1).

A,

F ook BpIEe 2

B S olgdlel EHBSE

=
5 T efolekes %9 B
A

Tr(Tachey ol ] fralgt 202 Btda A, Hat
552 X349 335 dPA=thrsuAR, 1998).

WS BqrEA o R gibjEE do] 7
Al 7wl verd = 3l A

7FS w9 Hdskal ol 548 7FIChFigure 3).

=4, AAFYE SEth AR 7He
Aefol s AAE g 3l8E 7F2]ItHCrum
et al,, 1989). B3] 3|3slol UERd AAFA 717
& AFA oz AAste] e AT R 3}
Aol A& FHAT s FxEH okar
e HMow S VS A9 d¥HE olFe
A4S Ad) webA <Figure 4>of] LERE B
=8 A B 33l AL Fugte] wAXE
AHFESHAE 78 e 3 EAE 234 54
< wdsta gich

AR, FA2] 3lglelles AAFdAR1 7ol o
EPATHOR, 1991). WIS FAndATe] 313}

R

Table 1. The characteristics of Bradley Walker Tomlin’s paintings.

T 714 o3t Abel =5
A= BitHH oz oulss Ho] AR FHoR Afzew
o= . A o] 27 234 TR vehdh
Figure 3. Number15, 1953.
From Bradley Walker Tomlin
“‘Number15”. (n.d.).
A https://www.moma.org
e e ALY
. A 3hd Qloll 7t ol Ag BHEANE M-S FhxskA] &
=X} .
A 71 W o] 3 S NS A9 FYE olFE 54E A
Figure 4. Number 2, 1950.
From Bradley Walker Tomlin “Number 2".
(n.d.). http://www.wikipaintings.org
- 3 apmo] Astel wholz Wels] Piwle] Lk, ol
L B B UBA Ame Ao 2 ouX % EaTh

Figure 5. Number 1, 1952.
From Bradley Walker Tomlin. “Number
1. (n.d.). http://www.wikipaintings.org
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Figure 6. No.19, 1948. Figure 7. Jacket. Figure 8. Dior Homme Fall 2007

From Jackson Pollock “No.19". (n.d.). From Jean Paul Gaultier vintage 'pollock’ Reprinted.
http://www.wikipaintings.org bleached jacket. (n.d.). From Steff Yotka. (2015).
https://www.pinterest.co.kr https://www.vogue.com

Figure 9. NO.8, 1949. Figure 10. Christian Figure 11. Peinture, 1948. Figure 12. Comme des
From Jackson Pollock” NO.8". (n.d.). Lacroix 2002 S/S. From Jackson Pollock “Peinture (Argent Garcons.
http://www.wikipaintings.org From Christian Lacroix - sur noir, blanc, jaune et rouge)”. (n.d.). From Comme des
Ready-to-Wear - Runway https: //panoramadelart.com Garcons spring 2004
Collection - Women. (n.d.). ready to wear. (n.d.).
https: //www.firstview.com https://www.vogue.com

https://www.vogue.com

o] spd AA7} 53 3] SHAIl Over Painting) of 21 XH3IE SHh(Figure 13), (Figure 14).
otk tAtolUES =Ed 3shkE $8F o o
Lo BEg REIER ARkste] gl HEA @ ERFS &8¢ il
i ek ERASE A5, eflolehs SolA 158 4 3
AWk o g Sule] wesh MAlE o] gl = = AAY RS A, 9 55 239 3
2338 EAE sl BolFe tiAle] wAv s Ak =28 71 e kAl HelA]
1949 Z=9] I (Figure 9)2 83 Fg A%t 1 el vahA viwA AAlE 7S S8 FA
2}=12 9}(Christian Lacroix)2] 2002\ #-o}5 A ¥ ol & = Qlrk thaEA sl A =&
A(Figure 10)°14}, 1948 Z= 3]3KFigure 11)S Al2x(Sam Francis)= 784 =49 873 e &
583k 3 ol 7}2<%(Comme des Garcons)2] 2004 o]F ARgate] E7ke] AFA I WA= el 9
d o5 A Fgue 1247 HAE o] &3 3l A9 B AP THFigure 15). o]2]gh =7
s 2491 s B Stk < & Wk Y<I(Tom Van Lingen)> 20031 5015
AR 71‘?3% et Folu 7ss aTet Ao gato] tRIEHTHFigure 16).
.xJ

71N /\]’“8-?1' R 227} = 2} WEKOscar de la Renta)2] 2018
2 A =015 A9 YR Figure 17)0lA= Z3HA]
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Figure 13. Raf Simons x Figure 14. Maison Margiela’s popular “Pollock”

Sterling Ruby Fall 2014. sneakers.
From Steff Yotka. From Steff Yotka. (2015).
(2015). https://www.vogue.com

https://www.vogue.com

29 3]3HFgure 18) & &3] sHHS Feuf
L5 rAor WAoo s WAshs A
ZYUER FEATh BHAIF 7] ZRES F
o7 gt tzR1E 2008\ =4 N 7HhH(Dolee &
Gabbana) 2] 015 ZA X (Figure 19)2} 2011'd =
2] WF =E(Dries Van Noten)®] Z 24 (Figure 20)
oA Zol= 4= Qith

elxk @ (Alexander McQueen)2] 1999 &
AF AEMe] HExure FEAQ EASES o
£3 dFigure 21)S I3k

® AAFTE ST AT
AAZ 71 32
delz orel At s

nyl rlllo
jo_i
g
N
N
)
Ny
)

Figure 15. Untitled, 1958. Flgure 16. Tom Van Lingen
From Sam Francis “Untitled”. spring/summer 2003.
(n.d.). From Tom Van Lingen -
http://www.wikipaintings.org  Ready-to-Wear - Runway
Collection - Women. (n.d.).
http://www.firstview.com
&= FeRRl(Franz Kline)2| 2<% (Figure 22)¢l141 A
AT 1 ANk AN o) Z3tE olg
a B o) AAE - glsiel wHE
3ftt.
njo]Z 570] A (Michael Kors)®] 20021 d o1&
A (Figure 23)2> AAF 7IHE &85
et 2849€ 71 BA R R Ese] el
& AAYTE 21 SlelE 2000 7He- A 2ol
(Loewe) A 24 (Figure 24), 2004 71&- 7 ¥H]
(Fendi) ZA&)A9] A3 t]ARI (Figure 25), 2008'd
7HeAE B BE B & & EA onH|E]
A A (Figure 26), 20097 7171 AU (Giles)
o] F AT 7S o83 A9 X(Figure
2750l tRteld e 3-8 ol & Fokz < qlrh

3 ﬁrﬂ

m
e
i

i3

AN

Figure 19. Dolce &Gabbana. Figure 20. Dries Van
From Dolce Gabbana - Noten 2011 S/S.
Ready-to-Wear - Runway  From Dries Van Noten -

Figure 18. Foot Print, 1960.
From Sam Francis “Foot Print”. (n.d.).
http://www.wikipaintings.org

Figure 17. Oscar de la
Renta 2018 S/S.
From Oscar de la Renta.

(n.d.). Details - Women. (n.d.). Ready-to-Wear - Runway
https://www.oscardelarenta. https://www.vogue.com  Collection - Men. (n.d.).
com https://www.vogue.com
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Figure 21. Alexander McQueen. ‘ Figure 22. New York, Figure 23. Michael Kors 2002 S/S.

From Steff Yotka. (2015). 1953, From Michael Kors - Ready-to-Wear - Runway
https://www.vogue.com From Franz Kline “New Collection - Women. (n.d.).
York™. (n.d.). http://www.firstview.com

http://www.wikipaintings.org

Figure 24. Loewe 2000 F/W. Figure 25. Fendi 2004 F/W. Figure 26. Dries Van Noten Figure 27. Giles 2009 F/W.

From Loewe Fall 2000 From Fendi - Ready-to-Wear - 2008 F/W. From Giles - Ready-to-Wear -
Ready-to-Wear Fashion Show. Runway Collection - Women. From Dolce Gabbana - Runway Collection - Women.
(n.d.). (n.d.). Ready-to-Wear - Runway Details (n.d.).
https://www.vogue.com http://www.firstview.com - Women. (n.d.). http://www.firstview.com

http://www.firstview.com

@ MAFLE 383 HATAR] o]x ¥ 2000 °]F ol UdS o]t A

AEFFL AAe] AgE 919 Al 7 7} GXERY TiRIR1e] A7 o] 7hA] WHoR
Fiks o AAS 7HTE 27k uEAAl 1 AZE AL Utk Lee(2013)= 20043 5-E] 20121d A}
Zof] T2 7ol Aol 9 A ET= A oe] st AHME T4 A, HAEd =
& T8 TS oA E 5AHoR gt o]t e G, ] Al o] 8, UES] A 27}
Sdo® e AFd e 289 Szt (block) 0.2 -5-83F W A9 Aztow wadh
Q9 ¥y Al E Avnd, F g Hxu W, FAEETY] A7 A AlF Aol
Hl A A GAs -85 Tale] Helth AsE &8s v Aoz F oyl 7B 23

vk 225 (Mark Rothko)] 2] 3l(Figure 28) ©]v] 2 S-S A8tk FElslnh o= H =9
2171 2008 05 L] W2 o Fgure 29) 2 543 g1 ol WA gulE vE 7= &)
#2008\ 7He A8 2RE Al (Raf simons) ‘23 Ak Y1 AFo] BA o - Ea, vhekdt
5 A9 ] A 9E (Figure 30)14 =7%Itk 2009 ¥ A ow FAnAT 7o) dAd) el
7k Ae wlE dR]YEMatthew Williamson) TS| AT ATF AL Qles HefEtt,
9] FE tiARI(Figure 31)elli= Aeke] 2o A A Fef s el vrehd dsdase] g 3
ol AAE WA avE wEs AHFA 7ol gt A AT(Kim, 2009)5 AR, ZAUY, Az,
LR A 5 A A 7Y B8-S Aueta 9
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Figure 28. No. 14, 1960.
From Mark Rothko “No. 14”. (n.d.).
http://www.wikipaintings.org

o e B O dobh 3% gele] Hojg ma)
371 S8l kst AR xd #el #ek A
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el I3k w2

1. H OFR 71842| i

W ok ZIel7t ool thgh gaf/d o] Aol
e} thErhs 4AE o] 8shs Flow, Yok
o] AF ol gato] T Fe wAES % A
5 REO R JolE Thes wEbe whsl, WA
Z 7} (opal printing)®] 2}l = EHTH(Lee & Yang,
1999). ¥ o} ¥} H&= A ARl wEk 1
Aol 85 ool depxich AJHo]
O 7 7 olde] diow E AEe] T
AT T B THAE o] AE Al dlolay &
el 553 A oF avel s o
ATHKim, 1999). 3 A =885, =4 9

of we} theyakan HAel TAR] 4] Aol

°lﬂ 4y Ay o

Figure 29. Alexander
McQueen 2008 S/S.
From Alexander McQueen -
Ready-to-Wear - Runway  Ready-to-Wear - Runway
Collection - Women. (n.d.). Collection - Men. (n.d.).
http://www._firstview.com

r
E

Figure 30. Raf simons  Figure 31. Matthew Williamson

2008 F/W.
From Raf Simons -

2009 F/W.
From Matthew Williamson -
Ready-to-Wear - Runway
Collection - Women. (n.d.).

http://www._firstview.com http://www.firstview.com
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Figure 32. MatineSitbon,  Figure 33. Valentino Figure 34. Figure 35. Helmut  Figure 36. Alexander

1997 F/W. 1997 F/W. Topshop unique 2011. Lang 2020 F/W. Wang 2018.
From Belle. (2011). From Valentino - From Topshop Unique From Helmut Lang  From Alexander Wang
http://cindyandbelle.  Ready-to-Wear - Runway Fall 2011 | London Fashion Week. for Women FW20 Tie Dye Wool-Blend
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Figure 37. Photographed by the author
(July, 2022) (July, 2022)

Figure 42. Photagraphed by the author
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Figure 41. Photographed by the author
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Table 2. Design reflecting figurative features of Tomlin’s painting.
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Figure 43. Maneuver for Position, 1947.
From Bradley Walker Tomlin “Maneuver for Position”. | Photographed by the author (July, 2022) | Photographed by the author (July, 2022)
(n.d.). http://www.wikipaintings.org

Figure 44. Image |.

Figure 45. Design .
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Table 3. Design reflecting figurative features of Tomlin’s painting.
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Figure 46. Number 2, 1950. Figure 47. Image Il Figure 48. Design |I.
From Bradley Walker Tomlin “Number 2". Photographed by the author (July, 2022) Photographed by the author (July, 2022)
(n.d.). http://www.wikipaintings.org

T4 FIE

2 &30%, &2 o2E70% ] E2A
A Olive Green, Black, White, Red Brown, Ivory
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Table 4. Design reflecting figurative features of Tomlin’s painting.
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Figure 49. Number 1, 1952. Figure 50. Image IIl. Figure 51. Design IIl.
From Bradley Walker Tomlin. “Number 1". Photographed by the author (July, 2022) Photographed by the author (July, 2022)
(n.d.). http://www.wikipaintings.org
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Table 5. Design reflecting figurative fi

eatures of Tomlin’s painting.
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Figure 52. Number 9, 1952. Figure 53. Image IV. Figure 54. Design IV.
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Abstract

This study aims to propose a new motif for fashion design based on abstract painting and expand the realm of
fashion design expression by examining and using a burn-out technique. For the methodology, examples of application
of abstract expressionism and burn-out techniques found in fashion collections were examined along with review on
literature, publications and precedent studies. Data were collected largely from websites specialized in fashion considering
the number of data available and the accuracy of classification. To look into burn-out processing, we investigated
previous studies, deciding a solvent, its formulation, concentration and carbonizing temperature. Felt needle punch
was used in part to make color sense of paintings and brush work more natural. As a result, four designs with new
textiles were produced. The conclusions of the study are as follows: First, in fashion design, abstract expressionism
can serve as a source of unique design to meet aesthetic sensation by expanding the realm of interaction in a new
perspective. Second, technically, burn-out in which the solvent is carbonized with painted dyeing is able to express
painterly brush works. Third, we employed wool burn-out and felt needle punch techniques as a way to reflect figurative
features of Bradley Walker Tomlin’s painting on clothing. Through this, it was suggested that the expression area
of fashion design can be expanded.

Key words : abstract expression, burn-out technique, expression techniques for fashion
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