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Table 1. &At0|E

Y sMciziel B MY 479 RY 2F.

A

d A7

Oh, Y. (2015). Methods and characteristics of upcycling fashion design. Unpublished

master’s thesis, Hanyang University, Seoul.

Shin, C. H., & Kim, J.-S. (2018). Characteristics of upcycled design in contemporary
fashion. Korea Design Forum, 23(2), 97-106. doi: 10.21326/ksdt.2018.23.2.009

Shu, L., & Choi, Y. (2021). Development of upcycle fashion design: analysis of
the Re;code brand. Korean Journal of Human Ecology, 30(5), 803-817.

Kim, Y. J. (2021b). A study on upcycling fashion design using the components
of a suit. Unpublished master’s thesis, Ewha Womans University, Seoul.

Yu, H., & Chun, J. (2020). Study of upcycled fashion design based on the properties
of materials and techniques. Journal of the Korean Society for Clothing and Textiles, [ ] o

44(5), 984-1003.

Kim, S. H. (2021a). Zero-waste fashion design based on an eco-friendly paradigm:
A focus on the utilization of the Korean traditional pants (Go, trousers) in the | @ [ ] ([ ] [ )
Joseon Dynasty. Unpublished master’s thesis, Ewha Womans University, Seoul.
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Arola UthFigure 1). & 3§ 534} A
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H, GARlEY GAkolES et wAlEeke] A
S22 o] WEA] 3 HEAPA 7)€
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AR = =370l 28 Atk 1= 9
E_/l .JJ Z4 O7—]o KJEH /\ZH ?-Z/] ];]_okzs], E)
T AT A O] AEE 7S AR O EH
A Al & FES T YlTHFigure 3).
o] Af AakE 7O R S BT ol
A 2]Ho)(Atelier & Repair)7} T} o] HA=

Figure 2. Victor & Rolf.
From Rozas. (2018).
https://fashionunited.es

Figure 1. Benu Berlin by Karen.
From Gabardi. (2021).
https://eluxemagazine.com.com

Figure 3. Martin Margiela.

Figure 4. Atelier & Repair.
From Atelierandrepairs. (2019).
https://www.instagram.com

From Martinez. (2019).
https://fashionunited.es
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AR el ARI7ReIAE Bl Afo U Rl mRp-El A @
'HT](Maurizio Donaldi)ell ¢Jall A3 = ow T+
o5 A AYE AZES ALE Ao
NI 7HAE dAdste] o AlxdAe FE
o hokel ZES Arolal ik wl=, Zeks
B, okrElgt 55 sty FH% FaodRE
ARESE, 2 FellA A2 tEdS 7kt
AFS 3] Kol )UHFigure 4).

HEZAE A A (Patrycja Guzik)e EH= FA1
9] friolU=E 2017d A A&7bss BT
CJA}] ]9 =(Redress International Sustainable Design
Award)ollA] GAlolES FAR sto] AZLo)~
E o] gelo R Af H7ES Eole s

ARLOR ST TAE A T

8 A3 R £48 A8E P A U o
= 7 B3 @ds) Arke UEsel2 Anol

N

I QlthFigure 5). < ZHF W Qe 3]sl
Hold thlitksd vxtelvz 12 Z(Greg
Lauren)©] Qlt}. Zell> 22 ZHl(Ralph Lauren)©]
Sk9] HAER 20161 & sM9IAE dlFEHl
th #1982l TR -dE o] AAdEE
ZHAs gME a3 5& Axeln glon,
8,0000] 719 & WHEZS ATgald], &
HEs} A5, g2, v, Hahilt o] u-4d3
AZETE e AES AEs, 7§ HE]

%% 7(]1—11, ‘——_%—,

Figure 5. Patrycja Guzik.
From “All Star Winner”. (2021).
https: //www.redressdesignaward.com

Figure 6. Greg Lauren.
From Park. (2022).
https://m.hankookilbo.com
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T IYZE 7HoeR B39 AA 1
dud = OIS ARola QlthFigure
6). AR AZrlo] (Kevin Germanien)= F= &
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1 0] =(EcoChic Design Award)ollA] 9-%5a1ct.
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JUE 38, A, S Sl iA Hlddat
HaAg FAN FAS dun nj=s BE
IrlelEYe Aog RE QRS @A g &
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& TS Fol 2ERIS 3| AFd Aokl
7} ta lek AlEntolojo] 7hd H:
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(Figure 7). GAtel 2% s T|=p1C] mEx|ul At
22020 7PE FHZel AYE vd™E 7Nk
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Figure 7. Kevin Germanier.
From Martain. (2022).
https:// www.vogue.fr

Figure 8. Fitolojio.
From Projectcece. (2022).
https://www.projectcece.com
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Figure 9. Figure 10.

Canvas stitching base.

Craft needles for cross stitch.
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Zoll= HlojAaz 888 5l theksh viE]o]
ML AEA s 2A7F RS

AR AEARERE ofUe} 7=t e A A
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3 A A4S AFE = lthHong, 2020). 18
i} oMa} B 71, AR Tkt 22 AR
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o
ol ks A A 5+ ek
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2) W= =Ejx]o] FRFe} %%J

2 ATeMs HAddgE 71 =
H2of] AE|R] 5= W o %ﬂwﬂﬁiﬁk o] Zof
M A ~ER 7] tiaEARl AEA| e F
Foll tial] Lohach EekaE AWM AEF 7Y
APAS] TPlastic Canvas Stitch Dictionary) (Leisure Arts,
1997)°]] w2 ZERAE o) 2holE AEA|

7o FFES 17 E 2788kl 9 thHong,
2020). B R AEIA] 71w M A Al

Table 2. ZHH{A AE|X[9|

At A AEH L] AEAE Tl AHAE
A 719 8] AEA| FiE ARk QU 1
2 2EAL AHA T F TR Eol AREHE
2| 37% 7R AER| 9] FEj7F AR AlD
% 8F9 IFo® Fol vt o] Avlstaat
stt), dA|2]d AE]X](algerian stitch)2] &8 Z~F]
A 4F7E AN AHAR FAEY, A 2o
9] HElS FATTHFigure 12). oEIH = AE]X
(arrowhead stitch)®] & XE|X] 5&7F+= HF Y
= Y " ARk sk FEe] A
o] ™ (Figure 13), H.2] ~E] X (brick stitch)2] -5-§ 7~
B2 357 22 A7 8ol v - Ay
T BE GAdste] AEA wETh aEla, 1
53 2~E]X|(gobelin stitch)®] & A~E|A| 357+
vl AEJX|9] B2 AlYR 7hE e AE 8] 7]

l

B A 2EAolH, 7 ) o]4ke] e o AF
%] ==UhFigure 14). S22 AE]X(cross stitch)2]
& 2HA 657 Ntz oz A E o

8 26X

Algerain eye stitch
Algerain star stitch
Algerain filling
Algerain plaited

Figure 12. Algerain stitch.
From Leisure Arts. (1997). p. 2.

Arrowhead stitch
Byzantine stitch
Cashere basic.
Cashere condensed
Flat stitch

Figure 13. Arrowhead stitch.
From Leisure Arts. (1997). p. 3.
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01316P SR 2EA = ETEE TEAY 99 AR S 9l
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YT 5 91w, FA S8l golal,

| e f— Brick stitch
[ —— Parisian stitch
|| e—q— Parisian padded
Gobelin slanting

| — —
e Gobelin straight

Figure 14. Brick stitch.
From Leisure Arts. (1997). p. 5.

Gobelin encroaching
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Cross bound stitch
Cross alternation
Cross irregular
Cross long legged

Cross stitch smyrna
Cross stitch tied

Figure 15. Cross stitch.
From Leisure Arts. (1997). p. 7.

= o)) tizhd meko g A 9tk s shid skt
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T, AEA ¥ BE AEAE 2o ggoR 94 Ho} vzl
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S e

Fern stitch
Fern open variation

“E T Fern basic variation
mmrmrm

Figure 16. Fern stitch.
From Leisure Arts. (1997). p. 10.

g g @ A
4% ol A%d s e pEs

Herringbone stitch
Herringbone six trip
Herringbone square.

Woven stitch

Figure 17. Herringbone stitch.
From Leisure Arts. (1997). p. 14.

P1golzl mope] 2EINE mrfe wjeih e Re 7
ZE)A7E shte] 599 Thet ) ogel £ Ao 2
A% 2 5 ek

LI | L

Rhodes stitch basic
Rhodes diaganal
Rhodes stitch half
Rhodes octagon
Rhodes stitch star

I ln lmin’
Figure 18. Rhodes stitch.
From Leisure Arts. (1997). p. 20.

AZ WE et 2EA e RS T1E0R S, Fgomiy
AN ez 2HAS P, AR B BTS2 A

A gErow ~EA ok 1yH 2 s whE 5 Qv

o o p

Lace Stitch
Lace Chain Stitch
Loop Stitch
Turkey loop Stitch

Figure 19. Lace Stitch.
From Leisure Arts. (1997). p. 16.
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Figure 20. Plastic canvas, Figure 21. Plastic canvas,
coasters. tissue box cover.
From Leisure Arts. (1997). p. 42. From Leisure Arts. (1997). p. 42.

Figure 22.

Kit Large Plastic canvas bag.

From handibrand.
From Handibrand. (n.d.).
https://handibrand.gr
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Figure 23.
Plastic canvas, handbag.
From Hong. (2020). p. 114.
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Figure 24.
‘JK.1’. Jacket.

Figure 25.

‘JK.2. Jacket.
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Figure 27.
‘SW’. Sweater.

Figure 26.
‘JK.3". Jacket.

<Figure 25>, 12|31 <Figure 26>} 48] 14 <Figure
27> 18an, WERl AR 27he R e
I, AHA AEHY HolA §57 29 AmA

dzhste] W AEE 7S 88l v 7HA SAZE AR T w718 =5 dE9) AEAE
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® ATE dakelE s AES &) Slsked, THETE AtelE ofeldle] ERE el A
ArtolEstaal sH= otol®l, A% 31 <Figure 24>, JK.I°, TK2, IK3, A9E swe 18l Mzl
Table 3. =& AFE
A5 w3 9n ofolsl | gixfel il | Al /1 27 EEl
Woolen fabric,
JK.1 . Wool fiber,
deconstruction & canvas .
I reconstruction stitchin Variety of
- JK2 U J polyester,
Figure 28. Rubber Figure 29.
JK1, JK.2. Flat sketches.
SW Woolen fabric,
deconstruction & canvas Wool fiber, e
i K3 ! anve Variety of Figure 31,
reconstruction stitching polyester, Flat sketches.
JP Rubber
Figure 30.
SW, JK.3, JP.
Woolen fabric,
JK.3 . Wool fiber,
deconstruction & canvas .
il . . Variety of
reconstruction stitching
JP polyester, )
Figure 32. Rubber [ ] Figure 33.
JK3, JP. Flat sketches.
Woolen fabric,
JK.3 . Wool fiber,
deconstruction & canvas .
v . o Variety of
reconstruction stitching
Ip polyester, -
Figure 34. Rubber || Figure 35.
JK3, JP. Flat sketches.
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Table 4. && A= atH.
2E 77 Az Az 37 ofm)|F|
I ofol®l 2% | gAtelE HAMTARIS 7T o]&S Mgtk
Figure 36. JK.1, JK.2, Jacket.
<& gy o
N -
AR ojolsle] 2 oo A, v 5 - |
0| 71%s)  |slelel) S8l A9e] A5E 2R 545 7] =
=3}, L.
Figure 37. Jacket, note measurements.
Captured by the author. (March 25, 2020)
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M| aE] | eBel OAle sS4 s pxe] e 4
Zslsh= weko g A 2He sk
G o] AR FES m=AEe] BAlSkT,
Vo AT nn vaeie ws wEe A15e) E % B
Figure 39. JK.1, JK.2, design idea.
Captured by the author. (Aprll 10, 2020)
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Figure 42. Work | .

sewing.
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Figure 43. Figure 44. Figure 45. Figure 46.
JK.1, JK.2, Design idea. Apply stitch design. (UFern stitch,
Captured by the author. Captured by the Captured by the author. (R)Brick stitch.
(October 02, 2022) author. (October 02, 2022) From Leisure Arts. (1997).
(October 02, 2022) (L)p. 10, (R)p. 5.
v [ ‘*“— l =k
———— SRR
Tem—— T
il
Figure 47. Figure 48. Figure 49. Figure 50.
JK.3, JP. Design idea. Apply stitch design. (L)Brick stitch,
Captured by the author. Captured by the Captured by the author. (R)Parisian  stitch.
(October 02, 2022) author. (October 02, 2022) From Leisure Arts. (1997).
(October 02, 2022) (L)p. 5, (R)p. 5.
K3 wm UHE @ 52 IF o UNAE 8 ¥ E .
\I) (\ Y LA «vl’:u,,l:l, L L‘E n
| |
m LN -
HI RACK
Figure 51. Figure 52. Figure 53. Figure 54.
JK.3, JP. Design idea. Apply stitch design. (L)Brick stitch,
Captured by the author. Captured by the Captured by the author. (R)Fern stitch.
(October 02, 2022) author. (October 02, 2022) From Leisure Arts. (1997).
(October 02, 2022) (L)p. 5, (Rp. 10.
Figure 55. Figure 56. Figure 57. Figure 58.
JK.3, JP. Design idea. Apply stitch design. (LBrick stitch,
Captured by the author. Captured by the Captured by the author. (R)Lace stitch.
(October 02, 2022) author. (October 02, 2022) From Leisure Arts. (1997).
(October 02, 2022) (L)p. 5, (Rp. 16.
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Development of Upcycling Fashion Design Using Canvas Stitching
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Abstract

As crisis awareness regarding environmental pollution and resource depletion is magnified, environmental problems
due to various industrial wastes and wastes easily thrown away in our daily lives are being caused. These environmental
problems became the essential practice subject to be resolved by the society. As awareness regarding the environment
increases, wastes are recognized as resources that are in the process of circulation rather than an object of simple
disposal and researches on recycling are carried out actively in various fields. Not only are the fashion industry
manufacturing diverse harmful environmental substances by industrial steps due to the nature of trend but also wastes
thrown away before use account for significant quantity. This research focused on the design methods and expressive
techniques for the development of fashion design that increase the effective utilization of resources by studying up-cycling
which is socially and environmentally on the rise. First of all, to exactly identify what an upcycle is, the concepts,
types and features of upcycle, and cases of up-cycling fashion design were examined as the background of the advent
of up-cycling. As an upcycle method of clothing structure, it was focused on disassembly and recombination. For
the expressive technique of design, the study borrowed ‘Canvas Stitching’ and investigated definition of the technique,
stitch types and features, cases of designs utilizing canvas stitching and the intention was to express artistic aesthetic
applying the technique. This research emphasized the importance of methodological classification into formative and
aesthetic elements regarding how to maximize utilization of upcycle, limiting to stocked clothing and discarded textiles.
Therefore, it is deemed that the implication of original designs and new techniques can promote practical circular
value system which is emerging recently. The significance of this research lies in the implication that experimental
research from various perspectives regarding the expressive technique of design can be a useful strategy in terms

of upcycle fashion design.
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