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Figure 1. Alexander Mcqueen 2019 F/W.  Figure 2. Alexander Mcqueen 2021 S/S.  Figure 3. Alexander Mcqueen 2020 S/S.

From Singer. (2019). From Madsen. (2020). From Singer. (2019).
https://www.vogue.com https://www.vogue.com https://www.vogue.com

Figure 4. Courtesy of Max Mara. Figure 5. Max Mara’s off-cuts Figure 6. Max Mara’s The Cube Line.

From Cardini. (2020). from the label’s coat. From Mira. (2019).
https://www.vogue.com From Mira. (2019). https://www.fashionnetwork.com

https: //www.fashionnetwork.com

3l kst Z2AES S HEy| T sk e FTAAR Ao EM Tu AHE dAT
7HE Sle HASel A5 0w weka v RE 7sAE HolFa Utk Mira(2019)°] w2

ok AntelMax Mara)s= 189 18732 SRS W, ankEbs AReh 7150 3o Akl A
Sl e Ao FE Ao diato] o} v}2FRLE|(Blia Maramotti)i= =€k o4& 98]
alsta, s Hisksl] gl AL IS H71H e duks BF A0 S 9l wis 3
Adshs b AT <Figure 4>9}F o] uhan} 1A} 3kl em, 1d wE Bk oI ol Fhdle
2} 3ol Bast QY W AEY AS 2(Cameluxe)Ztal =8 AZE A 2415 W
Hjasle] HEAY A 2 UE Sknit top)S £0] 20209FE ‘o] FE dY eHFE 2l
RAE gRRIoR MEoVE glon], HTole A5 melof] ARg-g Zlofet BHlt). =, <Figure 5>
AEE- olHolE|H IR AES Faf AHFE] € S Al:DM ofo]dllel 7hdl FTES] 7
@GS HIEA] gal A AR whEe] A9l Ae A dds B Zgstel A 2AE
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<Figure 6>2] A28 T QLHIE 2}lS EA]
sz Zlojtk o]F E&l #7i=el W AR
A 2BlE Y Sle Bk opye, AvAd,
oo gh TRl ode] 7t
A& yepd o ik

T £ Feolths gv]e] g B F
(Kuon), 20169 S/ 3 A&AE Fall Azt
Wl ek AR A] Qb= 7HR]el| #ek WA E
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A Ak 22 flol] Ak 2248 Gz, el
Al giblE £ vd e4E vEET, <Figure 9>
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ShLp 22 HlARRlo] glvhs AlellA 34717 9
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;O

onl, 259 B P S B o
o= AUE Aol ohd, AR A% -z

Figure 7. Kuon 2020 F/W.
From Silbert. (2020).
https://www.hypebest.com

Figure 8. Kuon 2016 S/S.
From Hoshino. (n.d.a).
https://www.kuontokyo.myshopify.com

2. M1 o|Re| MEE
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2 %0
(o]
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S
2

é;gn&

I} Kim, 2019)5 = £ T2 5 olE
of we Ay -HS

U{Ll rlr
ok

249% nlsel $4 £48 19 2 A
= Sl BT Ak A aln sk
%a, Aol 718 AF clolrfols Y3

oK AL FolT, TP Awe
AEOR oAl FFsstehs deld A o5 A)
ggo] FEWT Q). olo] AR JAFE NS
slo] Ao AAshe Av) L) TR AR

2 HAS] AR A Ak FRolA A4
oo A9 F8 oA ek dvnad
stk

oS k] a9l aeld HEE AR Al 3+
7 A8 A CRRIC R o]iE-S & o], g
FRave Review)2] AAMo|t}. tiztol] A
W] 27]2~E (Josephine Bergqvist)2} 2]} 477 (Livia
Schiick)= A|&71e3S 15k Hi=o] Al
= 7o R, WA wHllolup 2Eieleke] 7]l
AR} FAAA FrE ZH"’ ool geE 7M
a0 A e Aol oJgh o shuke] txt

Figure 9. Kuon 2016 F/W.
From Hoshino. (n.d.b).
https://www.kuontokyo.myshopify.com
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914 Mol vk <Figure 10> o8 2]H-9]
AU A ofo]gIQl E3%] FE (blanket coat) =, |
7] thAakQl BlEEN(Tartan) AZFH 2] Go 2 711
1 AZaIgITh <Figure 11>S HE] A2 9] el=gk
AL} A Fgho R o]FoR Ay A At
ZES AT NS EEste] R A
Z5 o|Fm xshEA 743ISIth <Figure 12> &
oF Aa Akt FeE Sgste] e seaE,
 ddo|u} Aje]=e] o Qa3
A EQdo] Yt 2l BolFaL Qlvh
1/OFF Parist TJAfo] 9] H|= ~F{(Dead Stocks),
= AlEo] A #H7] tide] A oFE AEE

=

sol A PYHE ANEAY WelA B
=tk <Figue 1359] A1 BRE 2419 A
o Fele A9l £FeAG <Figwe 14-2)
E9l go aigre BHoE EdE 5, oY
Q1 2Ae] gt AE, AgelAlel ilE et
i AR F2 Auolw gtk Ed <Figuwre
15-9} o] 9|%e] BHe pRAoE A A

[

2Ry

J59 YRl HeS Btk 1JOFF Paris?
Ao gA 9 EAL J3AoR

>
J»
N
of
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|

Figure 10. Rave Review 2020 F/W.
From Bobb. (2020).
https://www.vogue.com

Figure 13. 1/OFF Paris 2021 S/S.
From Sockeel. (2021).
https://www.looiciel.be

Figure 11. Rave Review 2019 S/S.
From “SS19 show”. (n.d.).
https://www.rave-review.com

aris 2021 S/S.
From Sockeel. (2021).
https://www._looiciel.be

Figure 12. Rave Review 2020 F/W.
From “AW20 show”. (n.d.).
https://www.rave-review.com

Figure 15. 1/OFF Paris 2022 S/S.
From “Pre-spring 2022". (n.d.).
https://www.loffparis.com
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<Figure 16>3} o] Aloju} Al 9l 7ol A oz
2 Fo] %3ZF o]V slal, <Figuwe 17>0)4t
<Figure 18>A% |AF]2 5SS wge e
T A, wlA 2o R CAly ®EE o
ERfar ek
Fgulof 2 #H|E
55 ou] QA AIEHE- 3
Ao, HAe A&7k =

Aol BHT 5 YES 24 (sourcing) PN

9 vepge 3 gk ol] 152 SNSE

o ol Al A0S RE Ao
s

23 digle]

o] ARAHOE Hold 5 YEF Foh(Call-ou
2 I Sl e 2w HEE HA)

1% S, A S8 e gokk 71
ohyuete, wuz woeke s
gom WeAE ol AT 718 AR
g relx, wEh felAel $AYe Hoig 7]
3|5 Al¥stal V7)% ShCH(Farra, 2021). ©]2]gt
BEE 2uARA B 15 e T o
HehE A%7ksd A0S 916 SRdcks v 9
 Aee TSR Sl 24

\.

BILoA sk B
©(Reycode) A% S AT oS}
o 4, A T g8ste] 553 HHd
Qg 7HS tARIS Ftoks 5= Qlth <Figure
19>9] A7l HdE BA=e] Aus sAste
oo w s, A8 el &&=t vkl
ARl S Arolx 9tk <Figure 20> A2l
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Figure 16. Priya Ahluwalia 2020 S/S.
From Mower. (2019).
https://www.vogue.com

Figure 17. Priya Ahluwalia 2020 F/W.
From Mower. (2020).
https://www.vogue.com

Figure 18. Priya Ahluwalia 2020 F/W.
From Mower. (2020).
https://www.vogue.com
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Figure 19. Re;Code 2019 F/W.
From Lee. (201%).
https://www.ktnews.com

o] =8he AFstaLat sk viAAE datar Stk

AL o5 FANE Fgsto] F 3001 7 AE
o] oot 25709 A e = A -8kl

3. ZZM H7[=2l MEE

U}3-2- “One Man’s Trash is Another Man’s Treasure’
=, 7k 2w & URE 0] HEo] =
& QlepEle WAIRE e F227] % (Moschino)
°] 2017 FW Z X o]th(Peoples, 2017). G| &
ofolE|B. YAE A AP AZr(Jeremy Scott)

WA AF 5 Fe bl 2ol 244

1o

Figure 22. Moschino 2017 F/W.
From Phelps. (2017).
https://www.vogue.com

Figure 20. Re;Code 2020 F/W.
From Kim. (2020a).
https://www.happy.designhouse.co.kr

Figure 23. Moschino 2017 F/W.
From Phelps. (2017).
https://www.vogue.com
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Figure 21. Re;Code by Nike.

From Nam. (2020).
https://www.vogue.co.kr
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Figure 24. Moschino 2017 F/W.

From Phelps. (2017).
https://www.vogue.com
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Figure 25. Final Home
Survival Jacket.
From Espadas. (n.d.).
https://www.lepetitarchive.com
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Figure 26. Final Home 15 Below Project “The Jacket”.
From “Final home project”. (n.d.).
https://www.kosuketsumura.com
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Abstract

The movement of sustainability for humanity and the environment is no longer an option but an essential. While
the past society engaged in discarding generated waste, the current society focuses on reducing the amount of generated
waste and minimizing the negative environmental impact by utilizing the method of resource circulation. This
phenomenon leads to lots of research and developments on eco-friendly fashion, upcycling fashion, and conscious
fashion for sustainability. Hence, it causes a change in consciousness from consumers and companies to have ethical
values in the production and consumption processes. Creative reuse is beginning to attract attention as a new paradigm
and represents the concept of production and consumption with not only ethical value but artistic value. Therefore,
this research examines a movement of contemporary fashion based on social and ethical responsibility, and it classifies
creative reuse design examples presented in designers and fashion brands into three different categories to derive the
formative characteristics and significance. The three different categories are as follows: creative reuse of the discarded
or stock fabric in the clothing production process, creative reuse of extra stock attires, and creative reuse of package
wastes. This study is meaningful to achieve the complementary development of the environment and fashion for creative
reuse to present the possibility of development differentiated from sustainable fashion design, which mainly focuses
on resource circulation. By utilizing a wide range of waste, a fashion industry can reach resource circulation to sustain
sufficient resource life span. It is expected for the fashion industry to obtain important social and ethical value from
using characteristics of waste as design components. Thus, creative reuse in fashion is considered to be essential to

coexistence for the future.

Key words : creative reuse, sustainability, resource circulation
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