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DER SINN DES

Figure 2.
"Reproduced in 391, No. 8, "Millionen Stehen Hinter Mir!,
1919;. 1932;.

Figure 1.

From Jean Arp. (n.d.).

https://en.wikipedia.org https://en.wikipedia.org
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Figure 3. Figure 4.
"Nadja, 1928,. "Nude Descending a Staircase,
From Nadja (novel). (n.d.). No.2, 1912;.

https://en.wikipedia.org From Marcel Duchamp. (n.d.).

https://en.wikipedia.org
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Figure 5.
Fountain, 1917,.
From Marcel Duchamp. (n.d.).
https://en.wikipedia.org

Figure 6.

From Mezzadro. (n.d.).
https: //www.zanotta.it
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Figure 7.
"Modules 400, 1929;.
From “Roger Tallon”. (n.d.).
http://www. joron-derem.com

Figure 8.
"Robin Hood Gardens, 1970;.
From Balters. (n.d.).
https://www.archdaily.com
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Table 1. The Aesthetic Characteristics of Ready-made Fashion: Re-Creation.

The Aesthetic Characteristics of Re-Creation

- 29 7T BEE A eBArt o Az ded 7HAE 7

54 |- 71ES B8sl0] Atk AT Bl Mz AU S 5
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Figure 9. Figure 10. Figure 11.

HE ot=xda} HEY x 2lufoA HIEY 2020 S/S.
A From lan. (2009). EZE L E PR From Spring 2020
2 p. 200. From Vetements_official. (n.d.). Ready-To-Wear Vetements. (n.d.).
= https://www.instagram.com https://www.vogue.com
| A

Figure 12.
FoF 2ttt
2020 S/S.

From Spring 2020
Ready-To-Wear Junya Watanabe.
(n.d.).
https: //www.vogue.com

Figure 13.

From Fall 2020
Ready-To-Wear Junya Watanabe.

https://www.vogue.com

T

Figure 14.
ZFof otetitH| FOoF 2tEtLp|
2020 F/W. 2019 S/8.

From Spring 2019
Ready-To-Wear Junya Watanabe.
(n.d.). (n.d.a).
https: //www.vogue.com
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Table 2. The Aesthetic Characteristics of Ready-made Fashion: Non-conception.

The Aesthetic Characteristics of Non-conception

- A S HAE A o= oAk viefE A 2Rl Holuks AlwE

Figure 18.
Zo} ety x Ft2[ 20
Zefe{zf| oM 2016.
From “JUNYA WATANABE'S". (2017).
https://japangoodsfinder.com

ZOF Qe x AHO][A
Zeleielo|M 2018.
From “JUNYA WATANABE'S". (2017).
https://japangoodsfinder.com
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Figure 15. Figure 16. Figure 17.
158 HE ol2x|¥a}, HE ol2x[¥at 2012 F/W. HZE ol2x[da} 2015 F/W.
) from lan. (2009). From Fall 2012 Couture Maison From Fall 2012 Couture Maison
. p. 261. Margiela. (n.d.a). Margiela. (n.d.b).
%’ e https://www.vogue.com https://www.vogue.com

Figure 20.
HEH 2020 F/W.
From Fall 2020
Ready-To-Wear Vetements. (n.d.).
https: //www.vogue.com
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Table 3. The Aesthetic Characteristics of Ready-made Fashion: Atypicality.

The Aesthetic Characteristics of Atypicality
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Figure 24.
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Table 5. The Characteristics of Sustainable Value: Environmental, Economic, Rare.
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Value Proposition of Sustainable Fashion Using Ready-Made
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Abstract

This study aims to establish the artistic characteristics of ready-made in Dadaist art and to raise the aesthetic value
of the domestic sustainable fashion field by analyzing the characteristics of each type of sustainability through the
ready-made cases in contemporary fashion, and analyzes the value of sustainable fashion through various experimental
fashion trends using ready-made. The purpose of the study is to analyze the formative characteristics of design cases
using ready-made, focusing on the designer brand collections of Moschino, Martin Margiela, Junya Watanabe,
Vetements, and Viktor & Rolf, and to examine the characteristics of sustainable fashion. As a result of establishing
the characteristics and concept of Dadaism and analyzing the formative value of ready-made shown in the above
brand collections, first, there was re-creation with new formativeness due to the loss of the original aesthetic form
of the object, and second, the form of ready-made products. However, it was derived from four types of formative
characteristics, such as non-conception that deviated from the existing aesthetic consciousness and concept. Thirdly,
atypicality that recombined the form to create a new form, and finally, the humor of the times and the playfulness
expressing the fun. The value of sustainable fashion with these characteristics was divided into the eco-friendliness
of reusing discarded products, the economy that can generate profits by reducing the cost of materials, and the artistic
scarcity of applying ready-made goods to fashion, and the result showed that the economic feasibility and scarcity
were high. The research proposed sustainable fashion value that can enhance eco-friendliness and scarcity by utilizing
ready-made to add artistic value of design and create synergy of economic feasibility. It is expected that the findings
of this paper will expand the scope of the fashion design field with the various expressive characteristics of
ready-made of sustainable objects and be used as new guidelines.

Key words : ready-made, dadaism, sustainable fashion






