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(Wt Naked

than Wear Fur!
L/

Figure 1. PETA stormed runway shows: Figure 2. Mayhem at the Christian Figure 3. PETA wraps up fashion week.
How fur went out of style. Lacroix fashion show. From "PETA wraps up”. (2010).
From Oliver. (2022). From "Mayhem at the Christian”. (2007). https://www.peta.org
https://www.peta.org https://www.peta.org
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—_—T E .
~07sF:SIA-I(I:§n_ -
b4 : & | _FIZAR ) T
Figure 4. 7 times PETA showed the Figure 5. PETA ‘Snake’ screams at Figure 6. PETA mascots.
best look at fashion Week. Louis Vuitton. From PETA. (2022).
From Sewell. (2015). From Gavre. (2022). https://twitter.com
https://www.peta.org https://www.peta.org.uk
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Figure 7. Talk show host Wendy Williams gets
naked for new PETA ad.
From In touch staff. (2014).
https://www.intouchweekly.com
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Figure 11. Joanna Krupa gets naked for PETA.
From PETA. (2012).
https://www.youtube.com
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Figure 12. Ducks stabbed and legs hacked Off.
From PETA UK. (2022).
https://www.youtube.com
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Figure 13. Will H&M ban down following a
PETA US shareholder resolution?
From Sachkova. (2023).
https://www.peta.org

Figure 15. PETA’s seventh wool exposé:
Sheep still hit, kicked, cut, thrown.
From Official PETA. (2020).
https://vimeo.com/487878156
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Figure 14. Sunny Leone is ‘Skinned’ in new PETA
India AD launched during Lakme fashion week.
From PETA. (2020).
https://www.peta.org

Figure 16. Black friday ‘l am not a handbag’
AD deemed ‘Too graphic’ for children.
From “Black friday”. (2016).
https://www.peta.org
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Table 1. sjMitedol] et SEES HEH|F2 mAIX].

Activism message

Content category

Criticism of manufacturers

Contents of message

Criticism of consumers

Protests and performances

Promotion of public service advertising campaigns

Delivery of message

Fashion brand shareholder activities

Producing social media contents

A rational persuasion

Accusations of fashion brands

Promoting vegan fashion products

Expression of message

An emotional appeal

Graphic imagery

Compassionate imagery
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Abstract

This study aims to investigate the issues raised by PETA, a vegan organization that is particularly active in animal
protection activism, as well as certain aspects of its message towards the fashion industry. The research questions
are as follows. What is the message of animal protection activism aimed at the fashion industry? How do animal
rights groups deliver messages aimed at the fashion industry? and How is this message delivered to the public? The
purpose of this research is to categorize what the messages are saying and how they are conveyed and expressed
towards the fashion industry by animal activists. We conducted a case study to examine what about the fashion industry
is being criticized from the perspective of animal activism. As a result, the message’s primary contentions were criticism
of slaughtering animals for fashion products and that of the manufacturers and consumers who consume animal products.
Group protests and performances, public service advertising campaigns, shareholder activities, and social media
content production were being implemented to deliver the messages. The two types of message expression methods
were emotional appeal and rational persuasion. These results were similar to activism activities for other industries
criticized by PETA for the exploitation of animals, but distinguishable for its consumer activism characteristics. In
addition, amid PETA’s animal protection activism efforts in the fashion business, there also existed critical discourse
on excessively sexualizing women and using graphic imagery. The significance of this study lies in its examination
of the fashion industry, which has never before been subjected to an analysis of animal protection activism. As a

subsequent endeavor, it’s suggested to explore how activism has evolved with shifting fashion trends.

Key words : animal protection, animal protection activism, PETA, fashion industry, critical messages






