S AT R}IBHE] ] A|23 25 http://dx.doi.org/10.18652/2023.23.2.8
Journal of Fashion Design
Vol.23 No.2 (2023) pp.127-143
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[.A4 &

Q53 AR = AlA|g) Falo] 77det
AAZ A+ A A|mormal body) 2 781} o
A BTN FA8kE ORFe i vl
< 913 AlFolal, el $1% o Fuk AEANL
oMo 5] e 37 ofR Ao|th
53] 757 djAelA ol AFofol & tidew
R, ezt s AlAlE AelE et 814
I g okl diversity) 2t -84
(inclusive)©] F-EHFO XA, 15k dlAdA ] TR
Bg ZAA doll(disability) 2] F-& EFF A
7] A&t ool whet AT AlA9 B4
S =Zeie sl Wake] 27 9le] vl
s ik oA 2023 59% = KoL
T Zollel HENAES] ¥4 By} ghe B
Aol 22 &l 22 dddHMe] AUE ¢ F
o](Sincad O’Dwyer)2] TLo]ollA= EA)E &
yrgt FA|(Naadirah Qazi)7}, 20221 d EA7]%:
(Moschino) Z#AA = EAo]of ox|3h= El
2AY AollQl o}& == B F](Aron Rose Philip)©]
717} Sk 20200 4 HE](Gucci Beauty)
ME Hx FEAER]
(Ellie Goldstein)©] Fum @z WELE Qv oyl
Fel 9y 22-5-(Winnie Harlow)E ]3] thef
ot FollE 7H melso] Aol WA sl F
i Tl Fdska Stk gEol Ee 97
(Tommy Hilfigen & W5 of2] djd HWTofA
= AollE fIgk oAl BRI EAISkL Ak
olg{gt Wah= sAA R oh e}t Aol A =
groHE = itk Tl 20219 tReESr
Al 2A] YAE|(George Webster)7F BBCS] o121
o] Ad MPAE DFshe sHAZF U aBBC
News, 2021), ujell= 20220 =2h} <$2l&
ST - gLk A5 ok

2EFT WL AIgoN, B o A 2

(BN

r«\j

O =5
S A= R |

HIS A8 Bfst AAle] 2807 FEgit

(Dempsey, 2023).

E} 73 (Instagram)> SHAAAIA AlE HIFH2
EA48E P Ueke] ¥Nalternative space) O ZA
&S shaL Sirk Aol FEA] S
Gol, el Alo] = (plus-size), 41110} (senion), 2

1% (non-white people), ¥= HFo]14E] AT (non-binary

gender) & THFE AAE s vFRES <
AERIRE Fate] ARale AEk, A, A #

e ThEh AEY Ahd S wHraAt =
g3l otk 53] 20124 QIAERIS I
2 Apol= BEE SR AE AP & ¢
2] 25 (The body positivity movement)’ 3|41
21919 Tkt AAlE YFhe Rl 958 &
ki Alzbgo] Egivka B = 9l oledt
FHY ol Al

T Aol 1F, AU, = nlelye
H 5 %ok 5 gjdeld miAEE vkt
A ] 70 % GAIeFITHChung, 2022). 2%,
2Au|tols 13t 9 9l ALE] oA 490 )
Tt F7 e E Yol wdo] Hglon,
Fofele] AXANNE FHA JIFE 7 Hk

=5

olelet IEE Mo & ATelxs A
tjojel sfiidrke] Antell AA yehis Holjo] 2
Goll thell A-skaat sk 2 ol v A
FATE AuEH, FA] ol obsE %
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ol Ve gelle] &

YA s HlAk1 1T (Bae, 2022), F-4 EH(Kim
& Huh, 2020)7 A “golQl(Kim & Huh, 2019)=
1Tk Ak A, A& Aol A H29] HARR] A
1k 91 (Jang & Ha, 2020) 5°] Sith o] AFE
TFE RIS 213 gARl N ATEE, HT
Aol A vrERG AL Sl AgeliRle] g o
H¥ 7= Chung(2022), Chung and Yim(2020)2]
A AEHIE Aellr A thRojxing 54
A2 HaAJo] A7jErt ool A= HE
AA ] VR AL Sl delle] Egel sl At

2AvYoE Fal el

[e]
At gelel PAE BAFOZA BFH2 A

=
Aglo] ojulg WA o= golE EgIAAEA 1
%

Star)®] AlEE FFH 07 FA, olgh 2
SR QL] 28vitelE B8 gole] X

52 98 vl U drtes Bae s
)

A7E vhEshs ) 1 927} ek

. o]24 w7
1. Zoljoll cygt n&

o1 7} ulofle] tfgh o] Al =3}
200045 el =2 ookt 2000 ARE S ell
(disabled peopley’©]2h= & A7} EAJ8kA] ¢k
UHKim, 2019). “golQlat vlgefele] -8 A7]=

< o]F AmFelel AL A=A
e dERgTh 2o o] efiele: ol w
tFolA| a1, ARl RIZIAIA EAEA F/d ol
Ap 22 ERAAY 5] AT AEd) vlsdt 9
A48 AW THKim, 2019). ool thigk E 37)=
AR o] FEo] Jle AR It AAA
Fo7h Evbs st Bl Fell disk A0 A
Zxjo], FellE QY] HAZ R /A 2l
(individual model of disability)® 3}8FTh 1960
Ah7hA] Aol Aujzlo] e 7HQ1A Bele- 7f
AN FAA, SAA 4ol eli7t A= A=
o] A¥sk= A9 FH YO FE HITHGiddens
& Sutton, 2017/2020). ThA] &l 7112 RdlofA
ol o7t als 7RIS Ao A] Abs] gl A
& Fsiths Asfch Felle] A mEleA

= AoR oAFTE wEkA Ji91A RdeA=
goflel tigh 2dh, A 9 &S s TS
gdehs  dudivbee]l AR AR
(Giddens & Sutton, 2017/2018). o= 7H¢12] £
olgfal wlehii= 7)1 REll 19600 Th ol A]
A 1970t B EAZ 0% =) QoA
Aol 5 erbselAl njer] AjAsisit
(Giddens & Sutton, 2017/2020). ©]5- ofj ] 7§14
eSS JiQ1A, o8k o]t ohd A
A ol K= ti’kA] $IQ1 AkS]4 R (social
model of disability)® ¥-d3}5] 31, 0wl FE £7 %4
o2 Ao A57F o Si(disability studies) S ZA
ATH7] AT

AbS A RERS gollE ALS]A ofgto] opd A
ofcle] afiel] TS FHoH, FolE A2
wA7E obd Abgleke] WA PAZE itk B

S5 Fsh S Aps]A 2EE Zelrt 7114
O F AellRlellA njx]= FFent oli= o] ok
2} gAY AREETE] wAlel Alvhal B #

Aol Ak, 818 wEe F4% o2k
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& Aoflgo] Awe ASIH, Roha gulst 3
dJQEse] #AT Heshe ° BAS Tk
> o] A%

vk Karl Marx)®] & TS
& ol dist GAH FEEAA olsi7t Hest
tha 4381 tHGiddens & Sutton, 2017/2018). 1
= 27 oo AkEld mas FA% tjEA o

271 = 3 %l nlo]a SH(Mike Oliver):= &

Ao o] LA A Belg Tt
Aol Wk, B3 AYIHY F AR
B A Sl /|2E 1ge AAT
A eI A gl AP iAIE 9l

I AA T ofof] whet B2 Aofijle] dAEE
%XW = U Hale U% ole] thgt =7ke] &
745 ARleE AEY fRoletar FAgEelt
(Oliver, 1984). “golje] Ab3]2] REle- Zojele] &
gk Abs] HojE Wallehs % ‘%ﬂ—% AAsH= Hl
= Wz A7 I8k
L gofelEo] e Fellof it Rk
ZollA 19761 W% Azl delil
A%}H(Union of Physically Impaired Against Segregation,
UPLAS):> goll2] 71+ ¢=|(Fundamental Principles
of Disability), 1976,& H3ataA, £33 ZolE
T A|o] AHsEisith UPLASO] w2, 42
7hQ1e] Ajojeka EXJo 7 H]Niﬂﬂ 2717 3% 4l

o

&gt 55

AH 24 78 E@@E}(UPLAS 1976). WA
ol AR o] Ol AlSel dis) ezt

A Qlor TEe) T ALSlA el e =
S WAk Aiake] 4ol ol opld &
o] =efolut Aleke R 4 CJSIATHUPLAS, 1976).
o5 1980 thel] o] 22] AARA7)FH(WHO)7F &=
73, 7ol drigell g A
classification of impairments, disabilities and handicaps,
ICIDH)°IA oo A elE g5lst3itt. ICIDHe]
w2, o= AAARL ZlolE FAA Il ZlolE,
ol ARge] {mell = impairment) & HoIA= o]

Aol EAlske AS 99| STH(Giddens & Sutton,

= F(International

2017/2020). oJH Ak9] gl &4o] EAJSPA 1
AfERe. =alo g olg] FAVFE 8 2 gl Al
(disability)°l] o] o], Th& AF=2 & 3
A& & QU =7] wiitel] A= AbsF R
2]8t 22 (handicap)©ll Eo]A Bk U4 &
s} o) F Sejvets 239 Al Z=re) &
| ¥ HEE2 t¥ ICIDHS A oE &A=
Skl SAHKim, 2019).

1o e rlr

o,

1980 TH 2 Aofo] AlE]A mEle FoolS o
&AL ol AElAul ate] e pEAR g B
3 9 ol whE ARSA HRlS AE3] g
U e WSk, SRARS|SIAkEe] Akl Bl

o 4w} Aole] o] AR F4ew
517 mele AR ol A7 5 A}
il@“ﬂw SR Hgom} T @A AFEA

oi’_ 010

:2
i
3
4 4

E3oll whet A ZE- AFS] REOR %
] (Giddens & Sutton, 2017/2020), 3 *
s E3ska vk

oldellM Au RISl ool AdE ARl
A% Boog B sjeld mulo] A7} oigto)
A= ALE)A 7d gAE ok Aed pale
A2 Q1] EA7} ol Al el WA S Ay
AT Har glom, ZellE] sis FaAlRth

Fio
of

-

2. m{Ma} Zhof

-8 7AAQ AfFUAleI AL TR TlQ1e]
Ad o A a2]al AlthE ke gich o] gh o
E7 3 AlA) olm| A& mdska, Q1] AlA]
ALS] A QR *}OH A SollA] o] x3at
v]ZICKCraik, 1993/2001). 72!
S H 28] AAE dehs BE0
NR19] $Hs g Fato] AT

oo
rlo

fo > fo
o
s
2
o2
o°"

o) ]
158 %

H
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ol Ve gelle] &

HA o) AR Aol A THE R o|u|x]=
AT AR Aow, Wl i, AT e
oo OFETHy & sk o] Rapdds el
$k31(Chung, 2022), AH]AF=OA] 3iAd-& &3 34

P

i
& Ashge. o], e T A o e
gk, 55 Ao, A, tel, A, ol

lo =

HiAl Y& F3l v 779 38k(Craig, 2002), ©]
|&2715 Z3Hlh ol &l 7 sdelA
AE B e, o5 fIg AFAFE =
Ftotr 7] ol AAolle). 53] ol A5
#of otk Rz HEo] gyt T A
gl U e GRlska 4L ¢ Qe A Al
£ 913 bARIE gtk Carbone, 2012). A%, 1
% 59 T tRRl Folel|A] dHo] Hofllg ¢
P AT W oA ARAANE M HAEE
e TS olRlES 918k TIARIS Th
7] o} HWHS 9% 319 th(Barnard, 2014).
ARk o]e] 3t WA e] A 1960t 5
o XAERGYFY 33} FujyE 50 9T
% A3RE golshAl ¥ UtH(Chung, 2022). ¥
ERCUES 7|9 A8y 2dHow v 1t
Axo|x YAIAQl Alug A3, £33} A, v,
A%, 283 A 5 kel dA 9 71Fh
19903 tell 5t 3%} HmUE 52 A7

of Wl o F49] 1, 23 APIUES Hlweka

)

2 o

c)

ok

A

(Park & Ha, 2015). 3%} #Hv|yFS A o4
5o grE o], AlglellA AEa xpERE

IS5 Tt 152 Al obuet 3 o] A
7HA] ob-2tt. olelst dEo R il A
ofqlel] thet 1ol Wsk7 vyl AlAFITh
53| 3| H = (Paralympics)°ll w5t ¥4 e}

14

Hel Ares Sof dess 394 mAA= 9

o

o

g BEate] Fof, v 5 ollsdt 38} ol
& T3 tHBurton & Melkumova-Reynolds, 2020).

000t e Adnltiol= Aofjle]l

gt 1gES Wskal7l= wiziAzE H i

5 &ollA 57 ddel HFox o

o

n
e o
L
\S]

T]E2]2Q] Fashion-Able?; ©]t}. 3 otjE8]d
o= &eAlt] #9l(Alexander McQueen)¥} o Lto]
E(Nick Knight)®] H= &3l ol ollojn] =
2~(Aimee Mullins), B]¢]H]= E&](David Toole), I
A% F(Catherine Long) 5] EH=Z S &
date] WA o YolEx Aolelsate] 2els
3l Akle] AT m|ofAe] gk AgHA HIAIA]
o} 3| el o] AAle) tfe A= Al ZEE AATEE
Atk 53] o §-5 ot s dukst Hojl n|= =
ZHHE §AA ololn] HAAE do]=t 75
ZEo] 34 RaR 5743k (Figure 1), TH 3l
1999\ §/S Eake] WA A e Wiglo] Tizll
ndE SAskleh el
3l o= AKBle] 7]E w2 Ae
gk Agke] oulz, vhelzh A gefele i
7} oFEthHE < Qlths WAIAE Adgstaal 619
Ch 93 ChEsculapio, 2009). &Elahe @A) 9
2 o]F HEgo} ol AME F-A Y (Victoria and
Albert Museum)oll 4] 7H& ¥ W] 3717 *Savage
Beauty’ell X395, HI7HA S ddjajae] &
2% galow AFEw gtk
°o]F 2013\ Y HolE= t}o] 2] (Dai Rees), Ut
9w] Ar|(Naomi Filmer), ¥} HZ(Una Burke), L
2|3 WAy W=(Bethony Vemnon) 5 A &5
sh= gtz UET §A Aeli/le] 253 o)+
£ X33k 1A FA|Z Showcabinet: Prosthetics’
AN S 7NH 519 HTumer, 2013). ©] AA= 7R
B H-o|| mghA o7 Fsto] Foflof thgh 143}

£ AlEsIglth o] % A7 52 (Kelly Knox), AFEE]
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oo}~ (Shaholly Ayers), 2} o}o]o]*~(Jack Eyers) &
o] AlA elid] By} vgege Bl wiEl A
FOIE o] 99, Wk, 7, EEE 3ol
57519t Burton & Melkumova-Reynolds,  2020).
Bt kA gelQl 2w 2 (Mama Cax), ©F
= ¥ Z*(Aron Filip Rose), & Utjg} A
(Naadirah Qazi), ¥14+5 Rd 9y T=2-%(Winnie
Harlow), ¥V 3}¥(Thando Hapo), TF-531 &
g w5 AR E Fo] thrg wdole} A
3R Fa S A 2022 §S BAT| w9
eof] MRS RElR A 9Y S -p-9f Ao]of 9
Eohe EAAA] o Aofjdl 2E ol A
227} Sl FEWE SSItK(Figure 2).
<Figure 3>9] o]v|x|&= 2020 74 HEZ} B
ojgtzlo} @ ARZ7L HolH|= Y] o=
(Daivd PD Hyde)$} ESish Alow thesoat
El A FEAERI(Ellie Goldstein)S 2= H
g Faurdg 7|83tk o]F dHoln|= vy &
ol 2021 B olgEokel  “Inclusion
Revolution’®|2H= FAZ Hol7} Qe Bad} =
vlolyie] Aleje] measn ARl Y-S Stk
slo]=1= o] 2|3k Ajle Fall et Avle] it
o|E olole]] ngkA o7 AEEte] AYZE Al
7} AAskarAl skl BT Vogue Itlia, 2021).

20231 595 Yo HIi= ‘Reframing fashion:
Dynamic, daring & disabled’ &= 412 255

ol

T 29 dg] FE=AE|Q)(Ellie Goldstein), 105cm T
Al HEHIAE AJY|o] = B (Sinéad Burke)(Figure
4, Thd AseS kol gl g Anp S0
(Selma Blair), 38} F¥WA AHXEY wpdA
(Justina Miles), EANAANE o34 3}A] Aofjel of=
7] Z*(Aron Rose Philip) 5] 542 Aofjelo]
A4 o] EQlt}. e olgrelli= A, o, &~
EzA A Bsshs 1952 Fofjdlo] otjEe]d
o] mdg Ak @ B ddelA),
H B9 otEe]d HYEQl == odE
(Edward Eninful)>- QUEIR-& S3to], 71 ol
lo] & = glom, Felli= Aok & tido] of
a1, oldE A9l Eote] Aelele] ERdhE
Aatar ARl ARS] ARbA 0w AofjlE
Egshs w9717 AETIE vkeitia sl
(Enninful, 2023). BE0] 2023\d 5€3% 9= =
A AR HEE AZeIEe] &
HApgo] E3he o] FEY| R s3It o]
Aol 2] o] Zg-2- dElake] Bz
E9 Y& AlFoz, o2 ole e o
ol = oltlE, AL, Hateld, H &
o] AL Bl A E 3] o]oj AL ek

S Artg el 9] geliQle] -2 o HEH. o
(adaptive clothing)= &3l YERL Q)T 20093 7l
vt &40 tately o] A 7Pd 2] (Izzy Camilleri)

= olsiE o2 nals zE 2, ol

&
r=2 oo of

x2
c

o
o

12 i
5

bl

>

Figure 1. Fashion-Able?.
From Knight. (1998).
https://www.dazeddigital.com

From Phelps. (2021).
https://www.vogue.com

Figure 2. Moschino Spring 2022.

Figure 3. Ellie Goldstein.
From Weinstock. (2020).
https://www.vogue.com

Figure 4. A new vanguard of
disabled talent covers British
Vogue’s may 2023 issue.
From Enninful. (2023).
https://www.vogue.uk
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ol Ve gelle] &

4
Q) ZHef 2% 2732 951 9rHKeny, 2012).
w3k w)ere] FR up2l A (Karen Bowersox)is
2010 thEsSe 9%t O HAE npejiba
(Bowersox)5 A2l 7HI vk atAe the
T elQll 2SI APE EUE the
T golijlEeAl s F3 TR IFE
253 Qlth(Kemny, 2012). ©]¥wE o}, =
=41 At &3] d] 2ejuolet wkekek(Sophie
de Oliveira Barata)i= 20111 The Alternative Limb
Project= &3l &, <, Aok, Algt T2 theket
AR HET 5S
el Asid ngy
(Open style labyS ol¢1S
Agrstar goflsel thet Akl 2RS4
W5 I Ak Qlek oY s WIke
o BA=E GIS FoUth i 2016
Eh] I AE el ol
T o5 Adle® T s st Vs
ARE FAlEkR itk U dAAg A=
ofglgt &Fo] olojxd AMdEATY] SHEIAE
(Heartist)7} “golQl& 913+ )75 Hrelx Qi
sk, 20000 58S Adw|t]ol= Aelle
gt Q2] tijke] FromA FoF %

BTk SAEE AN Foli ElelelA

orn U

15

o

Hok & uldo R 7k H S thBamard, 2014). 1

A} AAnTolE Bl AR Gl Aelel

O g9 Ao Y-S v o] AEKIE

S8kl ik 53] 20121 AXAER 1A &Y
°

T AAE W) & 34

Oz

rir

3
9] ¥-5(The body positivity movement)’= )
IR 8] AAE AR oJulE sk, &
2] Ato]zo| A ezt Sl AATHA] o2
AT olYs sFo® FolE FI F0]
ohd ApIAed v(natural beauty)® 12 ESUck

(Molvar, 2021). A A3 gollol ZdlzA 9
A% g Hole A B4, AR oflojs, A
ofoloj A, whul A of2 2= Y w vt
=), Y d29 v S, 5 AR E 5

o REEL £AIUlE B Qi arjze) 4

A Al wiEtell A 2Ale A Bl Ak
& ot ol AAWskE 919k mgs A
A Qe aAvyoe] gE= Zelelee] 44
<= Zol]le] 1Fe AT FAlel BEH v
A5 sk glom, of2fdh g2 Aol &
AR5 HgolloR ke itk el
EFANES BEe BAE Wols Bofler
A ST 2ERdE Eal, Aelslel thek Aks] A
Eg-S fl mEstaL Slrk

o el Aumgkszo] siAeM ] oo &

g2 o] mdl Fy gl ofuE Iz E
ZhEjo] 94 9l tiAtel 2] QIO R o]ofx]
JNAWSE fEatar Stk FolrTt 4/dn)

Il 2ozl ol 7iQle] FAH o= A
o] Az FelahAl ek sl e
& X g3hs Bi=r) Ak Bojubar ojfE]l R
o5 eRjlolv BErh Frkeka Qlvk tEe]
A7 alle] ST W ogtellA] FellE iAo
2 WSshs 5 wSAlIME mEskar gich o]
213k SFolA & ¢ Qo] HAAlelA el €]
Fofof & to g WX o,
2 sk, Zelgtelx FaAl

S golqlo]l gl 2 A ¢ 9= @l

>

uj
2
il
oft

L

)

. A7y 9 A
. PN B ol

Aol A

r

rlr

QAiERE Fal ol

5

&

o
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S8 AT Qe A2 tReSTE i s
d ARFolES AHIE AT BASKITE 19%d

T3 BE|ZHA Hloy AR EL ezt
Az9) mez 20154 Agjols] SFH] AR

A= %}Ed %EQ a‘h TR AFOlE= 2015

o}gj o, tﬂxﬂ 35.19F o] 2 £023d 3¢
[e)

=
= 31
d AWVHE A8k M% ﬂ%k%“ U= L%
7 A5

d2 = w5 AR EE HREste] MRk 9
Y 2-9-(@winnicharlow), EAAAIT 0] 2} Ao
of oJ&Esh= oFE == ¥ (@aaron_philip) & TF
F7F o, M5 ARolEx HxE dole
AT TSt REEA FolE SEasta b
Ardo] 7] gJst HYE AXELIH] SAH]
a8} o]uA] o' Ftate] o]l 127l
RN el Ao EA 7HA7E vk de

F

otk viEe] miEd AfolES] 4 A&
Au]tjolint ot B II(Vogue), I AEEE| g

(Cosmopolitan) 52| A9} F75EFS) = (The
New York Times), 7}t]%1(The Guardian) 5 U7X
2 obg2i vlol 58] Bole] F82 vl
& 2979 WAAE AeE AERA FE
Sk, ole] ¥ AFelAE HjER 2olEe] Q)
iE]CL 2 77 (@madelinesmodelling_)--

oz 4% }Oﬂo‘:a W5 2FolEe] AR
297 e 2023 49 31744 2
o s o1 LTI RATSSIE, A 7]
7he 20201 39E 2023 49 312714 oF 3d

=

>HU

l—J

0

w4 opy

B2 Sloko] MHEY ARelEg
QBT AS WulolE] B 2}

oldIt tEo] AXAELLF A oplolBE 24

e ARl Bt gaErlolde &
Bl Tl 4] S A 913

% HlolEE *‘APPOE sk, ol& #Aste]
ol g2t I W & F& A e S
°|u]ECHHuh & Lee, 2019). BlAETlod2 AA|
=, H2F 9 vE HAE dolHoA AgAt
7F S YRl 4 BE W (context) &2 -4
skl HlofE] Lol A% el wAgto 2 on]
U= FRE FE3H= 710t Jun & Seo, 2013).
2 AT Fe fg gxEnteld ik o
=3 2ok 3 R, gaehtoldS s 9
sto] MlEY AR ES JIAERTH ARE A
E}ZC(Instaloader) 2} T}o] X (Python)=  E-8-5}¢]
W5 AR ES] AAELTH /Y 20159 5€
1295E] 2023 42 31U7HA = oF 8dZHe] o]
E 1718705 ARk 7 WA, QIAERTI R
A FE9 volHE gAEg] A1 77k
dol2 ERehe B8 &Y(word tokenization)S
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Table 1. Madeline Stewart’s top frequency hashtags on Instagram.

Rank Word Frequency
1 inclusion 199
2 diversity 192
3 breakingthemouldtour 131
4 downsyndrome 46
5 nyfw 34
6 lovinglife 21
7 catwalk 18
8 disability 18
9 morealikethandifferent 15
10 runway 12
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Figure 5. A wordcloud of Madeline Stewart’s Instagram account.

Table 2. Madeline Stewart’s Instagram hashtags grouping.

inclusion, diversity, breakingthemouldtour, downsyndrome, lovinglife, disability, innerbeauty, morealikethandifferent,
disability | changingthefaceofbeauty, poptivism, savedownsyndrome, GlobalDownSyndrome, downsyndromefoundation, equality,
FashionForInclusion, stayhealthy, EmbraceYourBeauty, loveinglife,

commercial || Sponsored, ad, tommypartner, tommyhilfigeradaptive, PowerOfPVH, WeArePVH, gerrardcosmetics, DieselHateCouture,

nyfw, catwalk, runway, magazine, londonfashionweek, covergirl, documentary, tv, vogue, vogueaustralia, rethinktherunway,
mainstream | tommyhilfiger, interview, editorial, nyfwfw16, addidas, nyotamagazine, artheartsfashion, whomagazine, nyfw2020,
fitnessmodel, metgala, milanfashionweek, diesel, fashionfreefromconfines, SS2016, embracebeautymagazine, teenvogue

-7 5F THTable 2). ol w917] FollA miE™ AFO|E] dee]
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Figure 6. Year-over-year trend of hashtags via Madeline Stuart’s Instagram account.

Zelzo) NS ol AR AL B el wwEst St 1w, evlel siate) glo
Hoh olRe @k M5 ARolER el w, A, 3, Qo] 241, 77} Aow, 2rje) W)
X8, e ovlehs aNE R golE BE o] Arlee & Park 2000, W5 AFOlE 5
5 vlepgel MR EdEs PANS EHS 4 ool o) mENE niek AR A
Gtk Tio} ARolEL R A3 BRE A 9 A deEEr 29e 3] o
Aejg} 7190 RE Fawne AF Fx 9 9 915 ololdle] 2} AAFAL A9
1% 9% ANHIE THAUA ARIH BES  AEA 9 Aole] BAS Seund, A
ol ot AOlIE ARl W AR FolR Aol ohel, 283 F1Subel we
Folg  glrks dolelel gk A 1xAs) TEHOE THHATKCraik, 1993/2001). AR
= gt = 5 Stk o B TheEET nj5e] ABo]EL oA
Ha8e Foel AFH0w 6% PulrlE B
2 A7l al U olgF POIIE S MOy cheEFEomA @E ek gHmde] ¥
3= = e BRI Bo) tEY ARt
apaaglele] gejsiel 1A olwlxe] g 2
R SAOIEE GRS TN TS guge mana e A oslag s
P Elrglel AASRIT, dj5Y ARolE A4
TS 94 Slgos WA 80, AT FHSRA TEUL, 59, B4, S, o
QAo A Fost I BANA A R, o erer 250 Bl A} M- o
o RS HE Al A SAE UL e geanmare 7). ARIE: Ha A7) B
A Bamard, 2019, TR LS WAL g gm pwwer ohle 24, B, B

— 137 —



SIZIHMCIXIQIBHS|X| K233 25 (2023.6)

Qv

Foi2 20724

Figure 7. Madeline Stuart at a gym.
From Madelinesmodelling__. (2018).
https://www.instagram.com
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Figure. 8. Madeline Stuart at NYFW.
From Madelinesmodelling__. (2022a).
https://www.instagram.com

Figure 9. Amnesia NYFW, 2019.
From Madelinesmodelling__. (2019).
https://www.instagram.com.
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Figure 10. Maddy the model.
From Madelinesmodelling_. (2020).
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Figure 11. Skin care for advertising.
From Madelinesmodelling__. (2022b).
https://www.instagram.com.

Figure 12. #beyourownboss.
From Madelinesmodelling_. (2023).
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Abstract

The purpose of this study is to examine the inclusion of disabilities whose importance has recently been recognized
along with diversity issues in the fashion industry. Drawing on theoretical researches on disability studies, we analyzed
the recent movement for changes in perception of disability in Instagram followed by the inclusion of the disabled
in the fashion industry. As for the research method, text mining along with Instagram archive and related article analyses
was performed combined with literature research. In this study, the case of Madeleine Stewart, the first Down syndrome
model, was intensively analyzed. The research results are as follows: First, Madeleine Stewart shared hashtags such
as ’diversity’ and *inclusion’, which mean acceptance of disabilities, through her Instagram account to promote changes
in the perception of people with disabilities; Second, Madeleine Stewart shared the process of overcoming the limitations
of Down syndrome and becoming a fashion model through appearance management in an effort to deliver hopeful
messages not only to the disabled but also to the general public without disabilities; Third, Madeleine Stewart was
highly recognized not only in fashion but also in society as a whole and Stuart exerted her influence as an activist
and influencer representing those with Down syndrome. This research analyzed Down syndrome model Madeleine
Stewart’s efforts to improve awareness on disability, which began in 2015 through Instagram, to help understand the

development and flow of movements to embrace people with disabilities through fashion and social media.

Key words : disability, diversity, inclusion, down syndrome model, Madeleine Stewart
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