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Figure 21. Mary Katrantzou. Figure 22. Thom Browne.
From Mower. (2018). From Leitch. (2019).
https://www.vogue.com https://www.vogue.com
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Figure 23. Thom Browne.
From Leith. (2017).
https://www.vogue.com

Figure 24. Maison Margiela.
From Mower. (2020).
https://www.vogue.com
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Figure 25. JW Anderson. Figure 26. Jacquemus. Figure 27. KimheKim.
From Singer. (2013). From Mower. (2016). From Burlet. (2019).
https://www.vogue.com https://www.vogue.com https://wwd.com
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Figure 28. Comme des Garcons. Figure 29. Rick Owens.
From Mower. (2017). From Phelps. (2017).
https://www.vogue.com https://www.vogue.com
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Abstract

This study aims to approach fashion from a new artistic perspective by visualizing the concept of philosophy and
developing it into a new fashion design idea. The heterotopia will open up the possibility of implementing creative
methods of fashion design with a spatial view that blends the existing space with heterogeneous elements and approaches.
It is meaningful to present the possibility of creative fashion design expression by specifying the design according
to the types of various ideas derived from the heterotopia. The methods of this study are a combination of theoretical
research on heterotopia and research on the structure of package design that will be used as a design source. Research
was conducted through books, papers, and Internet sites. Also, case studies and analysis were conducted. Based on
the analysis of the six principles of heterotopia, a new design method is constructed to develop a structured fashion
design. Based on the design method from heterotopia, the new way of design is developed and verified. By developing
various types of designs in six ways about structured design, 6 types of the package structural fashion design reflecting
heterotopia are produced. The conclusions of this study are as follows. First, the heterotopia, which interprets daily
life in an unfamiliar way, showed the possibility of deriving an creative idea about a new space in fashion. Second,
fashion and structure of a package have a common characteristic of forming an external structure and the design
production principles such as construction method and function of forms. Third, the design concept was derived from
six principles of heterotopia that liberated a human body from the existing notion and opened up the possibility of
diversifying forms of clothing. Forth, the package design was an interesting design source for expressing heterotopia
as silhouette and shape of fashion design. It is meaningful and can be distinguished from previous studies in that
this study has derived a new design idea by visualizing philosophical thought and realized designs based on this.

Key words : Heterotopia, structure of package design, fashion design idea






