S AT 2RQIE S| %] A19E 15 http://dx.doi.org/10.18652/2019.19.1.7
Journal of Fashion Design
Vol.19 No.l (2019) pp.111-128

20103 dljel Hebd FER e 54

- 2014 SS~2018 FW Zdxg FAlog .

2o

Zoigol o= M IS Eokis HER o] HZell A b AL k. 2 A= 2014
$S~2018 FW A= A7 g s Aol vehd dER 949 23 543 ov]E wdsisict dER
ol 9 ¥ AT 122 fla B ATE SIS AE wiFlell A w719 = ANE FE F 633
o A E dd F «1101 W A ARS8 F A2 i skl Akaola A ow
WABIGITE A9 A¥} 2014 SS Al o] 5] HER A T2 1970d ]9} 1980 tE FA
71 99 AldiEe FAHEGIT B 54 A ek FrE e 2E Ul oppto]Bel Al sl ofo] 2
2ERle] AhA Ad, Alth ~Ekd 9] A, 2hA obd® T A O] A, Al AEpdolut E3te] HFat
FHOE vERth o] WF E ARl SFlo] PR U SHESI el 2F &3 1do] 53¢
oA debstth kA o7 PERE dA9 ofeled Hr9] T2 79 AR Sotors S5
T BFolTtaL AF oItk AT A HT UER A ofd A Al T s A
WA o Fske w3t AdS Wil o g S AQasivh A 9 ek B9
971 TRl A T Ak 7 E Alsshs @ o R HERE RISt B HER i
CiAfelUL 2njAke] TS Eshe Bxlom 19 Al Alel] tigh $2e] do) i Ak B
IAE k= f3lo)7| % st ARAoR dER dAS w2 At gl v)stel| digh gre} 37t
ot

& o AEeE FTohs Joleha @ 4 9

N o m

S?.L

3kl
=
5

b_

1

Ol

r>~1

FAlo] : HlEw A, A AN, BE 54, A2g 7

o] A= 20179 % AWMU wljdTE1e] Kol 2] FAE S
+ WA AR} vkeA ekpark@muackr
Hrd: 20199 2€ 7Y, FAEERSY: 20199 32 49, AAGHY: 201993 32 119
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Aol 7 F B BAgle] RS F
Tehe Zolth MERS &
A1 Aol @ F-E= A sjMoA] GHH o=
A At 23k W s AERdo] HEZ (retro)
AHA0 R el vk 5
A7) TS O HER b
el HERZ s 3 2ERE JdE A
k= Zlo] ofet AA An|AffA] gk SAI)
BE 7H T AES AFzEEC of dit) webA
F el Yehd dlER A BAS A sk A
< @A A AmjAre] M o -5 tetd 4= 9l
= 97t A& Aol

A7) HEZ sfidel] g A3 A5 4
gl Yehd P ER o]u|x] %3 (Gai, 2015),
54 trloly el AuAe 4 0= ¢k 20001l o
Aol YeRd BlEZ 2] Alsll4] (Kim, 2010), 2000 Tl
= HE] SHA] et P EZ AR (Yang, 2006)
T 5 =2 3E golr At =ik A
oA Q] HERL] ALEE82] oJn] 15 (Kwon,
2015 HEZ M Anvle] Hos) 7HXE wElo
L TARIS ZRAE] A A kgt Al TIARR]
ool gER txil Al A A8 Wak(Lee,
2012), AEZ HRQ] EAE=9) 20|z} 2lo] T AEL
(Oh, 2011) A7= F& AFUAR JdE T

MY

e

e Ag ZEZ gk AT BAE e
o 3, AER A At o), AER vA
Q9] Ege] thal ek B, A AA £
S AAe) eRt A= e A= d A
@5} R BYS BAUC AR, Aol e
dEw sdel oulE mawth ¥ ATE s

2 Aol gt o]E3 ARl 54 nES 9
3 T MA T AT =7 TE R 9 A
TE 3l dER dd AF ARRE BAEhE
AFA AFE sk A7 A71E dER 9]
Hal A A7) 918l 2014 SS~2018 FW Al
E0 7 et =5 (www.google.com),
25 (www.vogue.com) @} 22 QIE]YL mfj Aol A
HER, 51F, EHE 79 #d 719 AAs

ato] =43k 63709 AlAl 8 @iT) 7 fllo] A

(o]
o
e dprow AF] AR, 24, P, A

HHY 5 29H ead m@%A & FA
% & BT £ AnA $AE 9
A Aw A e e Fassict

2010t HEZ Mdef st 2 A5 A
Fol HER Al tfgt os)e} ko Z 2
2 73 frel sl =50] H= A8E AlY

& 5 9l Aol

II. o]&3 w7
1. dIE29| 714

HEZE 7] A7, o s ST g
EZ 78| B (retrogressive) o] FoFo] R -2 9] g
MUEsH 35 BeYor)= 2, 7 AERde]
L 3 B, o9} wE Zlolut A deic
A EE S(look)> #H79] siido] o] EX L &
ALl AERIE o] gEE 1S WelTH(Calasibetta,
1998; “Retro”, n.d.). Wb HER &, gEZ A,
AERZ AElAS A AR Wed] 37 shs
Zlo] ol Az AEFIo]tHKwon, 2015).

Tkl 82t FE A2 -] (Elizabeth Guffey)
© Ut o] dERS] oJulyt i flsitia st
Atk MER AE, Fh 52 A9 od AldiE
oJushs RS AYH AAAow Eojdl

- 12 -
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O

o} HEZE 204)7] SHke] BAEsRE UERYY)
T 311 H]E(New Beatle) AF5abgo] H &
& AEel sk 1950, 60t JaFS Egheli)
s HERE A A BY }
S Al digh S AR HEZE gl
st ek Aalghe] didolH o sl vl
Aol gt tise] BAE FF 0l e St
J8a HEZE U W FA7E ot
Ao FF S HGuffey, 2006).

B AAFole HERZ thdo] HiE A7)
ofl 204)7] o]H 2] ArE 3R A= Q%S
v 2 A= dEET 7R I7E Fadivhs
919 AallE wkdsto] Aol vehd HERZ W
A5 2047] WA P

oz

o
)
i
ls
o

n A

F

L

2. JERS BY

1) dEZ9} #3

dEZS} Ps|A vE7E A2 2 (James
Laver)7} 194510 2t st §-3) o]&o] 2 AFHrh
o= dA otjE] 2} 9Jo](Laura Wein)i= 2015\
e 71de® 19709 HERVE AT 7Y
sha 2] o2 AAFsigith 2ol ek
S 30~409] 7|7 Folesd #3EY
109 Aof= eddoln {8 1d Aol didst
o §8 ol B 49 1d Fele WA

el 100 Folt Fohi 209 Foli ek

g
[
v
Ho
ofof
=)
il
il
=)
3
rL
o
=2
rr
=2
et
)
o
Suj

(Kim, 2004; Weir, 2014).

Guffey(2006)= 2+ HEZ dH A7 Ald)
o] A@E= Alto] webglial SSith o=
2004 WrellAJo}7K(Balenciaga) M- 20 A
Aol sk o s tARIFAL 20130l
19900 Tl Zofl A3 131 (grunge) A0] A5
78l tH(“RetroSpective”, n.d.).

g o]2S& Fmshd 1970, 8od] TS

SO

S el glo] dlER Ao S
F oltk v o HIo 2 o

=2
bl
>
N
i_;]
¥0
)
k]
o
4
b9
v
o
e L R o 1= 1

Al Bl 2141719] Abgle} #3te] AjolE ALy

Bask 9 A

2) HER taRle] 54

2 A7E ATl EdelA =
tjzle] ofe] 545 AR o]F
of 2010t HEE sjde] 545 &
St} Yang2006)> HERE 37 FAlS w1
w oulel F2lo] WslE o] F= Y] S
3 Mzgo] i AEdE FrEdar &9
o} 2 dERZ Yals 2 s, sAES
(pastiche), B-2]&e}(bricolage) = 3T}, 3|~
Bl #§ AFolu olert A0 ~EH, H)
AYE MR A §lo] B, Axdehs A
ook, rejFelrs g AFoly ofe] A E
MZE AERIE AT ks Zlolthlee & Park,
2006). =3t Yang(2006)> Bl EZ7} A9} §5o
2 37 e4s A AZeE AlEA Fxshe
A sEEolgka sl

Oh(2011)= HEZE t]x}elo] 2 1950~19703
i 71sFE] HARIA @3EE Wtk skl
o] trRle] 542 T tAE AlF SolA 7]
Ero whdo R Ad, enlryn gAle] #alel
AERIE HidEnh PER Yxpele A )17
A& S8l Al d8o] Feske dE 63
o= WAS} dAlE Adsh= Blo] T3ttt v
o] HEZ vl W e A AMEE

N
o EeHe A aE, s 719l ARt

>
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Table 1. M3 od7t0llM

=2E HERS 54,

=]

wdl 54

Jm

o)

- A%} ool dola AR ARl At Al
C el A 29 o 98, AEel sl 2

o =

< A AR AlA S, Al @ A, opdR T 24

< AEN § 24 AxF e, 2yFes

k7

LR R

= = =]

c 9 A A, B
R

A < ohfg} fatel A A

!

=] Bt 2 ST A, ATE WA
el Agos 579 meolt AdulE txjel
o Achd AR} WA Agolrt. B4, 74 o
Ale] that G 470 Al ofo]Ze] ArjH
22 ot A, o
\

W3k A A, e

S, 5949 29

Gai2015)= HER tRRIS 545 43 A,
2EF A, 7 A, 24 Axge R dvs)
Aok 43 Ade 44 AF, e oAl Alg,
A, ARz Al 7+ ddaelE 2 Aotk
2ERd AES A 2ER, obdE 1 Wale] A
A} Agolk 72 A2 Alggal s, &
T A, obdE 1 743 AL Aotk 24 A
Z9e A A FAES BHEkE AEE, Al
Az Aolk

Kwon(2015)2 #HER 3|49 Au|x= x|&H
Fatolghs Sdolle YER AlFo Sy 2
< 7EAE Folstn AlgigalE oulE 8]

910 2wtk Sk Ee 2w dER

2B o9 ERER Aska S EES)H
7] 18l Ay 2147] AER 2l 2
of A2shs e 29 A sdod. 9
A FE 2nlARES 2] B3t S 718w

o} Ago] e AEAAE A FE ) A
H] -5z wo] mhepa] Al Aldielld] HER
Z2H17h Slofyitt

Ael Aol =09 YERS] EAS At
A <Table 1>3 Ao} PER B82S 37 txigl
o] A, A Aol Fo Ugo= A A H
tjzple] Aoz A, Aepde] A Az,
A AE, 459 S AEsth 18a oE

ol I B g A A, st s

1) 2014 sS AHA

1980, 2| oF U9 MBS} HAE
=9 A deEdo]l EFEU ZrhElRodarte)
Heh g vpAgh AT Mx, AEE A A
Aol ~AE Fo= s gdIch 2t
B2~ (Jonathan Saunders)®} P} Hlo] nf= Ao]
H~(Marc By Marc Jacobs)'= A¥E] H& a2

Y ZA AP H(Baek, 2014).

rir

[
~
\
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2) 2014 Fw AHA

A E] ' (Valentino), F°] H|%(Louis Vuitton), 1
R|(Gucei), A ZZH(Saint Laurent), H| ZAA|(Versace),
¥ X =(Tom Ford) 59 A#HL2 1960 HE

S FE Y Zeag 11 Fxo) 23o g A
&, A3l thFigure 1). ©]15-2 1960t A
ofo]#2l o] A= (Edie Sedgwick)e] AEFIS
S48 U (Figure 2), WA Z= 197040 =3
(glam), & o}E, d§-20] tixkel AT} A3 A

A= Halsih

3) 2015 SS HAHAA

ol B, A 29, etk (Prada), B¢ 2 (Derek
Lam), & X5, 74 52 A=A 1970 T
Zpoly @Al Z2HOssie Clark), S~ (Halston), Ell
o} 3LE|(Thea Porter) 52 A4A7]E= dEZ7F
et 70T & AAjel AR, vdgt A7
(Bianca Jagger)®] =E & <Figure 3>, =4 ©|A
(Joni Mitchell)2] S°F, &) "1 72-9-(Ali MacGraw)
TE AdE0l AHEESITHBaker, 2015; Cheng,
2015; La Ferla 2015; Weir, 2014). &4g] ®an|t

55 Ao HulFola gMestar tiEt

4) 2015 Fw Z#EA

1970t 2} 1980 Tl HIEET}F ST HWFt
" 5 3 (Rebecca Minkoff)i= <Figure 4>#]% || ]
A (Patti SmithyE 2 v}=3 LA E ]3] E(Anderson,
2015), ZL8]*] @B 1 ¢=(Creatures of the Wind)=
vt AA F 28-S EHYTHPhelps, 2015). L
(Balmain) <Figure 5>21% 19703t) s}2] 9} &R
ol7tolH, ¥ o7 ] 1980 thE &33! 1l (Phelps,
2015b) A 25 1980t 2} 70 thE SR A
o] &+ ATIEIW Anderson)S- 80 TH 7elo] B
WA PEZE THJhSinger, 2015).

35) 2016 Ss ZAEA

oy Altje] &3] A, v$u|-$-(Miu Miu),
=g ¥l =E(Dries Van Noten), Z2}t}, #H= nf
2] (Maison Margiela) 5-2] A4 tE]
A, A, &4, dlolo], Felg B 4L o
AEeE AERIE B TKFigue 6). 71
2ERdo] kst 1990dt] ¥ &9 ZEl AR o]

Aol S

6) 2016 Fw AHA

19805 the] 9] £U, K3 (boho), WAHE]F,
Z3;o] thEA oItk 1990t F &9 “H Ak
[e)
P

Sk FA = ofe] AldlE EFATE A 2FE o]
B A 2] gt enlgE 1980dd]9] o7 @}
Z, WS o33 et 47 oluAE HE A
a4 5 thMower. 2016b). o] HIE2 1990 )
A% & @lo)t](Tomb Raiden)o] oIFe1F et =1
Z¥E(lara Crof)s FHOoE Wzl A4

<Figure 7>& A|A|8}51tH(Phelps, 2016b).

7) 2017 S A

9] =l 3 5 1980 HEZTF A
sl SRk 1970} BF Al S5
Al o] Azt SR Stk A 2%
2 olr A 279 1980 dt] ZElAE Al st
% CHMower, 2016¢). 1980 3t] 319 =E7} A7
(Céline), 0] |, LAJopr} FollA] Aal|A] =]
SIS Figure 8).

8) 2017 Fw A#A

1960t FE 90t B! ofe] A 3 Y E
27F 8 Ped &3 Ao oS Frogich
1980t F WL o7, 1970 th F T} A,

HaF B2, 1990 9, Aol ofolA] ¥
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Figure 1. Figure 2.

T3 2014 FW.
From Phelps. (2014a).
https://www.vogue.com

A 22 2014 FW.
From Blanks. (2014a).

Figure 3.
A =23 2015 SS.
From Phelps. (2014c).
https://www.vogue.com

Figure 4. Figure 5.
gul7F Y3AZ 2015 FW. dralk 2015 FW.
From Anderson. (2015).  From Phelps. (20150).
https://www.vogue.com  https://www.vogue.com

Figure 6. Figure 7. Figure 8. Figure 9. Figure 10.
T 2016 SS. 20| H|E 2016 FW. Azl 2017 SS. ol3H[o|FA 2017 FW. ol3 H[o|FA 2018 FW.

From Mower. (2015).
https://www.vogue.com

From Phelps. (2016b).
https: //www.vogue.com

ool Utk A 2@ o]lB A o] 1980
] AEMdS @vl=5-% thHolgate, 2017). P} A
o] FAE <Figure 9>A9 1990t &3} 1970
o HEZE E3thPhelps, 2017). TR &
W3 g} olg] Q47 ALE AEe A9A

< AX P Mower, 2017a).

o 32

9) 2018 SS

tto]eljL} el A8 (Diana, Princess of Wales) -
1980t 9] Jgko] ZiT} @3 3}O] E(Off-White)=
AL Ao A F93a A 282 1980

ZUHE BEPCE A o]z e (Isabel

From Mower. (2016d).
https://www.vogue.com

From Phelps. (2017).
https://www.vogue.com

From Phelps. (2018b).
https://www.vogue.com

Marant) 5-& AXEZSO)E M2 Aol AlSith
(Trochu, 2018). -%3= 1980t & o}/, A=
(Elton John)®] 1970t =3 & oo 55 b
gato] st &E A THMower, 2017d).

N

g

10) 2018 FW

Aol o7, HE dHolol: &,
Bo7)e] 7t By, 21 5 1980d )7} FEe
Ak 197090 FAE Fo AT, A9k v
Al F4 5 1960t = T35 3 Ch(Pithers, 2018).
vl Ao]FAE <Figure 10>2] Q1 g =
E(Phelps, 2018b)E AX P & E=+= 19803)
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WM 2] dABeverly Hills) 72152 23 ~ElIS
19601l o] Mlz=9] F3 E3HTHPhelps, 2018a).
2= 1970 -2 #9715 AAIEHA
I IES] ?,EE]-(Phelps, 2018c).

2. AlEE ZEM LiEtt B EE BE

ol A 2014\ SS °]F HERZ A
S o2y 72t 2014 SS A== 1980 )
7}, 2014 FW A2 19600 Bl EZ7) Vel
2015 SS A<= 1970l 2015 FW Al 1970
g $4o= 19807t ==t 2016 SS
A& Aol wm 1 /\E]'E de =z
stk 2016 FW A=
A, 30, 40, 70LﬂtH7} GLE]CHE} 2017 SS Al&
% 1980 th7h ZekAl vEREaL 1970 T 9} thE
A% = Th 2017 FW A& 1980, 90t

o7 ofg] AlthzF EE STt 2018 SS A
& 1980 t1E 2152 1970, 90Tt 3= 9
D}. 2018 FW Al&2 1980dt] $15°2 1970, 60
oi7F 3= gieh

2014 A 0]5-9] ZNEAQl Z3ke- 1980\
gl 1970dd) dEZF 7P Al deksta
196014 dh, 1990t 5 71EF Aol =o' e
ok mEek o Aldle] lER7}F s vERd Al
1, ofe] Alti7b EEo] vERd AlER
At HEZ 2L AUE didshs dld of
ojZolu} JIE-S Yrrow AYstar Al ﬂL‘%

ofol&l 9JF& I tiE AEkle]
A T dRE A9l g8ska {3 EH*L
28] opto|BE A ek 97 Wokth e
LA o] @40 3 wdo] Ugith o)
sk <Table 2>} 7T

N mlm

zo] 9)

o

[0

Table 2. 2014 SS~2018 FW Z=Moj| Lttt B ER HE

AIE ®3 o Al 3 %9 9 94 ofel&
A Ae]ELof AL ANE] 3 A AR
s st DA e} 24§, 239, F 25 294
R = =21
2014
e 60| & vy S, FEAe] B, 7o) =9
W 60 e
. 70 wau)el &
58 7o W} A, o e, 2 el
2015

FW 70 + 80Ty

=%, 13, 99 FE, ol
H|G7F AA, sjE] 2w, g opyfol B

SS o%e] /\]LH ;g%b}- 7H0] /RE].Olal 7Lz ul!;g]nig]é + 90\_41;“ z‘;;ﬂ T_’.E]/K
o 7, Hauel, WMAHEE, 2, =W, sodu] FHE, oodd) &4 Sl
2006 | so%jﬂ%g(;{ )30, 40, 1o0dy) ~x= =gpabs ol Al &3t

o71E, o8 ”%‘ 2%, ot arys

949 e, 21 % SOWI/H dEZ, 70dt)e} EF At £ o] Al &5
SS | 80Wt] (+70, 50, 60) | H3m|QL, Zeojux],

‘9&* T, 25E, 50 H7IY, eoidd) ol Eee]

/K]F’oﬂ 60, 70d0) =) QHZ] 3]
2017
80, 90t + 70T Al £3 dEZ 7350 A8k 8ot emls, o )\]1:}]
FW , U o o7 T WIE)R] Frg) 2y 7o) 3 FY 9} & %_ 21 60T B
(+60, 50th) o0dt] 23
ol g, soddl F F. EF FES} Efoly 12
s3 | 80Ieh (+ 70, 009 | iV e gl A 2goad) Toery
2018 QBAo= o7 b, HE ] ] o=, 2ds Bue)l 29 27, E o) & AT

FW | 80t (+ 70, 60ty | 24, Alol™, A4
godoh HHE] = 7l

, 70 LS_EH o=, oflt] Al=2
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IV. 20109 HER 4]

BEER

b
ret
i

d

Aol ] =olEl YEZS EA(able 1)
Zasle] 20108 SAol] et HEZ HE

o
(Table 2)& =28t A3 YEZO] ¥ A7
ofo]Zo] A4 Ad, ~ekd A, A A4,

A% g MFE Jeht A dEw =4

g wWEg ggith W WAL Folo] iy
A EgEo] e shelnk

AFF ofolZe] AHA A
20109 HER Ao FElot A
ofo]Zo] AR, I A0 diE HARIE
Aol A3 guEi; duldoz A3 AEtAo]
A Uepgth ol HER Huke Ao
Z =u7] wiitolgtal ghabE ) vl AA=
A A 28 A0 i HARIQL B AR,
W= FE 53 3 A= e AlEE
1960 oft] A==€, 197090 IE =&, 1980
o tholeliu} ez 5o AEkle] emlryEH
A A= A
HgE A7 M= FE = <Figure 11> ©]
& el rt AdFct A =& 2015 SS 2
AL FESE velo|7t Q= Eebes, BWoR
(Figure 3) 91434 7153 thPhelps, 2014c). & %
T 2015 SS A M & BTt AA F o]BY F
EV} T3k 2015 FW A2]3 @M ¢ ==
<Figure 12>A§ H|YTF AL W= FE 55 2
< ohl Eehegl wiAIste] A FTkPhelps,
2015a).
oflt] A= 2~EFd(Figure 13)= 1960t th
%5 QA=) 2014 FwW A 23 A= ALE o)
7k 2bl &, 29 Elolx, AgAg v AlQl 7

25 NFdatiA st PelFigure 2) AZ=gS
A7) A % tHBlanks, 2014a). 2018 FW & ¥ = 72
M <Figure 14>70] 58 njyzgls, Fe| g
3 FxA T Foils, enjate]= AHolw
A Z=2S )& 3F CHPhelps, 2018a).

=%, 1980, ELE, tz=ugl dE A9,
HIE X 2 ﬂ%ﬁ"ﬂ 2018 SS 74| A Mol A= A
© =9 70 29 2 Foje)d of7ko] B (Figure
15)7} <Figure 16>F+ olg] gtew A=At
(Mower, 2017d). 2017 SS&} 2017 FW A& Xoll=
dE 9 ekt A tololut geiat
H]o] AEFIS 2018 SS 93T Slo|EcA o7z}t
W AR THE sy 5oz AN E Ak

(Wood, 2018).

3Rg-9] ofglol B tyxRRlE AHd A= o
=3 2t} 2016 FW Al=of] A 289 tizloly+=
olv A Z&o] tfdt Qulel zprle] wjEhs

3] 1980t HEZE FHEICE v A
1971 A e] By FEZ 1980 FOE o
dpgatar AAsA AR A 292017 SS A
AFL 3h¢-20 1982 AHMHL At Azt
g9 S XAFigure 17)5 YECE Sl <Figure
18>7F0] A4 T Mower, 2016¢). 2017 FW Z 2]
T a0 STl 1980 2 A A lA
e AR ke Hal] HAAIZET] 1980
o =ase] Aiet uE AfaAE 11 Gt
7, Qs A Sol2Tt AR E AT Holgate,
2017).

Erf..oi?,r

2) _/_\_E].cﬂ zH—;;H/H

1980dth o] g ojzfe} 1) AFAS wlsts)
o], 1970\ th 2ERde] vReksiAl AsA = Ak
1990d) &9 =, 1960 vy fAuas
A E U v lUES AAlel A, Aol
Eq], TUES AMFAl A8l AedS 3

ek,

- 18 —
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Figure 11. Figure 12. 32|% 24 Figure 13. Figure 14. Figure 15.
H| ¥} "7 1972 ol = 2015 FW. oflc] M=%, & EE 2018 FW. HE E 1976.
From Algoo. (2015). From Phelps. (2015a). From Jiang & Green. From Phelps. (2018a). From Borrelli-Persson.
https://www.harpersbaza  https://www.vogue.com https: //www.vogue.com (2017).

ar.com. https://www.vogu3e.fr

Figure 16.

https://www.vogue.com

®1

Figure 17. Figure 18. Figure 19. OJL{AZE, Figure 20.
T 2018 SS. ol M 2 =yA A 222017 SS. From Seeling. (2000). dhalE| . 2014 FW.
From Mower. (2017d). 1982. From Mower. (2016c). p. 399. From Phelps. (2014b).

https://www.vogue.com  From A/W 1982. (n.d.)

https://www.pinterest.co.
kr

u|U~AEFigwre 199 7= % 5 19600
ZERLE 2014 FW Al=el] F2 vy 9] 28} 71
H2=2 A EQI A= el Akl =
2, NFLde} HdHBES FEato] olojeil v
Y A9 AFigure 1), £H A=9} AZE vhrsh
Ak Ao AP Fxols AlTIYA
& 24l (horsebit)©] 7321 =] S THPhelps, 2014a). &3
B 1960, 700 ofefg] o4 oll=rhe] 3 of
EE SgaM digstn mgdel 259 A=

<Figure 20>5 T]AF1 FTHPhelps, 2014b).

https://www.vogue.com

https://www.vogue.com

19703t ] SAB(Figure 21)3} T t]xlo|u]
9] YARIS AAJgto] HaA] Al = ik 2015
SS Al 2 AAHE QA S8 =YX (Figure 22)7F
AEE 9ol lA2R1S <Figure 23> 8 g
Sl ghar ZNE 729 v A G th(Phelps, 2014c).
2018 FW ZZollt 1970t o528 3oz
Mz 2] v3eRle Al =FA17] 31 (Figure
24) 8 FYo Hol(cutou)> WATE AXE|S
23 oy oigst & Al w8 B

(Phelps, 2018c).
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197004 t) ] 2 (Figure 25)7} 3]3] AEFILE A
A= =l Tk Aol 3= SkiTh 2015
FW #Hl7F W52 A= H(Figure 4) €] A0
25 QUEESE XAE 3|IE AlE WA] SEl,
7EKguitar) ~EF, Z1E HAHE, 2] 22 4
Ede], 39)F Eepest sEHZ HEE 2d
3} T Anderson, 2015).

2015 FW g2 o]=#Ql 1970l k] e}
= 57 © g ZeZ(Loulou de la Falaise), 2+
op7fo|H. T EE god] At ¥} S
ot Aol AR o, vz A, AYSE 5

o) of d

il

M=, vee] olnydrg sl o7} xE FE
(Figure 5)7} A A% 91 tkPhelps, 2015b). 2016 FW 3
712 (Ungaro) AL 1980t -7F=2} 70 th
ojln A 27 AF9] 3F Qe WIS T
Ade|E 29E A3tk <Figure 26547 &
g rUAAE, FEjag W3S 2E, A FHRgh
Ao glove, ERvZ AFtE, of2 1}
SHE ¥ EHHE 5 g 2Aeh FH7F AR
1 tH(Phelps, 2016a). 1980\t ~E}A-S 7 3}
] FE(Figure 27), B A5, sk $ro] Aja)A =
oAtk 2015 FW qitis AL AAl9) shejsh A

Figure 22.
oM 23 Sy
From Cheng. (2015).

Figure 21.
AR oA 1972,
From Mendes. & Haye.
(2003). p.221

Figure 27.
e TE,

Figure 26.
2712 2016 FW.
From Phelps. (2016a).  From Modern Fashion 100

Year Compilation
Committee. (2002).
p. 269.

https://www.vogue.com

Figure 23.
A 23 2015 SS.
From Phelps. (2014c).
https://www.instyle.com  https://www.vogue.com

Figure 28.
i & 2015 FW.
From Singer. (2015).
https://www.vogue.com

Figure 24. Figure 25.
E=20f 2018 FW. 197014 2.
From Phelps. (2018c). From Herald. (2002).

https://www.vogue.com p. 43.

Figure 30.
ZAul ZFafel 2016 SS.
From Modern Fashion 100 From Phelps. (2015¢).

Figure 29.
&3 callA 199.

Year Compilation
Committee. (2002).
p. 301.

https://www.vogue.com
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788 MAam ], AAetA #dsh Aol (Figure 28)
o2 1980 dt] ello]BE X # BT Singer, 2015).
2017 SS AYL Fokx tH Y] = ofrEe
9] FEE AA I th(Figure 8). 2018 FW vk A
olaFA AL (Figure 10) 19801T) F2 = FE}
LK(Claude Montana), E]of|2] ¥]=2](Thierry Mugler)
SolA GFe w2 SRl Aol Sl ChPhelps,
2018b).

1990t ~EldS &9 =X (Figure 29)7} th
xH02 A=At 2016 SS AN Fepel 2
M2 gukAl 2 ARzle] yafixl A o
vkt &9 =ell X (Figure 30071 5783 Th(Phelps,
2015c). 2016 FW o] n]% ZAxo] Alf &7
YA Fgure 7)1 HAlH YEEkA Al =
(Nicolas Ghesquire)”} <733l wh==]<2}ke] 1990
ddl 5% 71W ZHE 258 583 chPhelps,

2016b).

3) A4 A

AFE ARl et dEZS A AFe
obd®= 1 g} 4 el gAY Ve A%
gk Zlo] dimAo|gieh e Al Hed,
FA W P A=, obdR e Hgs)
= aAet AdE, e e ARshs Ao

Figure 32.
£o[H|E 2015 SS.
From Phelps. (2014d).

https://www.vogue.com

Figure 31.
£0[H|E 2015 SS.
From Phelps. (2014d).

https://www.vogue.com

po=g

2010t HER M= opdE 1 9y}
A dolut Hal 7)Edke] A Akl & sev
A okoxar AR A Mef|A] B e et njge]
7153t oW & AHE-E o AEo] U 2015
SS Fo] H[EL 1960, 70, S0ITIS E&3t AaA
<Figure 31>< 1984\ 37378t YJslolx] S8t
AR Wehs deEEl] vive 9 B U
T3S Qsts A= e XS d9o]
(Figure 32)= A2t} 19608t $-FA U= Enf
2 32017 FW AR AUALE <Figure 33>49 ¢
FA 2SS A4z w97 stk

g gERZ 774 AdS 2015 SS A=Y 1A
AT A% RIEA] 7| 5Rw AAE ARSHA
U el Addxy 184)7] F BHEA =S £
FAQ YA Moz 1970 AEkd )
AEAR A7 SISICHFigure 34). ettt Al
& dglolel Adidt wep B dYs vEol
AR E7E AEFCh

AEZO dido] Hi= Al s i &
oto g ARgste] A gt FE o A
A=stal S Fdistehs B4E AUtk d=E
2015 SS 2 o] A=ML 197040 7 FY
u Al 5 W o ® kA 70d ) 2] 9ol

¢

Figure 34.
=ajct 2015 SS.
From Blanks. (2014b).
https: //www.vogue.com

Figure 33.
Apdl 2017 FW.
From Mower. (2017c).
https: //www.vogue.com
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= 24 A9 GRS AAFch

4) 43% §%

ofe] HTolA WAEE|E w|ghE nfEgow
ofe] Altje}l Ealel & 2258 AFsly §F
gt 2ERIS ANERlEE dEiiieg vy
(Alessandro Michele)] % Z@do] djazzlo|t}.
TA A= 204171 A 919 oAb AERUte] &
T ol AIEHT

2017 FW 22t} AEMd-E <Figure 35>#]% 1950
Aol 29E A(gir), WEA] £FH ZHES} 60
A ol 70d ) %9] swRe] E#el, 1970
o AafHet 21 AAE, F9S dFHoR
A skl S THMower, 2017b).

2017 SS WElrloll= 1980t ¥ 2l A
o], M=o} AT oprtEg Ak e &
2 A (Lilly Pulitzer) ¥ BIEZ 25495 Aot
(Figure 36) (Mower, 2016e). 2017 SS ©|xp#l n}2}
A (Figure 37) 39 &U|e} Halviel, A%
], AgAl AE, FEHE 331 THNnadi,
2016). 2017 FW wk= Alo]5-2~ A 1990 )
P 197080 F aAe =, AFE AR
= eI thFigure 9). 23] Zt A7,

.EL'
2, e we] Eds, BT AL, B9 Az

=

AN FFEo] 2Ag ERATE F2o] Hol
AF-5]  THPhelps, 2017).

A ] w)AY= X&F 02 1970, 0 HE 1]
S 204171, 22U, 18417], olElE, D=, Y,
&7k} oz, A M ool G F S
o} w3ks duer a9 A2 AEele ARgl
UL T ehEE Fol Tkt @25 EashEA
iR1e] ~ERH M- sk S4E FT
(Mower, 2015). o= 2016 FW Z & dejA] v A=
1970 0] A3, 1980 5 2, i = Hjr)
] (Catherine de’ Medici)2} 22U IAE §&ahdA]
19709 & A & 2hd] A A, 1980 &
tobge o) AZFeps, Hee), B, 7R A
28 i ] 3} tHMower, 2016a). <Figure 38> 1980
o) F 2 ol7lieh 2l 5419] vit] A bodice) S

ket A5 A YE g 5920 Aol A

v

o = AT A ES) FY, 2uldAs ol
slef gt =3 ~Ehd dAre] 2otk 2017 FwW 2
AL AR AFFPet 74 ool Be] ofe 2}
ZRE, &b 1741719k 18417] Alrek=e
(chinoiserie), 1970t]¢} 80 dt] F& EstalAitt
(Mower, 2017a). <Figure 39>+ A& £2] Ag2hXs,
.‘HE,’_ oAy & 7g-/\1 ZoREZ MY ES} R 2319
AFS AN,

o
p
m

Bl

Figure 35.
zatct 2017 FW.
From Mower. (2017b).
https://www.vogue.com

Figure 36.
gzl Ao}t 2017 SS.
From Mower. (2016e).
https://www.vogue.com

Figure 37.
O| X} o}z 2017 SS.
From Nnadi. (2016).
https://www.vogue.com

Figure 39.
x| 2017 FW.
From Mower. (2017a).
https: //www.vogue.com

Figure 38.
™ 2016 FW.
From Mower. (2016a).
https: //www.vogue.com
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B A3 Ay} 2010 o] YERG HER s
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D 3A I 2 2 AR
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20159 "2 E}Y=(The New York Times);+=
1970 FEZ7} Fa3hE BEshHA 1970t
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FEA717F A=) Al 7P SRR Aol
o Al&A el Fab @okrha sigich w3
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1
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Years of Modemn Fashion Compilation Committee,
2002). 1960t Far thefet shelEs), FRlell
o Tk FA} A7 FRel i e
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omg 7gHel Fvlg o Tolurk
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ol IAE st S A s

Ay,

[e)

32
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2) A A 94
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AGE L et B @A) AL SdAlelA ek
3h= 30~40tl] TRl S-S F-E5 AltE 3l o]

A el B 1 FdE 2 g otk old 2

t

QAEE T e Fo1E F2A7 20100
AR sjdo] Aa ek gl
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QmlER o] AltlE ZE3IITHLa Ferla, 2015). ¢
2] mjAl ] G 1970 ol FE Zlo] wsktt
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Hustle); ¥ "Q1&| - E H}o] X (Inherent Vice);+= 2013
W 23 201409 7155 $ITHLa Ferla, 2015). 2014
doll= ol8 A 27e] gl #ek Fsrt M
931, 2015 19700 A tixle|y Eo}
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thololiut Sz AFY 20732 1980 HEZ
A e] frafel PaFs T 2018l 1970~
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s} AERS] Wt A FHES] ¥ AAk
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Al71elt} FH2 Mg B4 A2 A
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Abstract

The purpose of this study is to analyze the expressional features and meaning of the retro fashion appeared in
the world’s famous fashion collections during 2014 SS~2018 FW season. Retro-related theory and research papers
were studied through literature review. Then photographs of a total of 63 women’s ready-to-wear collections in those
periods were collected through keyword search on the internet and analyzed empirically based on the reviews of
experts. The results are as follows. Since the 2014 SS season, retro fashion has focused mostly on the 1970s and
1980s styles. Expressional features of retro fashion appeared as a modern reproduction of fashion houses’ famous
works, archives and fashion icon styles, a reinterpretation of the era style, a reproduction of the analogue sensitivity
of the past, and an eclecticism and fusion of the era style and culture. Retro fashion meant recalling and
re-experiencing of the past and the emotions, connecting past and present, value inheritance of history and heritage,
and individuality expression. Also, retro fashion reflected the cultural phenomenon of rediscovering and
re-experiencing the past. Some fashion houses expressed retro as a way to inherit their prime time and design identity.
Retro fashion was a creative way of expressing the individuality of designers and consumers, expressing sympathy
for the spirit of the past and exploring new and unfamiliar past. In conclusion, retro fashion can be said to create

newness through exploration of and empathy with the spirit of the times and aesthetics of the past.

Key words : retro fashion, fashion collection, features of expression, pursuing of newness
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