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Figure 1. Louis  Figure 2. Balmain Figure 3. Miu Miu Figure 4. Miu Miu  Figure 5. Lanvin
Viutton 2020 S/S-1. 2020 F/W-1. 2020 F/W-1. 2020 F/W-2. 2020 F/W-1.
From Spring/ From Fall/Winter ~ From Fall/Winter ~ From Fall/Winter ~ From Fall/Winter
Summer 2020 2020 ready-to-wear. 2020 ready-to-wear. 2020 ready-to-wear. 2020 ready-to-wear.
ready-to-wear. (n.d.a). (n.d.a). (n.d.b). (n.d.).
(n.d.). http://runway.vog  http://runway.vog http://runway.vog http://runway.vog
http://runway.vog Ue.co.kr Ue.co.kr Ue.co.kr ue.co.kr
Ue.co.kr
o34 HHE

F

Figure 6. Richard  Figure 7. Mugler Figure 8. Oscar de  Figure 9. Mugler  Figure 10. Paco

Quinn 2020 F/W-1.
From Fall/Winter

2020 F/W-1.
From Fall/Winter F/W-1.

2020 F/W-2. Rabanne 2021
From Fall/Winter F/W-1.

la Renta 2020

2020 ready-to-wear. 2020 ready-to-wear.  From Fall/Winter 2020 ready-to-wear.  From Fall/Winter

(n.d.). (n.d.). 2020 reacy-to-wear. (n.d.). 2021 ready-to-wear.
http://runway.vog  http://runway.vog (n.d.). http://runway.vog (n.d.).

Ue.co.kr Ue.co.kr http://runway.vog Ue.co.kr http://runway.vog
Ue.co.kr Uue.co.kr
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Anderson 2020 2020 S/S-1. 2020 S/S-2. Schiaparelli 2021  Schiaparelli 2021
S/8-1. From Spring/ From Spring/ F/W-1. F/W-2.
From Spring/ Summer 2020 Summer 2020 From Fall/Winter ~ From Fall/Winter
Summer 2020 ready-to-wear. ready-to-wear. 2021 ready-to-wear. 2021 ready-to-wear.
ready-to-wear. (n.d.a). (n.d.b). (n.d.a). (n.d.b).
(n.d.). http://runway.vogu  http://runway.vog  http://runway.vog http://runway.vog
http://runway.vog €.Co.kr Ue.co.kr Ue.co.kr Uue.co.kr
Ue.co.kr
Rl Figure 16. Balmain Figure 17. Figure 18. Figure 19. Figure 20. Lanvin
2020 S/S-1. Schiaparelli 2020 Christian Dior 2020 Salvatore 2021-1.
From Spring/ S/8-1. S/8-1. Ferragamo 2020 From Spring/
Summer 2020 From Spring/ From Spring/ F/W-1. Summer 2021
ready-to-wear. Summer 2020 Summer 2020 From Fall/Winter ready-to-wear.
(n.d.b). ready-to-wear. ready-to-wear. 2020 reacdy-to-wear. (n.d.).
http://runway.vog (n.d.). (n.d.). (n.d.). http://runway.vog
Ue.co.kr http://runway.vog https://www.vogue http://runway.vog Ue.Co.kr
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Figure 21. Balmain
2020 S/S-2.
From Spring/
Summer 2020
ready-to-wear.

From Spring/
Summer 2020
ready-to-wear.

Figure 22. Marine
Serre 2020 S/S-1.

e
Figure 24. Armani

Figure 23. Figure 25. Dolce
Sportmax 2020  Prive 2020 S/S-1.  Gabbana 2020
S/8-1. From Spring/ S/S-1.

Summer 2020
ready-to-wear.

From Spring/
Summer 2020

From Spring/
Summer 2020

(n.d.). (n.d.). ready-to-wear. (n.d.). ready-to-wear.
http://runway.vog  http://runway.vog (n.d.). https://www.vogue (n.d.).
Ue.co.kr Ue.co.kr http://runway.vog .com/fashion-shows http://runway.vog
Ue.co.kr Ue.co.kr

23t} TRl TS T Ao E A
SIS thFigure 2). ¥+ 2FHE-(Paco Rabamne)i= 7

ool o7 EF2] H|=9} A9 FA 0T AEMH
o] g2} FARH T U hFigure 10). 202014
S/S Aol Fo] B]E(Louis Vuitton)> &2 H.

2] gl v|=E A 2A7 sfee] PejE g8t
S 3(Figure 1), 2020 W Z e dollx] 2 (Lanvin)
(Figure 6)7} 2)*}= F(Richard Quinn)(Figure 7), ¥
2] (Mugler)(Figure 8), (Figure 9)= 91312 2]o]
3o v=E AR widsiSithFigure 9).



SIIHMC|XIQISHS|X| K22 45 (2022.12)

2020 FW AAer 27} = 2} HlEKOscar
de la tenta)= TEAC] Aawel HEY AFAS
upe} ApAsE FA4] FHe GAE et 7
702 HHEa1gChFigure 8).

GAF T G2 AA 54 FEs
Aoz E3FAY A Al AFES] F
o] o] AdsAdt FEAoR %’%‘
e de, A, 2 1A F-8-ste] iﬁﬂﬂ‘%}
2021 W AgMelx] ~7]o}stElE|(Schiaparelli) =
A2} vl 5 AAE REER &85 Fde &
A& AR YE| FAsAL Fo] gl WER
gg3romn f3]4olaL S I3l
UhFigure 14), (Figure 15). 20201 /S Z @M oflA]
oleoHArea)i= TE2] dl2] F-E3 v o] Atk

of ARle AAT AW B RE|Z FAE <

dsto] AHMe] AEE @3l(Figue 12),
(Figure 13), Aot 8 NE=IW Anderson) o
& 2A1E olgste] 23 FHE TS Fdslet
o] =il A S (Figure 11).

T E ddst ngFo e 5L QA
gk o3 AdE Fhe g2lel sl JAARJI ¥
e Ao EA A, FH, A, 52 f1A]o] o
2} FHdo] Uep = tisARl Alle vt 2k
20203 W Heldof| A 223k t]-&(Christian Dior)
(Figure 18)7} 2021 §/S A& Aol A] 2 (Figure 20)
& EYAaL] Ade] Fadel FdE AAle AAES
Adsto] F2at AgA Alelel] FRhgko] vrebka,
AntEe #H2b7FE (Salvatore Ferragamo)(Figure 19)
T s mae] ARIE Adste] A1 A|Ql
Atolo] ko] wWelomM ThHAR] FRHdo]
ERiTh 20200 §/S Ao A whge Aolof F
33k \k

&3

rir

=349 2

fllo

el A4 el v
E) 135100 o
LA WES Ao s B Aoy 2
55 WETA she tARIE ARSI THFigure 21).
20004 555 AN 27lolstelele wA gl

O
32 % A

01:1

Zl-ﬂ—p_ 3

3T
=2 -

rq‘

F1E = AAel glefst 47 FAE vgor
H S5} Q1A Alelel] F3Hd-& HERITHFigure 16).

FAYE Mz ddgdown g A &5HA
o] 35o] Uehhks 84 7hAE 71 Yl
2l YAl AMEE AR, 2020 §/s AEA
oA W AFskar vpeFet Ae] ol aE AAE
Adsto] 28 Al E5iE =2 AAHFigure
21). 20201 S/S A4 Wkl M= (Marin Serre)

FASE o7t ME thE AQlE wAste] A
401] olFHoZ AAS L (Figure 22), =AN7}
HR-KDolce & Gabbana)(Figure 25)= FW ZzA o]
Al 2717} o H|2E ddste] AT Ees 7
Aol 2 o, A3 EubA(Sportmax)(Figure 23)%
Hajzo] ARlES xAt2 ddgoms el
e fed 7S Sdiskerlth 2020 S/S
AedeA of=vhy 2] (Armani Prive)(Figure
24)= Hol7t 71 ofa =g} AFS vj=E A
Asto] 2 o] vFeRIFE FehA] o]ojA =
= A8kl

3. ®itf mfMCIXIlo MEE FL2| FAl|
=gy =3

A ddriailel] vehd Fde] gae] 23
A 549 27 7ol | A, FEEr] 9o
2 WA, A FAA @ aRA A 249l
A AQkstel Fdeo #4 AE VEoR &
Fatel AelslolthTable 4). Fc sl
vehd o] A0 234 542 vt At
A, FdE] Ao BHor MEAe & F
=, HhEAJol 0‘@8 71ek A= v
ato] shte] ©hel7h H=S e, & s 34
sk, 1 AA7F EWOJO] =5 Sk 2, 9
Arjailolx ofe] 7B FAA Q4 F 58] F
A= shhe] S9RE AAAS 2N 7 ae)
7b A s E Al A e R



3 Fhdozale) Al i Fele) o)

Table 4. i sjMcixjelol| Liett FHa| EAMo| ZEH 3.
=94 54
T4 oln &) )
A H 2
2 5 U s @i om
H|X] w2
Figure 26. Miu Miu 2020 F/W-1. Figure 27. Miu Miu 2020 F/W-2.
From Fall/Winter 2020 From Fall/Winter 2020
ready-to-wear. (n.d.). ready-to-wear. (n.d.).
http://runway.vogue.co.kr http://runway.vogue.co.kr
Figure 28. Miu Miu 2020 F/W-3. Faure 29. Paco Rabame 2021 F/WH1.
From Fall/Winter 2020 From Fall/Winter 2021
ready-to-wear. (n.d.). ready-to-wear. (n.d.).
http://runway.vogue.co.kr http://runway.vogue.co.kr
Figure 30. Louis Viutton 2020 S/S-1.  Figure 31. Lanvin 2020 F/W-1.
From Spring/Summer 2020 From Fall/Winter 2020 ~
ready-to-wear. (n.d.). ready-to-wear. (n.d.). B]; Z]Ol Zﬂl_ NI, N9 y
EREDS] http://runway.vogue.co.kr http://runway.vogue.co.kr A 25 oA B 23
e —— B I - A FY
' LT SR, 5YR T T
27) el g} ’

Figure 32. Richard Quinn 2020 F/WH1.

From Fall/Winter 2020
ready-to-wear. (n.d.).
http://runway.vogue.co.kr

Figure 33. Mugler 2020 F/W-1.

From Fall/Winter 2020
ready-to-wear. (n.d.).
http://runway.vogue.co.kr

-

Figure 34. Mugler 2020 F/W-2.
From Fall/Winter 2020 ready-to-wear. (n.d.).
http://runway.vogue.co.kr

3

Figure 3. Oscar de la renta

Figure 35. Oscar de la renta

2020 F/W-1.
From Fall/Winter 2020
ready-to-wear. (n.d.).
http://runway.vogue.co.kr

2020 F/W-2.
From Fall/Winter 2020
ready-to-wear. (n.d.).

http://runway.vogue.co.kr
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Figure 37. JW Anderson 2020 S/S-1.
From Spring/Summer 2020 ready-to-wear. (n.d.).
http://runway.vogue.co.kr
Figure 38. Area 2020 S/S-1. Figure 39. Nea 2020 S/S-2.
From Spring/Summer 2020 From Spring/Summer 2020 B4 gpre
ready-to-wear. (n.d.). ready-to-wear. (n.d.). Ty At =
. . = [e}Ke)
A http://runway.vogue.co.kr http.//runway_vogue_co_kr iﬂqj M = Gold A
& - e e N8 7R
\ T =
> QA 2 *1el
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Formative Characteristics of Contemporary Fashion Jewelry

Decorations as an Expanded Concept
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Abstract

The objective of this study is to verify the possibility of utilizing the expanded concept and formative characteristics
of jewelry decoration for creative fashion design through the cases of utilizing jewelry as a decorative element of
clothing rather than the universal concept regarding it as a type of accessory. As for the research methodologies,
first, the concept and types of jewelry were theoretically considered. In addition, to analyze the types and characteristics
of jewelry decoration in contemporary fashion design, this study extracted the images of women’s clothing using jewelry
made of various materials such as jewel, metal, bead, and chain as main decorative elements in S/S and F/'W collections
of New York, London, Paris, and Milan from 2020 to 2021. This study analyzed and examined the characteristics
of total 149 collection images according to their formative elements. The research findings showed that, first, the
characteristics of jewelry that could be expressed as a decorative meaning in contemporary fashion design included
the repeatability, symbolism, spatiality, and fluid variability. Second, this study verified that the jewelry decoration
which was used as a type of accessory could be expansively utilized in contemporary fashion design. This study
is significant in that it provided the data helpful for designers to develop such creative designs using jewelry decorations.
Moreover, it could be also helpful for developing fashion design suitable for consumers’ needs of individuality expression
by verifying the possibility of various jewelry designs applicable to clothing.

Key words : fashion design, decoration, jewelry, formative characteristics






