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2. 1960 Ate|X =Znt H2M|ch
CIXlo|A2e| &

1960 t= skl o] dAdisirh Ak o
Aol BHEE A, iAol 7135 A,
A7 E BES] FEo] AlRETh mE3h o]
A7 1950 T -E] Aok ks =77k
dom FHe] s ol A ArAsE
o] EFste] = Ale] thtslel A~}
7h ol FofA] a1, tiAtely oAl o] ARslA gk
Zgel ko] WMl Al7]o|ChFigure 3).

1960 A= Ach#] o8 e ol AkslA
o] APggo] AF- Aho& o]FofX|=d] 1 A2t
< 1961 $=R1e] i diskE flal 7€
P EH =725 O] Th(“Actresses who”, 1961).
&k, 1961 AH- FAHA AR 2 WA
Hat AAE 7] S8l fAREAl B3RS e
o] H2 2Rl 1961 89 279 thEkE2]¢l9-3
o} =T RRIY 3] 7} thghEA] Tl Ao 3 3] (KFDA)
Z ZoletN(Choi, 1999; Park 2022) &=3h HH- &
o =9 EsFEAPE 718w o] =4 oAb,
A3 2H EslBAket A Tt AHHE
19681 98 9Yelli= A|13] Fh=Fofulgtsoa Nl
Eo] Hylol= 7} Ay SEERE ofufe}l Mg
27 = A Qo] EjelthPark 2022; “The style”,
1968).

A Ee] ez trle|UEe] di¥zt
7Flal AWRRIES] A wfo] Shatwn o] 52
= Tdahs A vlAtoly F52] =)
A A4t ol A% 1960 tol Tt
719 AP de TRy BAAT
5 welekar sHe] A4S AlAeh ATt
OJUEY &S LHTHESuit style,”, 1960). i,
RSN 7)) eldetekedL- -9
o} 23E]SE upolol 2~ Ak, AR T =]
off AHro] FEH1=THMyeong-seock-chuk-ja, 1962;

13

e

i

< o o R+

(o,

=

o Bl oM

[e)
ful

T

H

“Pin work”, 1965; “Sporty bias”, 1966). T}, 7
A2 wA SIS A FeEs T v
FIT (Fashion Institute Technology)®} Al A A& &
3 =S EJA=Y Al fEhs
(Choi, 1999). ©|9h= th2 A, o]FH 2] Fdl
AT AERIS 7Rk o] 23 s wSE
S| SR op g} 71 HlAtol o] A
I} 2RSS Stk (Park, 2020b; Park, 2022).
MGAe] olgARR A AT A wE]-ZEE
eyt o4 A Avu 7RE, 2abdel o
7 7S 1gs Eds dulel ANIE
A 5L 3l 2ETH“Dressmaking academic”, 1966;
“Post”, 1967; “Successful clothing”, 1967). T1&°], 7
[kt FAERdEES IS o ] HE A
ABlg) HE FFEE N HEl s &
231 7PgellA £ vHEe] thekst AR

gl

A
[}

(o}
ST I
@ % oo 2 I

i
4o 1z

o2

o

Ak
ol 7 Sl HE AF AHE A T4
Wh=T}“Knitting "competition)”, 1962; Park 2022).
AA Hztelds Ak e, Be7, #
B2 & 27l HAelUES Alglskas U A
Shel 22 FERelA Al 71 e TiRelv =
diFatl et 1960t dlRsh A4 TlAtol &
2 JEwnk ope} nj=, ek {3 F A
alo] tixfelv = dRjgith BEY AN i 5
o] it W 7| EeR e, olE- oA
(Ecole Jean Digue), 2F2 = AFi(Salon de Chapeau)
solm YA, 1A, A AA} T w5
THYoon, 1968). 2. E FH = A|AEIS] BAX|Ql Lk
2o Az o 7 2hl-(Ecole de Labenne) 3154
sk, op7tul|m]- = . T 2] (Académie de Couture,
Paris) 5ollA] tlze|d=0] frekefsl=tl o5 X
G QE FEE 3R AIE S5 o] a1
VE Ao R A E g dAAe] T
S| 7 A ECHPark, 2022). TI=9] A= 1714
A 2E BH5S T o7 Ag|dYo] FAH o]

J:=8| FIT, Parsons Design School, Z|o|H 1 ~F
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(Ladybug School) TelA Ttixtelygo] &3ttt
(“Fashion season”, 1966; Yoon, 1969).

FPAHEHA] Fol 9, Tojrt o] BEX]-$Gentlemen’s
Quarter GQY779) %} u%‘a‘(‘”EEﬂ"&XHél) & Al
D gAeld ] ]l ddas Fdau vl
UE9 o gias T3k s 196009
Solrh. Bk, w4l FRIb AAHA o
AR, Aol A ds), datet
ZAFEIMOFER) o tAelUES o,
fodyell 7iQl ste gl Fars AAsh Bil=s

1 S (Park, 2022).

AA) TRy FellM= olFxde] 33k
A Zow gy o]9]e HAolUEL 9
A B2 s FHeY A As S
A e gk s, 1960t 35 9 27}

%7}
= oq] tsl xﬂg ]x}o]qg} /\].zsl— L3k o) FF)F %

ZHSL o] 5L AATIRIY

O_u

7 tigjoliEo] 9
herbe BEE WABAL hES BIE
PO WEY £3 9% AA} ohdl Bt 2

1. AL TRfe] el A ke
A2AE Tlxel

0|FH2| SAH|XRIATL, HE E 2E,
%"._ CIXI0|; ZIEH=, o|o|H

A=)
PoE W W} M 4 /\’“OE %ﬂ, e 5
FIARIATA o] FZ oAl ARAF HES A lzﬁluﬁ =
Aol ZIefE3t oju]gojr}, Jefe-2: 9918 5
Y S4]Z House of Nora Noh_L:E]'L:«] A&
A& Aol 27%¥ 7FEE] A A<)(Gabrielle Chanel,
1883-1971)9] ZHE ¢ A& AVIZ TR}
ool T4& 7FAtHLee, 1997)(Figure 12). ©]$F

__ml

e 1961 HlAfoly o] T3 9] s T4
ZR1AT Ao 1dZE YARIE F -8k, 1965
olgtoizlfst kel o] A& &3t
(Lee, 1997). o]stoizfrieta ol whejrh 150 <]
218k 1 Aol S AlkEa 2
L3k TAF el kg Aroln XS A, 3
d F gEow sl EEag et E »
Tt Tt ol 3k thLee, 1997). &

< A A8Ade SAIE JESS PHAE o

Ool-

Alell 13K “New face”, 1966; “Youth designer,”,
1966)(Figure 19). 196611 U, B3k, vl 5 3
9] & FHshd ofu|d 3¥ 129 'A13] <
A e E JNFEkT 19670 B4 o|EoEed T
2 8 3 19681 HEell S ATH Interview,
fashion designer”, 1992; “Mrs. Mi-won Lee,”, 1966).
ojul gl o]FH o] AHMTz o) AERS 1§33
TFasfdl tztojolct,

}9)10”’ ljzllo_q AN 7<°17(} A3

y BT -, L
(=]
OF=

19511 FFoiAApiehs &
v61d  =AESH ATl Jeketh(Choi,
190)(Figure 8). 2~% A= dAAlo] 4

I:E slojoﬂ blo]. AAAFE A 7

T AT & ol om o] AAw st
e ol IS mhavhaL 227 Sk (Choi, 1990).
19621 A7HE EG AL 1963 3Y 7H
FHE TA13] AR TRR] FHAE jollA 2915
et 22 8 TR Aws eEs HXPO]
U2 H¥$H(“Great colors”, 1963; Han, 1963). &
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1960400} 95 TRl 1

= /M 8 Jhde] st

AprotZokd sl & sAlEded &4 akgol,
294, 7540] 19659 3¢9 W 2AFE oo]
= el 3| st sl oltiHa, 1965; “Kook-je
costume”, 1965a; “Kook-je costume”, 1965b). SF<| 4,
ol T AN Al Abw= ERIHA %l st
Gelle] Fruto] HALE o= 1965 1€ =
AEE AYE EGstar AEAE TRt
oz &3 & UprolEdFdiE 3% 9
SItH(Ha, 1965; “Kook-je costume”, 1965a; “Kook-je
costume”, 1965b)(Figure 13). AFrol2 o &
FE AL opulgt gtel eu A ol E
9T tARIE AABILE o]F 1971d5E 1972
7 T shE]o A opghFrE ol Al ARAE WhaL
T, AEE, M- AT A4S w2 5t
o= F=ato] TRl T o® TR )4,
2 Z3H“Young-ae Ha’s”, 1974).

ZP2H= 1961 SojolAt et s FYstar
1966\ = Aok A7HE
of TEg o}z 5 7H3HKChoi, 1990)(Figure 23). 5
g7k A AL 19681 9¥ 21 312 24 AlF
9 e ZolA s Ag o 23S
ZARel o] A do = AEAQ] WY oside

‘?:_l.}:%hﬂr(“A unique”,
1968; Park, 2022). =1 X5 RE|ZE

Oll
o o2

T8 F1967d HE

1968). A= = AES AalA] gt o] Tl
U3k A8 HAelE ATy

ol st st 71 o} ZA B S £
Sk 29338 1965 62 124 HEE S8 tho|LpAE]-
Fol ] ANHE A28 AHTIARJIZEIAE oA

Herds e HRjelUR Elghek(“Best
trend,”, 1965; “What did”, 1965)(Figure 25). =% 3]+
PSR FFo] S ¢ AL east Bak
0k se AR U FHe gkl
EZ FHAEo|| &E310] T U=TH “Best trend,”,
1965) o]ﬁ IS0 ,]E 6814 7Ho] ka1-7<<l Dd%g]
& 2F5ky 22 8 69 7Y A3 35 AT
oA Bk 2719} 44 303 T Aol AA A Tl
oEs) ;& /NFHSH ] ghoh“Seoknan(orchid
blooming”, 1968). 4% 3]9] TIx}RIS- HAlH 77
AdE Ay Fojdjo]do] EAolt},

1950ty & o] 8o sty JEIE 9]
3hal =AE e el $48heth(Choi, 1990)(Figure 7).
19609 FAEGSA AFHE EAS olgdS
19628 A2 A1% 2kl 'SALON-20-ANS_%-%
oS 93k, 1968 A HHLE AfHs] A
7] ok 7 FRl 20t E Bl e R AEE et
w AEE QIR=TH“Male designer”, 1968).

m

mlo

o5t2 MEN}

3. FUOIM =3t = 32
=] xl_

CIXO|Y; 2&d, 9

Mo

WS olstofrtstaelA CRehs HE
shal Megheo] FyellA] tiztely wmahell Al Ab
A} RFol XA Al H]-?Js}ﬂ}(“Women’s front”, 1960)
(Figure 14). ©]% BF792 1964\ 7& wo]o]-~
%iﬂwﬁ» oA dATiARRIS %Z—Tﬁ}ﬂ 1965\

4 AFst] A& FTFE ™

ZFTH11 costume”, 1967). Fd7 =
1 19679 3¢ 24 W& A HdAxE NHS
Sof| A5 olulFelete] Fulats
Xﬂ& ?SJE}(“Practical clothes,”, 1967; “11 costume”,
1967). Bh&7gS AgH o FTio) o] 7hsst
theFst ofolvllS AQkeich

BREAR= 19631 Al ek ol 9] A%

Aol 7AHE TA13] 2191 YRR FEIAE oA 1

NEDy
19
i

o
14

v

=

jﬂ
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95 e oz g% & H“Great colors”,
1963; “Ms. Mun-ja”, 1967)(Figure 20). ©]%-, 1965
dEo7 {aE wub 1d s3F AT 9
el e vk 1966 69 Fl=El] (R
TAE s oFZE ARGz TRl
T AT % 93 AlRTH“Ms. Munja”, 1967).
=]

07 FEH s oo QA

it

V. &3t gl olE3 A

sh A el

1. dl=st MS CIXPo[L; olH=, =2,

QHdE

o2 olsloiAtsty PEIE EY ¥
Fag o]Fste] o] - = wz]of] g
Stato] 67] €3t 783K “Byung-bock Lee”, 1960,
Park, 2022)(Figure 6). 5=3F, o]WE2 &l 1-(la
Sorbonne) 2] ETHA O] WP I TE FHSIAL ob7t
d]w]-7- 3ll(Académie D* Féuyollx 2212 A+ah
53]¢lo] Eth(“Byung-bock Lee”, 1960). ©]"d&-2
ghollx] st ate||rt opd Zzh7k WA Af
Ak 19601 69 49 A= o ES Ao M|
9 AF S oEsy 122 17Y 3 WA LS
MHEs trteld = Sk “Byung-bock Lee”,
1960; “Painter Ok-yeon”, 1960; “11 costume”, 1967).
oEL «nE 90 JHAL okl kS
s 2 A delA & S 71 Aol F
& A F 57 sk @ oA 77 §lel
2. T IRt Eubd B Ml s el 7
= EHE Vel 24 Aok 3 w2
7ol 3E shela AL Av a4 EEY
threka ApAle] tRRIA eSS AT Shoh(“Designer

involved”, 1968). ‘S 7= oIl t¥'Z &

[H

gl SuellA] stz |z olgS 4d oW
52 copidn]-H-3 9] 3o A& Eet
| 277k S oA 9, 1960id el S PR}
s skl Tl AE 9 gejow
o2 AS FGITHA wide”, 1962; “Founding
of”, 1966). o FMTIAR], 27t A5 F

>

& Zs AVIE dFs s A a5
A2 Heo, 1995a; “Mirs. Jae-eun”, 1966)(Figure
11). ©%, 1953 v]=r MAATRv|EES &
ot AR 1961 =T ellEoltdu]of|A] 2T
2Rl 8t - FFEEiEke] vl Ay AAEHIE
F 53} (“Mode salon”, 1966; “Mrs. Jae-eun”, 1966;
“I'The dream”, 1990). 19641 &t=rof] F =8k LAl
& FRoArptE (. AlEistw), Aolxt
et gRiele 712411, 1966 AAItHE
7Pder gyt ZwgE FJ S (“Fashion
season”, 1966, “Mode salon”, 1966). =3, 525
gt 4 AgE Ao EAS A S +F5HH
Aol 2 E53HH“Mode salon”, 1966). ']
s 1966\ 49 5= AIR(ACI) ] AFol
ZRle 18kl Sl tAeluE 7] P& o]
g oA @olARE, EARE ofAle] &
oftjAut = FEad 4= Itk B7FTH“Mode
salon”, 1966). A2 EefatElst Ao w H9
vE ol wsAk 3 s Rie|dolth
tfstellA] Aoksls daet QM- Al E et
9 9732 Z<%5}3 "ELYSEE DRESS MAKER _
de]AFEE oA 1dz 258 F 19661d 3 A
A48 JjH ek el o]FS dHth“Kook-e
costume”, 1966; Park, 2022; “Seong-gong Ahn’s”,
1966)(Figure 18). "QF 2= AHg ¥+ 7]Ak= 19701
o WA Azl Holl oy A o= A7)
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1960 3 sipcAol] 1

AE A7 RAsl 19661 d eHdEo] A AL
= JNF3ska 1963 109 22U FHo] Adst
'ELYSEE DRESS MAKER_<2|A|F47, o] 717
ool 1d Fek 5k Zlo] 2RlE] o]F A
2 1960d] FHE AFo] 9 FH Ao Fgdrt
(Ahn, 1970; “Hall of”, 1963; “Opening guide”, 1963;
Park, 2022). 32 4] Ay ol TAZ
IHER)S] 15 G2} 52 Hollx Js vk
o} ekt o] Al el o] Hra el
A& Fg3taL, 7194, Aare] - FellA KB
ol 510 TUA FAE ANER Pxslo] A

A elelE A7HETH AR, 1966).

2
(“New face”, 1966)(Figure 21). A|u] 2|7} 37 <]
A FEELS A7 2-3d oyl #E F5-S )

L2 gAelds F A} de] Be

2} 207 o Al F31-& whol XI3E 41Q1 tjzto]] A
oA 395 AX|SPHEA O (“Faces that”, 1966).
gk Zm] g 1960 thel] th gk AT Rto] 1 Y 3]
O] AHFAE WA, A7 AT AR St
Th“New face”, 1966). 1=812] Aks %ol ©7]
S8l =2 st Au] 2o IS Aol 7] 2
off axds] Zefdt) 1967 fol el 195 Nt
T8 OEE Aol tigto] elx] An| g =01¢]
DRl “FH, EE MIEALHE REHRE =}
A BESAIA A2 ol g A e
I S2 F1183] ke A= obF] HEo]
Ol=g Algto] XHEIth S Agate] Fraal AgAlo]
TR0 R AmEo] Gl ARSA Q14

o
7heJskaL lolet ZgAIA L AR ofu e} §

o ml
jsl®

o

d

AR wekuk Aag WEEE Rolla wkelth
(Lee, 1967). Au] 2= Q&2 Fel=S 2Fo

ol Tjx}Ql Hakxjo|ck.

e AEd A7) AL sjiielveks 4
Aol MEE =7 1960t FHE 84 4dE 59
E5 Yol A7) WE S LESHH “Jackie salon”,
1967; Sung, 1967)(Figure 24). A7) A2 419 &%

ok 2} kgt e sfwitt frao] Wiska o
skl e e §lo] o Algtel At
el whe} TjRile] vhekshAl debAl= Aol 54
ojn, gL gk o] o= ¢MdH AF BE
Aol AAA e 212 e ZHEo] Py o

ol
e
A
7
7

P
=
1967). A7) 4L 1A S 253 A& YARlS

TE g

V. 19603t &=3j4de] 3H7g0]
Hked =l tixlolu 2] PR

27145 Cxoly; d8=%, B,
O:

L

N,
oX
iy

|
)
(o
(US)
rL
\O
e
S
e
=)
b
-,
=)
ol
ol
W
ol
=2

ATE
a5 7135 A folapdeh & 9Zsk Zlo] A zh
Foll A FQlETh“News”, 1963; Park, 2022)(Figure
9). 3MAIEL 1962 118 T4, 7|1 AR
W AT o] oAl Tolapdet o] tatoly
= BEskaL YSTHKim, 1962; “News”, 1963). 7
9= 19600 & Shrell x| e] 713 el gl Q1
of ] tgAb, ‘Fa Ydsta 2 ¢
T He &, AR m-mekert Aagl
g oRE 31 A= Ak Ao gk AL
ojuf obf- FHAIGle] Aehs Zrolta AWeh
THKim, 1963). ©]¢} 2], Tojapdle o] t]le

S TEDF ol ZFE Sl gl sl

o ore e 1x
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2, ‘j_rilu}i?d’ HAF 7S vlEo g
ZYElEEdelal a3 thKim, 1963).

d e ostoitasstus EYstal 815
sy 25 Fgs) FAsthelel qleks) kel A
= 2208 chHan, 1963). ©]F 33 v}
& *191 EJW §W°1W s a9 s
=2 A1, 1958 F= F gk, vl

=, FeellA HH OXJ BEE Tl 8wl
MR 79,8 79 EthHan, 1963)(Figure 5). S

3= 1960%1% Z oln] 7E AlIAE £

ek *% OJ 13ler 1960 71 A Hals

TR \‘4@% SHEkL 1961 wl=re® A
U7k 758 AT, 352 HARD A (Parson’s
Design School), S¥7}9] melld] AZojlA t]xjelz}
HEE FH-gkTH(Yoon, 1969)(Figure 27). 71/
A #4] =82 3-2~(Bersoui Dress House)2] £
F RdR Fdste] AR Al B trlelus
A 1371748 AR T (Mamselle Dress Inc.)
o] trlelyYE 51 a7tk -5t
7Rl g eEs] flEl A5 ETH(Yoon,
1969). 1969\ & 71’5 AT FE|F (FARMAL

-109
Mo
o2
X
rlo
2
O
'L

H 1g 4 *1]741‘3"2@}@
oM = s, E Hﬂﬁﬂ 19693 1€ 8
ot 3219k 1149 1290 /N &539] sdn
o= A 7198 2o BE tFHel A 3
olojde] 7H7he A 63790] W HIT(“Bock hee

oon,”, 1969; “Circumstance of”, 1969; Park, 2022).

2. BOIZAEIIS BTG
2slo| =K| 75 20N,
OlAfE, Htola

ojgloixttfgty wjEEF-E EYstaL 19599
2AA ggellA A AR S HH s sk
Fe Aol 19621 HEE skl U, T,
AAdEE AR T AT X E Gy A
YrlolH 2 E5-S AlZSTh“Bi-ham Kim”, 1970).
o], 1968\ el S Ak Mg,
= 2% A olE X5 Fafsks 5o okd w3}
wirel Frer we7] el =iy, & M
A A7 AAs], st Al AR
AR, Axehy o)<, ASule edF 5 )
A oI5 QJIAHE9] oA E7} HTH“Women’s salon”,
1969)(Figure 26). Al 3] JAES A NE
H|gholet B3l Aol 1970t ol <ZAnlgt
(Efieyolghs ol5 o7 HE3ItH“Bi-ham Kim”,
1970; “Women’s salon,”, 1969).

ARaset 383 EYA TRl 179, 2
3, o]y, uhe) Ak Al A=l -Eo| th“Visit
"Pinocchio; ”, 1966)(Figure 22). ©]&- 7H219] AQF
I Ass T 715E Bk o]F AdE
9F A7FE AR M w7) 9 07, S 1966\ 19
B skl eEdto] AAEL AAA AR ¥
EAE "FEtH“Visit "Pinocchio)”, 1966). M %:=7]
Qo)7L A 5R13], AtaE Adte] 9
FARE vzl $sk A7k Al ARE
ujgte] Aol Hgel oA, srkse]l AR
I8 QY FhE, FGPAvAILE, AF iR} ZAES
=3, ‘?—%—iiﬂ, g°‘§1 Eﬂ Zg

okoj
S
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1960 3 sipcAol] 1

T3 Ads AE P deks AEIE A
A T A Qe AAEE TS STk (“Visit

"Pinocchio) ”, 1966). M :-7] 9_9]

7} st stE0 FAES HSHoR

sto] 2ol A8k g Hola A 2

zto] B4olw ~7bx, bt o Bo A

7} AR E 43 AFS A HRQJoEH F
< ANRYET F> BGBusiness Gir)E

o] 3-8 A=rh“Visit Pinocchios”, 1966).

A AEIKE|AE
K

ZEF Mol

e g2 19609t = F950] HE
ol 2% FFHOR 19681 T, 196417
] 1967714 TARLFEA oA 2Hgsitt 1968+
e o2 o] A% o] 259} 1969 Hhat
gol 25 tAlelv R ERIETh“Be careful”, 1968;
“Emergence of”, 1968; “Market economy”, 1969;
“Waste basket”, 1963). |5 & °]2F% 19641
Sthetael A o daE Estar LeldEgA
sheloflx] dfeh Al F3d THeE Shedtt
(“Emergence of”, 1968)(Figure 10). 53], 39} H
ek Ales T2 ARSlo] FER o] &5 &
HollAl 2~8tdsks A3 ae7b 9uke oAkl
& Ask= A0 R AATE =K “Emergence of”,
1968).

1950 tholl @ =3t 2Axkel 29| lofmuy
& | a4 =

FARE AR 25 TARIEl o x
37 ofgEo® Jos st
1 S e W thPark, 2020b). ZHAAH= oA tlAjo]
Y, 29F= 3 taeldola 7SR

5 o5 % 20T nase] PARIS F
o

o
%y

Aol B4 Sel

2

ou

[*3

196561 % 4ol Aolo] #-g A R

R H
el SR, o] AL vz &

&% THHeo, 1995b). = A157d8 17] E148014
7k Fsled BHE FEA L oy &EiRe
FaFE o A tdaoldz 73 2o
2 3 ¥ tHHeo, 1995b; “Kook-je costume”, 1965b;
Yoo, 1999). RHH, A 3|thetu AAgtaE FE s}
I AR E U A2 1968 A
gk AR SIS 7FEX AL FRa R,

9] Yol 2 B53HH(Choi, 1968)(Figure 16).

3]
A E2A Yzleldz gEsit) e A
=7 1964 it e o frake wydt

ChPark, 2022; “Popular for”, 1965, “11 costume”,

1967)(Figure 15). G+ 8 Al A4 9l 2159
238 A4 v

Aoz ME ZAE S 2ESTH“Popular for”,
1965). 1967 EsHEshd A7 Tkt A o
Aoy Wiy 3010l wHEE 2738 79 159
B 371€3t 5, A9l olHlE], =29°] 5 10
o] =g &b ZF yake] Wi o4t B2
A1 2SI “Impressed by”, 1967). G4+ & %73 3]
] Fo|2 7}2 9 (Pierre Cardin, 1822-2020)
Fegldle] Eatios /197 A4E 7|58 o
of T ARt W s Fr) Y TS A
% 73S K “Impressed by”, 1967). 753} 229l
A o] 71Ask 7188 e Adketa A=

T 78]z 1968 22 AIE A7 Ik ofAo]

4

rr e

[
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Zalo] Apale] dolg Relshvl Al
TH“Cardin Design”, 1967; “Post”, 1968).
FY5e QB BIYSAIA A, 3
SA, 24 AR 52 AT £ 4% = A
]_

-1 fs
wold BAE FRE ¥ ajgle] B4 sdsg

Agst] Y8l Fetas oWshaA 2Ab tx]l
o] wigo] mErH“Mode salon”, 1966; Yoon,

1968)(Figure 17). 53], &% o3 5 tjfst
A5 a8t 5538 24k A58 Fliste] 3
ek BAE 28 vRRIoR gEatn] Bal A
ZAHE ATETHYoon, 1968). 19641 102 ZA] 3]
£ 53l uH*M]Oﬂ ojn] o] ¥ FHEE

A B U9 249 59 w28 s8]
)

VL hAl A8 BAeIA FER
7Net EjaolfEe] sk
5 A A

19600t Tkt o]ge Ay tjatolEo)
=335 =) ok A =
B tioldRE 7l WS gk 4%

&3 A7k Eﬂ"]‘ﬂl 2Eo] ]/‘ 1’41}%‘

=3t HﬂEﬂ
I 1419 5 o144 4] A1
AlgE Fpge]s HAtelH® 7 P=TH(“Fashion
season”, 1966).

‘%‘/]% 937'd A& st AT AE E
dskar 20 7}@ TFHE ALt 1956d T2 2
7t 18 ol ok s A SRl &
714 $Fh(Kim, 2015; “11 costume”, 1967)(Figure 29).
TEAFEAL e 7 =2 tRRIF vl
&g IAZo] AAGARE, M52 Fof| gh=
S5 7] SRS SlAIAde] Fesiths As
1218t 1959 sh] oflEr A epil= 15k Et
do7 /8-S wdthKim, 2015; “I11 costume”,
1967). A Aol Fdgots st 4
o] = oZ mheo] iAoz Akt w
352 193t dAAGS 8 5 FA=8ke] 1960
BE AT Sl T AU & Y
st A& HAtely 2 HlH$tkKim, 2015; “11
costume”, 1967). HAAF 2] 7] k= tix}o]
Y Iavhs 7eE v A Axelwt AEd
MBS0 2lao] RE 29 AA txpel, Avksty
A7 AeArel 3 BA e Aveto] d= A
ol Bhe RE FHE AAES 53kl 63
Ax T2 PRI E JiH s Al TiAte]
HoJ| 0] 28 & tkKim, 2015; “11 costume”, 1967).

3 tRpelUEe] Fof A FEHA = of
AaEells e, AR werE FEE
, A%, Bk, Aled, o)A, 4

. =
d, HuAS EEAAL aFoR Edith o

costume”, 1967). 7 =
SO R FFHE & ol MbE =dl
th= o7 A eEslar 71 whE s EofA] 7
ot dAdLE A A&F HESITN(“Charming,
even”, 1962; “Designer-Andre”, 1964). 71852 A
AT Park, 2022)0ll4 AEFOE 7] F7F
e o] Fesitt
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Z32 17} 239 "Gentlemen’s
109 'x=4dd

A9 1965 S
Quarter GQY4,& 253kl 49
1,0 Tdo7 Wie g tloluAE]-FollA Tl
3] AR E ANEE A A Al
28 W3zlE B o 7ItK“First menswear”, 19653;
Park, 2022)(Figure 30). HFLES A AIE v
oj 7} ohe} AE ekar g dh v = oA £
& HRRIskE SolA, %‘é o] Folgh HFo] 9l
o] 1 723l AliER] 22k Eolw|ut s
e Wt d&e 18 (=R) Adshs 27
o] Fslttal 48HH(“First menswear”, 1965).

AT dd, A8, AR A,
(A vrsil, Maleaoldal Asa, 73
7]0(};<Hz‘51—.9<] 7]—/\]. o]/d r/\]._Lo]:;ﬂ—Z% 1‘0Jé
d7gol ) Ao dd 7919 3 T
Zloly 1 EEAAA 0] 1968 39 21U H-E]
319717 e AMLE ANFH K “Bravol”, 1968;
Park, 2022). 1968'd 3€ 21Y A& AlFoe, 279
i a2, 28 Ak Al 299 Aal s
Furers, 319 B5 $REEe) A% 57 o
LAIE Foleh AEE ehEgA o) 3 )
i diEdEA YA lqHS] 7 FH st A
2ol 1968\ AAlE K-daete e 59
wol HEE, & 5 A 55 243 IE

v, o]BHYEHA 5 437 Aol uud

mQ

3

i

O e ae o

(“Bravo!”, 1968; “Presentation of”, 1968; “Seven
male”, 1968). A2 =22l M3} A 7Fx3}
A AR 7HE, FEkele] Wst o2 g Atk
olYE9] ARl ALE HoliYlths W7
WF=TH“Seven male”, 1968).

o9l = FIAk) FRE E3 ArAES AI¢lst
a1 Ok L;gg EE_E]— x%oﬁﬁog 195311 /\trio%x].v,_
s EYtaL olstoiAgtn w3l x1s
HAste] T2 17k 2194
Ryl dd & 2E3th(Jeon, 1964; “Women’s

e N A7l AR

off WehbA] kot o3, 9] 1963 3935 3tk
o] o] o oo
7VE, 7] 2 AES UESh o] Feldnt
(“Junior page”, 1963).

AR5 ol dately el fob
Dl—ookxl—xhg] v(E_(x“}_. F“/\]:/].owkx]—;ﬂj/] 7‘:1% =,

FEH 8 2743, Mujolefu]ekdrd, 2 Bl

%4_ UJrEIOW 1] e, “ﬂ]EJ%O $ el 7
e, meheddi el AR, waErdAEst
A9 Hachtelglon o5 M5,
HA2s} oHE WS B3l AlES LSt o
AHE FEETHPark, 2022).

1960t A w917el sk A e
I Zg o] AbmellA] gRlE =, 1963 o
8ol rdualAA o] “Xhs Aol AA
SEA] Qa1 A=Al AA flofiee FolekeA,
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Analyzing the Evolution of 1960s Korean Fashion Designers

- Exploring the Intersection of Social Environments and Transformation in the

Operation Methods of Boutiques and Brands -

Shinmi Park”
Professor, Dept. of Fashion Lifestyle, Andong National University

Abstract

The purpose of this study is to discover Korean fashion designers who were active in the 1960s and to analyze
how their endeavors were reflected in social environments. To this end, the research questions were set as follows.
First, based on media materials, who are the newly discovered designers from the 1960s. Second, who are the designers
who debuted under the mentorship of first-generation designers active in the 1950s, and what were their trajectories
in the fashion industry. Third, who are the designers that majored in arts and humanities, and how were they different
from existing designers. Fourth, who are the designers reflecting the social environment in the 1960s, and what kind
of activities did they engage in. Fifth, what are the works of these fashion designers, additionally extracted from
media analysis, and what inaccuracies are there in fashion history revealed through cross validation with previous
studies. The research methods are literature review and content analysis. To answer the research questions, this study
conducted a comparative analysis of media sources including 244 newspaper articles, 181 articles of "Yeowony, and
158 articles of "Yeosang;. This paper conducted in-depth analysis by sorting the materials by media type, then by
categorizing the materials chronologically and by each designer. The study extracted 48 designers who debuted in
the 1960s and identified 40 boutiques. Contrasting from the 1950s, the 1960s witnessed the emergence of designers
who received education from domestic and international fashion institutions, and designers with diverse backgrounds
in humanities, fine arts, sculpture, and theater. It was a period where the first-, second- and third-generation designers,
collectively shaped and established the system of modemn Korean fashion. This study holds significance in uncovering
the Korean fashion designers of the 1960s who established the modern fashion system in Korea and analyzing their

endeavors.

Key words : the 1960s Korean fashion, Korean modern fashion history, Korean fashion designers, Yeosang, Yeowon
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