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B B8 nldsElith 53 Al 71K 2374 B4

=
A, A2 S, A, Feie] S, A, 24

¢

1o rlo

N

4,
o
o

f

Q,
©
Mr
iy
N
B
i,

Ir oz
=
=
ot
=

]
2R o] A 7 71 A Q) 28 H S-S A 0%
(Jacques Aumont), "F= &l 2] (Martine Joly), -+-A1-%
2 % (Wucius Wong), Hlo]H] = 2h¢-0](David Lauer)
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7] Mo R Aot 2 TA Triadic Ball; S Wi HARIshs 21& TEthKim & Roh, 2008).

Pt SFoh(“Andrey Bartenev”, nd). M= =Y Nam(2000)°]] 2I3hd, mlef=] 2l Foff A&
1|3+ ‘Dresden Contemporary Art’2}2] QIEIH-E & o] ui} 7152 AAsk= n|aha el w9
3 “gulmel FRIW el nherlo] AE (Will Sl A 31%51‘31, T AAE7F A=A E o]
Baumeister) ] U]E - AAANHA Fee € TI(Edward Craig)®] 91Z] QoA Sob#]Ql Ao)
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Y= 1 7)aksk Aol wl9Ee e Fgo] wellrkn AFHTE Ed FEo)
A YS AFshs s dEelva A5t T 80 st Fol A AP el e <o
A Ch(Eiermann, 2020). ¥+ AAellA] ARl ZARE: AT =32l F¥o| ZFssithal Iz 71A1e] AulE
ot 32 Zefo]o] €] IThe Magic Flute(1997)s, W= HolM= A2 A7IAke] FER 2P S 1L
Y| 2.9] TA Triadic Ball(2019);, 121l A9 ekgitty AFsit) o) EdWr) sk o)A
"Geometrisches Ballet(1992/ 2019);°]™, -%-41 Q1E]4l Q1 QIFMEE 71A1A Qlxboleh= wWigknt dA| gt
]/\}9} - (https://www.youtube.com) & -3l A& =3 < ot
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1. o]&A4 »j7 WAl A ddato] 1 A=A THXE 7L A
g, A, BARL, e Bl ANEARl Foadt
=1u o E R =1aT-TPN £ gallF7] wizel I ofge] ¥ Fasiiitty
Mgt =3k F3o] w97 F4 E9E
AZolgt 71719 &g xdstal ASshs o Fxsid ool telurt =9 445 A
el f71AE Eeluls oAl Aot ¥ T QU Fetste] Fojeltow zh el FA
AZ FHelEz FoIx ARKY F1tellA 2] ok 4 29715 AT oF ghtkal Assit) Choi
= 9a9t YolE THToEA FAQl dds # and Yi(2014):= 19791 ©]F =f ShEA] ) 8helas
F& Adshe FFAA & A9lola A& H woll M Foold Ao S BAEIE
el &, A=, 292k 744 & 23 dl, W9 FAYAEEheIu Foeldel AAlel
=7}, W, 787t 5ol A o924 shtel & e 548 vEshs A7 stk A
50] ST (Lee, 2014). AR 327 (performer) A Ak ole] digt Aol Fods FgsIsich
7} FAlo] Him FddEelME A% B4 bE T3t AFARJA TS o o ddjlse] A
AE ] W, &4 44 753 7S F3 A nA FoE FHAY F glvhs vdt 3, @
EE A% A Bk 2wl Fositt o] Foeed HAEAl Fodes &F s
(Ha & Kim, 2014). *Foff TjApQ1S w7 =<] A Qag wiAe A dde] Vlews d8eta
el @st dAE AFe] Sg Fo AEE Stkar B]-S WH=tWang & Shin, 2019). ©]2] 8t
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o HRpeReRY] 1 olde et Vel §
L2 AL, sl =3 7AIASQL QIkto] o]
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19201 HR-ER-~ 0] W= ZH E ITHKim, 2020).
3l 19 7]
AZQ FHE HolFE Al AES AR
Ch(Schlemmer, 1961). €™ 2FA2] AA] T

Buehne im Bauhaus(1925); o4 “o] Altje] AETE
<SPt JAS R B dEoA e 73 7FsA
S Hust AFsARE 1Ye 542 H A ske}
T3P a2l TASE E7Fse e Q1Als)
= Zbolgvketa vl vl QIvkKim, J. S., 2011,
p. 67). o1&F 18] 7]Agtel gk AdS 17t A
Z%F F-83919 riadic Ballet;ollA 718 2 =
2] CH(Kachelriess, 2014). ©1%= 543}, 7|43}, 2
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Ballet;i= “AF8hs e, AbA ), 391z e
s ofe] BAoR E¥1 etKim, I S, 2011
Lee & Yoon, 2010; Moon, 2015), & &17-ox= 2]
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W, 3] AlthE $A7Rs AFel7]el] Holx
1] FAolt el Aol tigh #lo] AlE L
Aokl A&t A2, 20130 5 HA
Munich)®] k] S5 el ch(Bavarian State
Ballet)®l|A] "Triadic Ballet; 5 &AL, ]
7h HARIg 18 o] ol TR A7ekoe
A FEE w2 A7 SATHBrown, 2019).
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2010), 1 oVFES QUAIS] FEY AFAE A
Bl 221928 O] 5 (clothing priority)’ 2}91S 2F
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A feldt Zo|thHan & Geum, 2010). Kim, J. S.
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2p g7tolch edel o] ool da AE ¢
AR1E AFshe 19 ool FdAola A
Al AEfdR2 AdHA ATHKachelriess, 2014).
& 150¢] eaet Friolds AR TFel=
2017 sk=o] Ahe] edEt Savh e 2
tHKim, S. K., 2011). Trimingham(2004) =&l 7}
e ] o]2o] xejololE EFHEE 20471 ¥
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2} FollA v ] Triadic Ballety F-t]2)Ad2}
AFgt 287 570] Freld TR "The Magic
Flute;©]th. 232} "The Magic Fluteyi= 1791 &
X7 ol -2 BAFE E(Wolfgang Amadeus Mozart)
7F A=8 eHjgtR dheol2e wkevE) R U
A Gtk BAREE= APEE vl 2 d e
Egjo} QoA eg}t Felo] 2 o]FoHH ¥
o] obd WFTAolA FAE AFOE "The
Magic Flute; 5 233}git), ZA2ES] 2 i3
2 ootz Aate 4% 35 evEEol
A5k, "The Magic Fluteyi= ©]Eg]|oto]E o]3lI31A]
Fehs ANES 91t H-d(Singspie) =, = F
tab7b Eofol willgS ATk ANl &
AR M HellA AE g7 G a o]
Arel e Ygo] FEshe 540] ok 3
AHKES Sg eoEprt oid HRlss 37
Azheta 2apskgict. wkETE s el oo s
FE A9 B Fafdehs FE A vhae
glg v At 55 ety W 7
olopzloltt, ol FFE ThE A&
olgh= AFN S &7 w1, 9glo] %3k whAle U
o] wof vkl oj o] AAE Fumea FoE
ZH=TH(Yang, 2020). vhETE]E o]u] A AlAlA
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) t=glo] nl=Eu|lBe] A Triadic Balls

t=go] = HME(1965~ )= wlAloke] 9]
oE7tolA} AAw]s olE|AE A 2IE FE
e =7k =3 Fele] QIEHE Hinteractive)
2E-S AR 2007 WU vlelde 2] 2iA]
o} Ui Arle A7, 2012 d0l= #Xjo} AE
H | 252 5 (St. Petersburg)®] ‘Aurora fashion week’
A ALKE= o] FHE 83 55 A
o AAMS HHgon, 2019d]= 'VOGUE;
/1 3}H. ‘Bubbles of hope’S F3l FEWIUTE
= AHE 5, vl=, eokE duer A
=] Foeds vies A gk dA4 59,
2912, ERE, w2 9o], @ AEg|of, Mk
T AGelx] FAE s G A G
718 Fo|thEvgeniy, 2016).

£ ATolA] AR AR HlEEHES] A%
o) % #edMe "Triadic Ballet; 9t 3202
AR ool dE ARl AL A Triadic Ball
solth viEEHMBEE EFuEEs] o)yt A
st 2 5o %S sl 2019 &l
9] Tradic Ballet;S Q73 HEXHA 39 TA
Triadic BallyS AE.3It}. TA Triadic Bally<> Triadic
Ballet; 9} Al52] FAMJETE ofe} Foje)igo]
FHNE 284 ARl BRItk FopiA &
2] FHjo| x| eA viZE U7} AfslAd g E
9] Tradic Ballet;< =2, 52, 2Ato] U3t 3
T TAE ZFa tks 2141714)] Triadic
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“ElE TR Ao Hxe] mudlETh
eEY A} $
A2 FARL BN B0l B Fde
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oS Aredck Mt 20199 T Fof
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27F 1992 AL ok, oF 300 A T ¥
AP 174 1 q7F A3 <@ w 2] MTriadic Ballet
o] 71¢e] "] aWst E4& HolFlarn, HA] &)
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A7 Az}
1. Triadic Ballet;2| FCH2A 2

@27} Ed™ 9] "Tradic Ballet; o= % 1849
Fojelde] Stk A5 913l Mriadic Ballets
Fojeldel 294 S4S 7] dEs 239
Foll ZAst Al 7HA|, MA o] S, Feje] S,
Ao SHew vk

A, Ao WL Ed ™ 'Triadic Ballety
Fojelel R1E Aejrt v 7] AR A (e
g, Eh wide 24, =, NS H]')‘e]ﬂ
ZF1 7| (Wassily Kandinsky)®] AA12el] tj315}o]
FAS AL HdAY)= gdH e el 5
FoA} 19221 58] 19331714 v19-819-2~(Bauhaus)
91 WFE A A B THKIm, 2020). 1 Q9 =3

4 3= Z|El(Johann Wolfgang von Goethe)®] =7}
el oA AMAEL] FIE ol AAInEe]

AOH AAES PN DA W]
AR, WA 6 AL w3} e Aelo]
FAS A% F89) onE B P Ao

2 olzlth md P Uehlle AAE 1%,

AN Ve A S o R 7251 thlLee,
2012). "Triadic Ballet; oA ol v, o

HY® ARgE 2% F w5, 19
3 ggo] oRE-E Ajsked, o] AREE 2
orle] 1A e 71 Akl sl it

2 ;‘(H 2 BHL7]-

Figure 1. "Triadic Ballet;2| Mxje| &m,
Captured by the author from Aitor Merino
Martinez. (2013).
http://www.youtube.com

Martinez. (2013).
http://www.youtube.com

9P Qe vhet o] Al 714 Ao] § sl
gkl A% W F ol shirt S8s] B4 gk
79 29 AYE olnee

2o

2 % oleh e AT AFE P, Al
27k wjelge] F Ma 58 vee] EIE 2
P2 olwA S o HYAl #3E Flo}
Fr o, 240 o8 s Qe Had 4
oI,

371 ?iT;L ot w7l SF(Marilyn Revell DeLong)
o] T JAPAY o &l 7]Eg Far Qlvh
HESE o] Fe] 7IsterA =iyt A4, 419

Bi7} ool dEnt opdel wjA oM e SgEt
U S40] otk T2 AREE 7lekets] 549

=3 =1 (Buler spiral)¥} =4
(Cylindrical th)O]E]’ S sh <lellA spdE9)

U2 Foletal, AR v EEE AAA

oAl ak= w37t O]E}(Lee 2005). <Figure 1>

B 5 %ol WA e

FRL0|E 249 gl 3edd Avks o

ARl Fvd o] dejolrt. oA Frie) it
%l

[S]
QA Fekyl Azt el Frzel Iz
zo]= o] shel oA WAH] e

2& Kot T3 <Figure 4>9)F
<Figure 5>°I4 & 4= Qlz0] 718tets] 3 Fo

Aol Mol ME,
Captured by the author from Aitor Merino  Captured by the author from Aitor Merino

Martinez. (2013).
http://www.youtube.com
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Figure 4. “Triadic Ballet;2] SAIMY Figure 5. "Triadic Ballet;2] A~EE. Figure 6. "Triadic Ballet;2| iz =}
Sl Ate] ofAl Captured by the author from Aitor Merino Frie|MoM o] M EE,
Captured by the author from Aitor Merino Martinez. (2013). Captured by the author from Aitor Merino
Martinez. (2013). http://www.youtube.com Martinez. (2013).
http://www.youtube.com http://www.youtube.com
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M= ofe] e 5 ARl AlA e TR o] Ut} <Figure 5>°llA & 4= 9lRo] Fujelgl
he 9Es stal e, ©] TES s WA UHYURE AME AFE ot o] @aet 7)8)
Ao Hoks wf A 71EARD ARAS 7 8t4 =3)o] Pefollx] Hojubx] Qkokth B, &
© Tk 3pado] "k #EHE 1EkEH = o FEE Avnd F 8552 22 o] F)
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Figure 7. "The Magic Flute; 2 A |,
Captured by the author from ZauberfloteVideosYT. (2019).
http://www.youtube.com
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Figure 8. "The Magic Flute; 391 H4 Il
Captured by the author from ZauberfloteVideosYT. (2019).
http://www.youtube.com
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Figure 9. A Triadic Ball, =9 4 |.
Captured by the author from “Andrey Bartenev”. (n.d.).
http://www.boisbuchet.org

Figure 10. "A Triadic Ball; =% 4 Il
Captured by the author from “Andrey Bartenev”. (n.d.).
http://www.boisbuchet.org

of o]ejgk %XJ% X}Odi'?jﬂl ‘iZHi Qlgh +-&
9] T2 Algholeh= Tl Al EA el F
S}, ohel, oo el Alo] A& Fotste] T
S57 e AR AT 7 YEF A7) o
ol TTriadic Ballet; 2] F8Xth= B4 A
A 25 AT F Sivks §40] Stk JA, 'A
Triadic Ball; 8] Wj72 “g2lo] 28 gl= 24
tjo]7] wiZell 19}, 2ute] wiZ o] -5, ol
8™ 9] riadic Ballet; 2 x}o]7} Itk

FTHEEA vEEU RS Frjoe & AT

5 B
o] BF 7 T AAe] S9, FHle] S9, A
o] FHo] BF =2 A HSlth Tl
QA1 Q] ddshz B 7= ol vEHd
7 AREE 240 S, AAE Q1F Fe50] =
2 Agtol] 3tk 2SI wlitel &l
9] "riadic Ballety -ty 1 234 wgo]

fArsteRL g,

3) ol&# A9 TGeometrisches Ballety

<Figure 11> H.¥ "Geometrisches Ballets ]
o) A, AAfe] SHellA GelH 2] Mriadic
Ballet; ¢} 3] fAkde] gitk =41, Fje] 54
X Fojolds ulg dedt 23] 712 HH
29 AP 54| Stk ARl & 5 Sl
ukel o] FEAl ¢ /\]’7“53 FE7F o]

Fol 7§57 B
3]

il
o
e
K
.
rﬁl
9
—u
mlo

- 167 —



St MC|XfoIsksx| M1 E 18 (2021.3)

Figure 11. "Geometrisches Ballet(1992); =91 4k
Captured by the author from Ursula Sax. (2013).
http://www.youtube.com

Figure 12. "Geometrisches Ballet(2019); =91 HAk
Captured by the author from Semjon Contemporary. (2019).
http://www.youtube.com
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Abstract

Stage art has been developed since ancient times to satisfy human’s entertainment instincts. Oskar Schlemmer,
who made a mark in the field of stage art, drew attention when he presented his geometric clothing at the 1922
“Triadic Ballet” dance performance, which later greatly influenced modern artists. Thus, this study tried to compare
the similarities and differences between Oskar Schlemmer and three modern artists, Achim Freyer, Andrey Bartenev,
and Ursula Sax, who were mentioned to have been influenced by him in prior research and media. The formative
features of Oskar Schlemmer’s “Triadic Ballet” stage costumes were: First, the use of Kandinsky’s color theory,
second, the form of geometric shapes as the clothing-first type, and third, a different material from that of the existing
ballet costumes. Next, the characteristics of the external elements of his stage costumes could be summarized into
four categories: First, the expression of faces painted white, second, the use of geometric props, third, the restriction
of the movements of the dancers due to the material, and fourth, the connection between stage costumes and the
background. The stage costumes of Oscar Schlemer and the three artists showed the highest similarity in terms of
form such as the clothing-first type. As for their differences, Achim Freyer used pictorial expressions in the stage
background, Andrey Bartenev had control of the costumes through the device, and Ursula Sax utilized flexible
materials to make dancers move freely. However, the above-mentioned differences originated not from forms but from
directing method, and each artist’s individual originality could not be found in their costumes. In contrast to the
criticism that modern stage art abuses visual effects by relying on technological elements, Oscar Schlemmer’s stage
costumes showed the harmony of the formative elements of arts. This study has its academic value in both the
performing arts history and costume history in that his works showed the importance of basic formative principles.

Key words : Oskar Schlemmer, triadic ballet, stage costumes, formative characteristics, contemporary artists
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