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Table 1. Method of expressing the playfulness of fashion design in the precedent study.

Researcher

Expression method

Hand drawing, graffiti, figuration of character, cartoon, illustration, doll, surrealism, dépaysement, borrowing

Ahn & Gaang | of everyday goods, partial decoration, exaggeration, transform, optical illusion, surrealism, dismantling of
(2006) existing order, reversal of situation, conversion of ideas, confusion of existing concepts, imitation of images,

parody, repeatability

Jung Variation of silhouette/creation methods, overstatement of details/clothes, repetition of the patterns of
(2010) forms/materials, extreme color of saturation, glossy, various textures, three-dimensional, drawing, objet, graffiti

Kim & Lee |Distortion of clothing, exaggeration of the human body, optical illusion through surrealism, incomplete, pop

(2012) art, characters, change of an objet function, digital color, humorous graffiti

Jia Characters, immature drawing, fairytale, fable, exaggerated silhouette, contrast of various materials, objet of
(2015) animals and plants, graffiti, parody, deformation, trickery, collage, pop art, photo montage, dépaysement
Cho

(2017)

Graffiti, parody, deformation, collage, pop art, trompe 1’oeil, dépaysement
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Figure 1. On/Off Presents. Figure

From Fall/Winter 2019

ready to wear

On/0ff. (2018).
http://www.wgsn.com
o] 4] 93 S Al=(On/Off Presents)i= HZTE
FEfoll Red, Yellow & 9MS FxMoF AL
315111, strongE=2] Red, Blue, Yellow?] Zi1 &2
%?ri‘fz FHe] vAES A mix)shA 2314
A S ™ (Figure 1), ZZ U2~ (Pronounce)i=
yeuow%ﬂr green=, blue® GYS| Ado|=8 &%
3to] & & E NS E8allA FedS xEslsl
CHFigure 2). HIH]QF Y2~E-2-=(Vivienne Westwood)
2] 2016, FW Ao A& vividES] thekst A
o] An] BE=
sk AFE AAlE %% }01 &g
A 31 (Figure 3), Al 74 HIAR]

S
=

1’411

Figure 4. CMMN SWDN. Figure 5. leemne

From Fall/Winter 2019

http://www.wgsn.com http://www.wgsn.com

From Spring/Summer 2019
ready to wear CMMN SWDN. (2018) ready to wear Libertine. (2018).

Figure 3. Vivienne Westwood.
From Fall/Winter 2016
ready to wear
Vivienne Westwood. (2015a).
http://runway.vogue.co.kr

2. Pronounce.
From Fall/Winter 2019
ready to wear Pronounce. (2018).
http://www.wgsn.com

Be] Aol A=
2. o] X3S LR JalT EH W
ERNIE REES L R CC I

3 <Figure 4, Figure 5, Figure 6, Figure 7>3} 7]
shuke] Sl = 74| oo sieS ARk vt
Q102 e Th(Figure 4). CMMN SWDN2] 2015'd
FW Ao = grey=2] Green?} Black, White
£ 9o 2 &= F~(hound tooth) HEJE T~
el FEQL W=E 2T #3124 olnjx|
XA, <Figure 5>2] 2] € (Libertine)> 4

e

Figure 7. 2 Moncler 1952.
From Spring/Summer 2019
ready to wear 2 Monclear. (2018).
http://www.wgsn.com

Figure 6. Gucci.
From Spring/Summer 2016
ready to wear Gucci. (2015).
http://runway.vogue.co.kr

— 6 —



el e 2o Ahel £8 9 234 59

HY9| e} vzty sfRle] Hu e} Vs el grel e RS HHg JRESE
dEEs A8 Ao =5 A, vividial o] 20159 FW Aol <Figure 8>3} O]
Blue Grey, Yellow 59| tH]2 A 55 &4 B2 FES ME] & A4S tsto] S
AAM 314 oA E FART 7 Gueed) 9 2ERd3t 819 AdE AFRre=A o]dAel
201651 §/S AFAClA= FES] ATl gizo] 2ERe] 2Rolehs 553 AEdE S 5
wob s REEE dHs wEE dds 4 214 oA & Easlrt 759 2019 §/S A
g8to] Fattol AR em, Mgt vElel= A gAolM= 3% a& dxs HARle AR
= O f|E Agste] Ade] & mdstl =, strongi=2] Purple Al Fell = A4 FF
o} FE5t 7} ofolglel] ARS-S 2A9] FEigto] A 8] AEE HAIR] <Figure 9>9} deep=2] Red, Grey,
E R M2} vEfe]d] FeEigte] iAo Yellow®] o] WH5l 312, <Figure 10> AERQ)
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EH K Figure 6). 20191 §/S A M= slLt of=dl o] € vzle] Yebdth <Fgure 11>
9] ofolglel = 7hx]e] A& Ag3 tElde] I} o] 745 A} W= el ofa™ A
Wo] bt <Figure 7>°] -2 2 (Moncler) o JAH FA LHAE PRSI, YA
AP} W= Blue} Red, White®] 2213 slid & T Y B Ade ZHse] A4 en
A oR Al A7t auks 28 73 AZE Qe A S FEE BRI A
A oln|x = HF3IT) AANEE] brown=2] YEe| tjeFst Az e o
FAE FAE o1 fHag UAIS
3. &Kol =ets &8t Z2tF = WY g 317 olulAE sl WrhFEgure 12).
SIS AAUS EHR AR <Fgure 8, Figue 4. Olollel 3te ERS ZalE Y U
9, Figure 10, Figure 11, Figure 12>9} ko] <& 2]
ot oladE sl HHUE HFORA T ahte] Holl A= thE 2B oolRle x

Figure 8. Vivienne Figure 9. Gucci. Figure 10. Gucci. Figure 11. Jeremy Scott. Figure 12. Gucci.

Westwood. From Spring/Summer  From Spring/Summer 2019 From Spring/Summer 2018  From Fall/Winter 2018
From Fall/Winter 2015 2019 Ready to wear Ready to wear Gucci. ready to wear ready to wear Gucci.
ready to wear Vivienne Gucci. (2018a). (2018D). Jeremy Scott. (2017). (2017a).
Westwood. (2014). http://runway.vogue. http://runway.vogue. http://runway.vogue. http://runway.vogue.
http://runway.vogue.co.kr CO.kr CO.kr co.kr CO.kr
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Figure 13. Balenciaga.
From Spring/Summer 2018
ready to wear Balenciaga. (2017)
http://runway.vogue.co.kr

Fot Aol Fo 4314 ofnl49)

<Figure 13, Figure 14, Figure 15>9} 7T},
7HBalenciaga)= 2018 §/S Ze)Hel|A <Figure 13>
9} AFLsL AFE B3 A
A AAE AN F3]4 oluAE EHe =
UA1E tE ARSI P72 Z(Angus Chang)
20181 Fw A M4 75 2419 gholr] A7

7 wpA] ofelglel] e 715 Aol At vividE )

3} o] T A=

rd e e 7S o] 838l Aldet o)Al eI
YRS WA <l wix] AJAA F3]4] o]w| A& vE
SolWla, & A7 A3tek AGE ggk o] 53R
o] AZlel] ul 2419 A)Fst ool= W=
v} x| 5} CHFigure 14). 3FA1HE(PushBUTTON)
Ao PAIET o5

ar

Figure 14. Angus Chang.
From Spring/Summer 2018

ready to wear Angus Chang. (2017).

http://www.wgsn.com

SelAo}

BAE

9] 2018 FW
) Tl

15>} o] AMFAe A9E Aol AAet #o]

Figure 15. PushBUTTON.
From Spring/Summer 2018

ready to wear PushBUTTON. (2017).

http://runway.vogue.co.kr
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Table 2. Characteristics of fashion design of playful images using collage techniques.

Expression method

Formative characteristics

Silhouette

Color

Pattern

Material

Combinations of
various colors

-Straight silhouette

-Greyish color, dark grey, red
‘Tone-on-tone color

-Vivid and strong red, blue,
grey

-Consisting of squares of

different sizes and colors

-Abstract patterns of

flexible curves

-Jersey, leather, suede,

jacquard, etc

Combinations of

-Straight silhouette

‘Black & white
-Vivid and strong yellow, grey

-Gingham check, tartan
-Variant checks using

geometric patterns

-Knit, wool, silk, cotton,

patterns ‘Blue, yellow, purple -Stripe pattern etc
‘Deep blue, yellow ‘Looks with two patterns
on one look
-Subdued color like grey, *Wool, knit, jersey,
Combinations of black, brown -Plain leather, etc

heterogeneous materials

-Straight silhouette

+Accent color of strong purple,
beige

‘Repeating jewel motif

-Using fringe and acrylic

decoration

Combinations of
heterogeneous items

-Straight silhouette
‘Inverted triangle

silhouette

-Grey, black, white

‘Bright yellow, grey, silver,
light blue, red, grey, yellow,
green

-Plain
-Check, floral pattern

-Jersey, wool, silk,

velvet, etc

-Using both fringe

decoration and glossy
materials
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Types and Formative Characteristics of
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- Focused on Playful Expression -
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Abstract

Collage, which originated from the meaning of ‘pasting glue’, played an important role in developing interesting
fashion designs by freely utilizing materials, colors and patterns. The purpose of this study is to analyze the playful
expression techniques and formative features that appear in modern menswear. To this end, the concept and type
of play were examined through prior research and literature, and the concept and method of playfulness and collage
appearing in modern fashion design were examined to design the frame needed for survey research. To collect images
of modern menswear, a total of 147 images were collected and classified according to the expression method of the
collage technique, focusing on WGSN and VOGUE from the 2015 S/S season to the 2019 F/W season. Among them,
a representative image that visually revealed the characteristics of the collage technique was selected and classified
along with two Ph.D. in fashion design. This was analyzed based on silhouettes, colors, patterns and materials, depending
on the factors of the formative characteristics derived from the preceding study on the formative characteristics of
fashion design. Research shows that images of menswear using collage techniques in modern fashion collections could
be classified into expressions using different colors, those combining different patterns, those using unexpected materials,
and those combining disparate items. This study is intended to open the possibility of developing more diverse designs
which can be used as practical materials when developing a playful fashion design with collage techniques.

Key words : collage, playfulness, deformation






