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. 9170 i o ==

) Abs]i= ARSZ] Aol dial] wlsdetar A
Gog olde sk Altgalel wet stk
o} 1960t = Akt 91270 P uk(Jurgen
Habermas)= ‘AF8|& 71 XJ%OH tf gt n)se] 23|
Aslalgheh et webala, olHdh ARE oot
< A= d]2] thJacques Dem'da)% A H =
ALy oule] FAE AVhs AT E HE
AlZ) dllxF=e] Agke eodd] T o]F w3}
o Hytel]l JIFE mHTE A= 80, 90
o EAE R Y S (postmodernism) O'F QFeflA] AF
39 AT FAA, ool tigk 3)9zto)
=olEHA #EAH o7 7HA 5k Sl th(Buckingham,
2011).

aAIF=2] A 60l o] % A<EaliA Ef\lﬁﬂﬁl
A8 Esh @] el wet zskEeltt 2
ERCUFe] 9 ot AT AR T @
APl digt Wik AAZE BEEiA = s
#alSich 2141710 FoIAuA SAEA] oler
S| 24715 (sustainability) 0] & 8017} T =
o vl E flst wHoleh= 7HA] ol A3,
ZAAA seitele] Wshrh bk o, s el o
Ao M TRkt wieko] RALQITHBae & Jung,
2018). o]H§t F&F off AlhYale EHsk= 3
AT AL FAUNE Aol A, A, §
7, vlgh 55 EHNYUTHGIl, 1999).

AF7HA AT e Betk A= SAT
ool gk TRl 713} Ao g A7 (Kim,

t

>

STEP 1 STEP 2
M3 o1 8l AR 4T CIXI! R % oln| 24

(1) siziz=el Moy (2) T ZAM, cixtole  (3) shAIFCl RE EA
gt Mg At EHO|X| Atell 7 (i, A, )

2019; Kim & Kim, 2017; Shon & Yi, 2004), 3145
o] A A 7ROl #et A9HKim & Chun,
1997; Kim & Ha, 2016) 5°| A%k, 7]58H4] ¥
Ha wel AR SiAT] A Wkl onE
A Ay FAESITE Al T Al
o thet 7]z ek whe] Ay Al e 2
BE 7 ohel siAlFe] Akl nkge W
She Al 7HA 9] B oulE sfetsiH, ARS]
w3 3 oA sjde] T A o)
a4 e AN 5 Qs Sl
LﬂEH HES Azlo g 34
A= A AT EEE
gelstal, SR bh?‘rﬂrw WAd rE 713
s Wdew HAstaal gtk £ e d¥
= AR V|ae Agehs e 54E =

P, AT e B AsEe Aw
o stz Awsle JEARE 949 + US

2. AT U

A7 Al AT e s5 vlE
A8 flell <Figure 1>3} o] ZI3gsidict A
A, AT dd T E3 AT 2 diaeE 94
A AF AR|E B I(www.vogue.com)2] A
k5 2, HAReld 9] F 3o A (viviennewestwood.
com, vetementswebsite.com, maisonmargiela.com), Tf
¥4 xY ARIE 2 (www.google.com)ZF H]o]H
(www.navercom)S 7|HFCE  AZ]E  T]xjo|4 Q]
O3 o|u|AE St B4, ¥ AyAT
o} AHIE 71Nk A7 AT e A 2w

STEP 4
sxize] ojojzt 24

(4) 97 cixjolL] M A (5) J2otA ZISARZEE 78 (6) shAIFele| Ak
(H[H|Qt YAERE,
HIEY, Ol ol=x|dah)

M Elxpele)
7|#e} 7|2 24

S8 ojo|HetE Fa|

Figure 1. @172 Zig ohA|
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O_L,

gejstar z1of wE EIX}
Ael MPAT e s
L AT, Eﬁiﬂ
T, ArPolET H ATz Eatalor, WA
549 71915= A, @A,
?j*}ola(up—cycle)i gelatal). siAlF=2] el 9
H g tReluvs AgATE TNe s MAdst
Atk 271 A= i HAtold= A3
(Eun & Kim, 2002; Jiang & Seo, 2014; Kim, 2005;
Kim & Chun, 1997; Yun, 2009)E 7|4k 2 nju|t
fll/‘E = (Vivienne Westwood)Z 174313 0w Al
S| A F-2]= 413 AH(Cho & Kim, 2019; Kim, 2016;
Phelps, 2015; Mower, 2016)5 -3l H|EH(Vetements)
= st on, x]SR siAlFel= Ad o
THGill, 1998; Oh et al., 2016)Z 7|5kC & HE n}
EX] A& (Maison Margiela)S A73FSIch AA], 3
AT @At vAteld el bl S4S 4
gatal, 94 5S4 FHCR olduHd &

% i

2173 (isotopie) TA3} 1|k 7] SAFFE (Greimas
semiotic square) ZH UL E FAFGITE HFH L

2, AT dArE 719=e diEA TRy
250 BEAE SR BA e JEnks oug
4w o sAFe A 553 o
o) wiske Aelasic

. o]&4 w7
1. sHAIZ=2lQ} sHM|Z=o| oA

1) siRlF=eleb 2p<de] i

204171 -k 7] e Vs FAle
mtjo] o] whdo] BAA 0% AIAEHA AHA]
T APFe] T A E Aehs IAER
HyE Aozt AIX‘H“D}(Bucldnglm 2011). 1960
o] o] IAERHYUSE dxshs slol gigh

W) A0S Bel o ATl Aol B
& e Tl

ERERHUEY 9FoR FA4L A
A oI7E am 52 kg 7&%, ofm, 1

AE: djfferance)’O] %%]'6]-93\1:]-, x]-?j-ﬁ— 2Heka} 2p=1
t)@|thJacques Derrida)’} ‘Apo]E on]sh= et
20y ‘différnance’ 2} ‘A A& Jnlsh= “diférrer &
Agksto] TR ©hojo]thBuckingham, 2011). AHA
o= T ddE AL ouE= =T,
R o} A7l glo] Alo|(RhE 7}?47]—5
I&Hchput off)'2h= 3714 <J=|7} Sith =
A2 FFHAQL ztele] sidel AIRFA A
3 A0 7 o7} XodH 1 SRE= FANS
THKim & Lim, 1998). X]—Oﬂ‘—‘} %x7]
Q37 SAoln, o] 2g-¥ %S|
AL @A, vje] ko] Age Flo
t} o]gs Exe 1;];(].0] o AEZo] oFAl
A3 Febe 28 5
=S Hlojut 5}“4?49 ojmx] 9] A7 &
AP 3o] ERtA ¥ Zlo]th(Choi, 2015).
S B3l A4 tAple #A] 9] o]u]x]
Az s, ﬂ}ﬂg} Ao o]z AL =
£ £ Aljtak= Aolick
ole] B Ao 7] FAF ] AFS
)= dlEhe] AdS AR, 27] AT
A2 EAS FA et} Gt

5
N

fus

ﬁmﬂirlo-mrsﬂm&_ﬁ

Z

4
s
=
-
=
=

2) ko] m|gkat njuRE JESE

ATl 204171 T 2141712 ARl Thgt
Qb SRS Wi o E o] o] ATt ARl
gk v EAEREUS 419} 7 B
ek =7] AT dde] T trlelyzs
ATt oEe] s ARS vl 7FEE(Comme
des Garcons), A&2 7Hx|#e] AsfAlS HolE
oFelabt] W (Alexander McQueen), & % 11E]9]
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(Jean Paul Gaultier) 5°] SItHKim

& Kim, 2017).

o5 glol] A2l HsHe HolFE fEAe A =ere 3
OAeld Rt B9 Faloh oA Al e A
AP ARE A& vulek JAESE 9 8

THKim & Chun, 1997).

the Third Worldy’gh= FAZ A X1 nv|Qlk ¢~

1 A9 A (catwalk) 2xolTh s 2] A%

5 5] el 513 425 hippy hipsters)©] 5
& EFSO] AR T Fo shtel A of

Z5 o]FLEE 313 th(viviennewestwood.com, n.d.).

H[B]QE YAESEE =] Mgy} dAUE of <Figure 4> 16A417] FASCIM G2 w2
S ap AlE oF=S Adksle] 1Uulo) E;‘gwe AuMdog 233 AU AF A EL] A2Zel
Ql 232 wheo] WiSlth <Figure 2>9} o] < glojAEtds & meoA] 75 HEe] Hd
2 RE|RRI o7}, A4 & HA o] F= *P = AZleA 285 HARES AR slEE
Sald AEA S o4 AEdelM Ash ZEsHl Blsta, 9 Fel ¥E S v
Aate] TRk H55E kA oR FHEI 1 ARE o dAHow e 449
U @i Aksle] sk iAo Aflet ARE AFde my@siglon, olgl Eed WY o
WA H23 97 wix|ato] Tl Akl st 39 4 AAE & 7 Foll FETH FAll
Ak el nAA ASFA Aol Arjel  BF )DL A o) F dw Yk Aol %
dglal ais AW 5 oM Qa8 AW o) EHS HolFm vk ma, WEH
0 w2 ol oA mix and match)SRE ClReE Al @ A% o] ol 7he W A% tF

L5 /N8 THYun, 2009).

o L -0
HH]RE IAESEE 9] HAof gk AE o ARgald ddhzolar iF2l ddeleh=
ol 2] dEHel ofF TS fAsrEA | 2AE AR SlAA Aeste] FdE A
2 eas G wiAslY B3 AAE o How AEA A% He Haol dAdjzl o
HoR obfEe 53 Ut YA =eol A aAE ARREte], oldARl TRl 94
Rl sl drfe] ARl 7I5S E-de) 3R] AFelM ez dlAFe] Ak vgks %
flell A<M = skgitt. <Figure 3> 19811 %= star ATk

o «ofeko] oAk} A3A|A|(Plundering history and

Figure 2. Vivienne Westwood 1993.
From ANGLOMANIA 1993-1999. (n.d.).
https://blog.viviennewestwood.com

Figure 3. Vivienne Westwood 1981.
From THE EARLY YEARS 1981-1987. (n.d.).
https://blog.viviennewestwood.com
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Figure 4. Vivienne Westwood 1988.
From THE PAGAN YEARS, 1988-1992. (n.d.).
https://blog.viviennewestwood.com



siAle] SaTiARle] A wsiel 7|3 Al ofw] £

& Seo, 2014; Kim, 20055 Hlg o2 A&z} Hrj,
$H oA, A= E3el SkelEst 5 oldA &
&b FESRE A4S m|ghs nd 27) AT
o] i ARl HIH|QE AAESEE SO

2 UAR1E oE BHstaA .

o]

2. LlohxIZ=el2t AolA =2 oM
D AlsiAlFelet &@73A1e] 7id
An. 7143} vjo] wge

AUAT zZAdE 2 222kl (on offline)= HLt

S tjokst T == éﬂx% o7 F83t) 214

Now agvt Ul BRS

%i‘r@‘ﬂ =A717F 23 Ee

250 oA Ade] AP AlEsk] Akl

THKim, 2019; Kim & Ha, 2016, Kim & Kim, 2017).

o]z AT k= th= A veRd Al AlF2]=

QY mtjol 5 Fal AT 7Rl %§ 9| vhekst

o} 3 Astetsley. ofelgt sixlFol= AN 8t

o]#(high fashion) HAIHES FTHOZ A%

Ao yehed 271 siAlFole tEA tE4

o7 gakglon wrl FAZo|1 f-3Ae &

Ho R FHEo] LEFTHKim, 2019; Lee, 2019).

=, AlslAlTe) S-S stola iyt AEDE A,

G o3Ad 9] A, w22l TPO(time, place,

occasion) 5 ‘gt T2 AT EgEH o,

el o= o]F 9] folafde] Hfi-zelA

tF2ola dA dAow skl 7 sl
ofmjx|e] GAA @de] vhebstth

EAA(iFEH, De-boundary)dt, A7} &%)

, = AAE Wold-S oju]gitt. ‘De-boundary’

ZAARE UehdE ‘Boundary’oll “2(li)sicl E‘r

A Des @S 2o MR OE &
491 AL ZEAAE 3E ALK Coo &
Seo, 2005). A9 RE g AT dEE A

ok 2oz ol AaAl

F anlgiel

ol o =)

ol

E (intertextuality) & 3%

¢

Folo Mz o2 "AE 99, A, A9, Uol,
TPO 5¢] Ao slEolA 1 tekabA a4 x]
2 A9 dAdeE Tdshe g 540
THChoo & Seo, 2005). ©]of] ¥ AFelxl= Ala)A|
Tele SAAS Aoz AFAF )

=491
Mol B4 $AskA sk

) 29k vER

A" A4S Ao WA AlaAF
ot BAEEs WEY, wEAs doltt
(Marques’Almeida), AF=1%]*~(Jacquemus) 5] AT}
(Kim & Ha, 2016). ©] 5 HIEY2 FAU4 72}
o AsfAFe] wghkE: AAIE TRl HER
(Kim, 2016), siAlFlel gk Fo A=
(Kim, 2016; Kim & Ha, 2016; Kim & Kim, 2017)°]
A AafAlFel o] B dde 2 st A=
x4 tiRely BAsw thgolxn FrE i
At

HEHLS 20149 3 A whg o]3 20154
se) Ao BAH 0 FEuon Ygeln
Qlt} o] Bt Jafisl dlo|sjARTh= A4
9l 99| ou|E Z1Ely glov, EASE A
ata AgARl oF el gk F2e] gy,
AEe] wEgk G /1o A AN P
%IEP , Ao Ao AT 54E 2 nkeds)

1 9 01:4 QA Ao AgAel BAAA s An)]

88 RolFa QITHKim, 2016).
<Figue 5> =W 2015 FW HHdow
st} o] AelEgelA d Aads
T
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Figure 5. Vetements 2015.
From Phelps. (2015).
https://www.vogue.com

=]y}, <Figure 5> WA 20|31 ~XE|
AlolZ B2Zblouson)S FAEH TRl 24
Ql Unkel mdlo] AAESL ) FelE =
HES Zgsto] Alt)o] FAE 27k vkl
AEFIES AR CHPhelps, 2015). <Figure 6>
HER ] 2016 S/ Ao R o435

oL Hj

f
LT )

)

o

FgEF 7]
%) DHLE) 237} ZREY QA fUES 3
olael oelel] FolEowA AdE sl

2015). ©]21§ WH WEB AL o] ol
WET o] Aol A&aA LeRit,

HIET L 201597 H duiels mdlw 783}
At} <Figure 7> 20181 §/S AFHOR A85H
2%, o 9l T 5 B YA w1
573%M Rhd AFES S8 0w RS Y
stk olEo] slgel e T & wWile
stolad KdEo] F7 FHshks X5 stef A9
Ao)a P AR sfol S FAFISITE B3, of

teksl AFES ndg gedown za Wz
AFREES] HARER AAAFE stolgide] 8 4

Figure 6. Vetements 2016.
From Mower. (2015).
https://www.vogue.com

Figure 7. Vetements 2018.
From Mower. (2017).
https://www.vogue.com

= Zlolehela Ae WEY rone] BA
2] h BAL BAAEY WY AV} T

=
AgjolZ g3l EaAF 1 YrHCho & Kim,
2019). 5 L delol, A g WS T

AR} =84 3 A B9 Vs B
FaL ek

ole] & AFelA= 2014 WEHo] A &E
ARQl o] EAZ 0w FE7] A4 2015
gddHd o]F 20164 201832 A F
EAA SATRRL oW A S B 15H (vogue.cony
fashion-shows)oll X A7lSH WIEW ] AdMd tjx

ARE FHow BAFIT.
3. QJAI0IZ a2l T

1) Aol sfiAlFLlel G

71 FHstkel B el o)t GAlstar A
ol #]&715-3F 34 (sustainable fashion)l] T
Q12jo] Al wet 2 A ArgelA
oFe] txRRIF} M| T A7} vheFet FrE o

r_‘>_,‘

Y

ks
et
B
L
(©]
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siAle] SaTiARle] A wsiel 7|3 Al ofw] £

E v Qick olejgh ke sfAlFE] A
e FE= Fol AT Hek 7ike] Aol
S|AF2] taiele] Arolar itk rtelF A
Tz A AT kA Hst 7|ake] giatelE T
AR1E Sl sk Ao, gt
ANZE AHEate] AT FAE RS o
AQLE F2 A3

‘SIApolE S XA TiRRIS wid off 1994
W 7] PR (Salvoys ol A5 S Aol
Y e g7 ek 9vlY dapdt s
oueh= AbolE8 (cycling) ] F/do1= A4 +
2 Qe A i) THE dsAlE TRk
Q1S W3HHOh et al, 2016). J$H3, A|&7Fs3t
tjrR1e] A obdl] S7gE AtelE TR A
aketal A7) A B AgA Fylef

Hkshe S A0 0] WA Aeke Atk & 5

22
A

:Er%
)

4714 ASE dAdigle] AL373NA AlEA
A8k QAtolE dlAlTel] T8 B oAt
) (geschichtlichkeit, historicality, & #H)0]CHPark et
al, 2017; Youn, 2016). SAMJe] AsH4 oJw]:= 3}
A AR @A uEA] FxE 2 (Youn,
2016), =g AAC] FHAo] ol A £e] &
A 7Fsds AAoR 3Esto] dAsATI=
A& ofmjgit}, Aol tidt wjAe] o
= AL} o] AlZHA EAE Tk gatelE
ARl vrehh= 7129 Als 52 AlFelA
A I B =i et 1 B o g B S i e S
2 AsAshs 1S etk Park et al, 2017). ©]2]
o Aol ATl Y] 234 SAS ddl A
Rl 54 5 shE veRtar ok

2) A wF whEAdet
A= 20001 FW A 0] thakst ¢
AtolE AT A Eo] BAX R ekt

=1 e=

th oS =501, 719 RIEA AlES siAlskL A

Z3e drtolZ 2Rl wlAE2HRecicla) & %
gk v wiEA<dete] sk A9, A9A 9] 50%
of AEE AAE AR viwl A2 (Marine Serre),
e A AAE HA A ste] S AR
ol Weh-o] vF2 1) (Mami), M2l 202 Afo]
2 A9HE AR 7o) dFgEol ARTL
(Ahluwaliastudio) A=A Fo] ST o]g5% HZ
o] gAtolF AT 2T euAA g
Zulo] AAA Agre] ZAES} HAso] Hs}
o7 ¥¥HY ey gl

o] T v|F wtEAdek=, 1988 HATE &
3k o] 20000t ZNF SojA A A Z O

Lm

054 4Ee olFerKim, 2016), A% 304
B A& QAtelF ATl A1l T
Aot ALAL ARGor], A% hEH A}

olZ aAF] ARl BAER HrlEch

19911 TA=(ELLE), = 2ol E: s Al
+ 2~EFJ 9] A& (Recycling: An All-New Fabrication
of StyleyellAl ExtolE 7I9ke] sfAlFE] THd&
2Nk tiEAR] x|z nhel mp=x| et
(Martin Margiela)®] TARR1-S A2 541, gAlo|&
“H’E(recycled style), QFE] M (anti fashion), ko]
Aef] HHQL T84 (grunge) 50 wh=A|dete]
S| A =X (dismantling fashion)= 343} TH(Gill,
1998). kA ek qlkjol S ElAle] of 2]
H /\bﬂOl 7 5 9 AEE AFEsHA] =

1o,

21e) S AREElel Al ST 24
st =& Atk Figure 8). ©] ¥ ] of] &
f3he e WIAER WS 2 <Figure 9>

gh ol el Eel 2w flAgk 7e= A
Yar 9| ggtel 7s 3tk 9117 Aol vkl
HojFa gtk ol siHo® AR QRokd
Am 2 A8E fH 71es 7 AREel
7 olopr| gt odel 1 BAE AR A
] 7]9fo] Holso] FHEA A YA A v
344 =71 2212 071t} Oh et al.(2016)2] YA
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Figure 8. Martin
Margiela 2012.
From Fall 2012 COUTURE

Figure 9. Martin
Margiela 2006.
From “Martin Margiela”.

Figure 10. Martin
Margiela 2009.
From “Maison Martin

0123456789
10111213 141516
17181920212223

Objects & publications

MM® Garments for @

Figure 11. Martin
Margiela 2020.
From Mower. (2020).

Figure 12. Martin
Margiela label system.
From “Martin Margiela”.

Maison Margiela. (n.d.). (n.d.). Margiela”. (2009). https://www.vogue.com (n.d.).
https://www.vogue.com  https://agnautacouture.  https://sickathanverage. https://agnautacouture.
com typepad.com com
olF YAl & T} 7ol oigk ATl 9 AT EFE Mol Xéalé‘kiii“%,

shd olefgh shd w|gh: atelE FHATIARRIC]
ShE AR UdA AR
= sfAISkL Adske] sl Aol =
Z"(dépaysement)©] AHE-E]=T, olE B3
Al Al g F7k pAA o)L AR AT
veks AdabA fck

<Figure 10> A1 A3 BAAE siAs
Hatol AAHEE AlEE BoljFa Qlrh
<Figure 11> 2014'd5E] W& mf=x]dete]
A Hrfolug W & Zlok(John Galliano)?]
Fall 2020 ready-to-wear A0 E (JAlo]E 24l
YAlFeEPE Akl ARt YaFeh: 71E
o] WIEA] AEE A, sk doEos A
zgsto], A9l Aozt 3 sk Ale Hole
HAjie, 2020). vtEA] A} JAtolF MM B
o= Al AT BAl= 231 2374X]9) gl
< ‘@zRRle AR HEgue 12), 7= 259
FHE T A 1Y 71sE sk A
%381 (remodelled) Ao Mz ZTS wHEo]
U= drkelE AT oAl 23S Holet

o[ F, At aliAIFele] HARRlE I <]
A& Aol oAl Agdete] shte] A &
(look)Rtell A%A], F3keh= T3€ AlMRE 7F
. AFelAlE olEgh SrtelFE

al ZH_J_

A3 EEgh

pup el

qalol 2 aAFe] AATIARY %

¥, o 7)5ekA Bx BAshaAt sgik

g =43} 3

4, 1M} 7|s&t

1) 71583 sjide] Ao

71z stolgk 19417] RF 2910 1oEkA}
2 = 44 2 (Ferdinand de Saussure)?} v]=19]
A8k} #~ AT A 32 (Charles Sanders Peirce)®l]
ofal U 7 sAke] 7]s el gk fA
o =22k 7158 ALl T2 A B

20 T 1 AolelA] S vAE olsat

thal ¥ tHCrow, 2003/2010). 7135 8H AllAke] A
o] ojwA| oJu] A-gsh o] FoAXE=AE AT
she Shro® et AT dRiE BE @4l
FEst 7156l 23] dolvb= dde tHET
WA S 7158e] S A% S E o

F(Umberto Eco)= 7] & 8to|2k 23}e] 7o)t
A8 A ZF8A (social forces) THAA 7]5E AT
3t9lthKim, 2018). 71&8Ht £ vkEE(Roland
Barthes)= o5& <10]9] st FHE 7153t

AL olFslr] YA aRS FAEE=
EA435L A]7]0)| gloIx] FA] A (synchronic,
FeA olaEl= o] FWsAoletw

oOXNE

JLIRF)
Btk

ESkeis
o
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(Svendsen, 2004/2013). H&]<= F2](Alison Lurie)i=
o] &-2] 10](The Language of Clothes) oA 25
9] 3L AA 39} sEe o] T o
32 /Ay walEcty 49 ChLurie, 1983). ©]]
H EAERG ALSo|A e lofi= g AR E
Bz ARl 7152A O AR AlAI,
A2, AIA oJu], FAIOE TS 5§

2] 3FHBoero, 2015).

=54 7157 7=
ou)e] F2E setstr] Q8] AsA N Aol
golgk olgtiH Tevks 715 ARFEE AR
skoiTh

ol 20417 Zofl TS 2949 Qo]
2} Al 2o QE ARME TR AF2E Aot
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Abstract

This study aimed to conduct semantic analysis on deconstructive fashion design changing according to the
contemporary values from a semiotic perspective. As for research methodology, literature research and case analysis
were used. Accordingly, the types of deconstructed designs were classified as ‘differance’, ‘de-boundary’ and
‘upcycle’. Using isotopy and Greimas’ semiotic square frames, we analyzed formative characteristics of fashion design
and connotations of fashion design in the collection of leading designers such as Vivian Westwood, Vetements, and
Maison Margiela. The major results of our analysis were as follows. First, ‘differance’, an expression of early
deconstructive fashion that we looked at in the late 90s through Vivian Westwood, was expressed as diversity based
on postmodernism in conflicting fashion style differences and expanding the perception of the object in denial of
a single thing. Second, ‘de-boundary’ proposed a horizontal and equal relationship to fashion leader and adopters in
a SNS environment where minority opinions are respected. Furthermore, the fashion design expression was found
to be flexible and expandable, and variable features were expandable. Third, upcycle deconstruction developed with
the expansion of environmental awareness was found to be characterized by the scarcity and limited use of materials
and the historical nature of the materials. It was also found to express a complex fashion system, continuously
connected with current design sensibilities. The results of the present study contribute to providing a better
understanding of the trends of deconstructive fashion design by subdividing the flow of deconstructionism in modern

fashion and by analyzing and presenting inherent meanings from a semiotic perspective.

Key words : deconstructivism, differance, up-cycle, Greimas semiotic square, binary opposition
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