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. 2=E}x] 7]

o4 w7
1. AEIX| 7]8el THe

APAA ool mEw AE|R|FE 2R, oA, |
& welolA vhER £ o golu g & ou|st
H(“2E]X]”, nd) =8 AES S Ak ke
2o vz FAUE Sk ol#e 24919 2
TE vpedE Mo FtEo] $ g so] He
g oFv As %%E}(“Smch” ndb). 2~EJA| 9]
ojge MEn), 1 Er, #EsIvhE gvlshs
AZRE 20 “stikiz’ 0117\1 fFEEReH ) o
i stice’ 2 AT 134)7] FHE Aoz AlE
9 Azte] FHog wholrt AREQITh“Stitch”,
nda). o|AH XEX= AledE fe o
Ao AREARL g o FAZtel] 71EAR1 2

a2 B 5 gk

4m o

For B £ vk A A9 JAkrE
o] BAoR AES sk A AAHORE A
L350l & 1t Y&=9 A (needlework)?]tl. Beaney
and Littlejohn(1998)> 2EJX|& H 27t AT
ato] 315tk oA & BAleta A &
Ashe Zlelekar gelatolrh e Chao14) Bt
=43 AE R AR ol dhs RV L
2 AF7RE Qulgitta Sigich 2w} o]
w3 gale] FeAdo] A7|a 1 WHoR
vhsTh AE 2oks Ul AR Fert vER
AAAZFL g BN AT &
BRG] ARGERE el o277k A9
ChlLee, 2010). A=} =YL vhoFst F3alo]
A skl om 2utt ApolE K ITk(Steele,
2005). wiEell Aol 711 AE A= AL, st
S Wkt olom AEFHoIY YA

_1
A}A] % 42 _;:‘Jz._z‘ﬂ o]——— UQ_FH *}Ei(]_.ee & Song,

OO

2001) 15 w3F ol AARA ekl st
9] ofl4 &2)(Chun, 200408 B 5= 9tk o)A Y

2EJAE Aao]|o] RESTo R kS A
o % 7FssHl k= 7olth

A7 ez o] AEA= ddfjellzelA 1 9
u]7]- 51»1}5]0] )\1_9] 7101 EJEH 7]1:‘!;] /\}_r_‘—— tﬂ—?ﬂ:
At Azt Foll WEkE Fol Ak AFER
EEH 27t oxe] mE WA e 7hset

7| SFh(Cha, 2014) ¥Ha# o]l 521 &2 oA
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ARgetaL E Aol o Mg AFe] 7ol ¢lu)
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2. AE|X| 7[He| B&

2B 71 Fie 59 Bdel mat oy
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#(Jennifer Campel)1Z} <1 v}2] Wo] 74 (Ann-marie
Bakewell)©] #]4] "Complete Guide to Embroidery
Stitches) £} Q1EIYl A}O]E DMC(www.dme.com)2]
55 WY Z(“Embroidery Stitch Guide”, n.d.)
2EA] 718 §EE Rl B e FRE
T3k
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29 FAAS Fdshs 8E AREY 7PgA
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7S ko] w2l iﬂi](line
stitch), A<l ~E]X|(chain stitches), TZ~ XE|X]|
(crossed  stitches), E%%! Z~E|X|(blanket stitches),
Ht] AE]X|(feather stitches), O}0|&E#|O]E AE]X|
(isolated stitches), A€l Z~E]X|(satin stitches)®] 77}
A AEAE T 5 Qlvk AEXE W el 3f
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Figure 1. o|x|ofL} f5to|o]

"Friends to keep your warm; Al2|=.
From Friends to keep you warm. (n.d.).

http; //www.izziyanasuhaimi.com
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<Figure 1> J7FEE FA1 AfollE7} o] #|of
W r3to]m](Izziyana Suhaimi)®] "Friends to keep
your warmy AlE]Z= F ¢k A5FO0E AE T} Ay
o 2Ret A= AEAF AFE Apos S
HHA Al ~E 7HeE ndE dHy Ay
1] A7EE e do] Aolls AA E3ol
ZAst 25 o|F AEolth <Figure 2>% 9
219 ARIFTLo|A) A AEH Y Q1A ofFF=
(Inge Jacobsen)®] Threaded Covery A2~ & 3t
2AF0 7 S FA D2 AWl de= 544
= Aget dF FES EF AY deg agx~

SEAR ok gHd S BARIY 54 7Y

< APl 1 (Allison Watkins)©] "y Closet in
San Franciscoy2h= 2H5 02 3o dzls 9
&E TheFet 2R 7 A A FHoR
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Figure 2. 2Ix| ofF& Figure 3. dz|A StZIA

"Threaded Cover; Al2|=. "My Closet in San Francisco,.
From THREADED COVERS. (n.d.). From My Closet in San Francisco. (n.d.).
http://inge-jacobsen.squarespace.com http://www.allisonwatkins.com



St MC|XIQISHS K| H197 15 (2019.3)

Figure 4. Ea} AtA Fidjoi2
‘Los Sres. Bolhanseck en el aeropuerto
de Dulles.; 2004.

From Mr and Mrs Bolhanseck.(n.d.).

tsurubride

Figure 5. o2t &z|A
"Double Exposure; Al2|= 2014.
From Meghan Willis. (n.d.).
http://tsurubride.com

Figure 6. 2% ® A
“Tourists Contemplating the British
Museum; 2007.

From James, R. (n.d.).

http://paulasanzcaballero.com

At A 37e Adshs vl 7)AI 2 (Cha,

2014) Aol #7] WiglE s 29 4 Qlth
& A TR AR, GRS S W AL

A AR et T3 Z}o]

Aol T80 b AA ol AE 1o

i
o
o my
i

% % qlek, 284 o] whE Fue) U Aol
[e;

AN IAA FFEOE whE7)ol a¥doltk
<Figure 4> AH|Q1 FA1 sjHE] off| ~E Zu}
Ak Fhatod| 2 (Paula Sanz Caballero)®] "Los Sres.
Bolhanseck en el aeropuerto de Dulles; 2= 2155 ©.
2 3hd oo W 19 o|mR|: thoksk gk}

2ElH 7S B ARSstel BARIaL w7l
B30 B Aol gRe Bl AEAE 2

O
AABH: S Edsto] dE g o] FH
TS AL Ik <Figure 5>+ TIiF Yg]a
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el FAloll BojFFar Qlek ARk zfolof] wE ¥
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Figure 7. &2} 4tA Fiulo 2
"Despedida; 2004,
From Mr and Mrs Bolhanseck. (n.d.).
http://paulasanzcaballero.com

Table 2. AE[x] 7|#H<|

Figure 8. 2|E} H|=Z
"Wasserzeichens 2018.
From Rita Zepf. (n.d.).
http://textil-kunst.de

Figure 9. M= 3
"Christopher Kane S/S 18..
From Jenifer Corker. (n.d.).
http://shop.showstudio.com
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Y gy aEgo|dolnt vir]e] HAE HAl A
EJAZ o AEJA] Ao] o]Fd u) A=A
%3 FATo] A=) o ek Ao] AAAE Ko
T ool LA (fringing) B4 A= 2E|A|
o] g3l AAl ZAAAH vepio] <ol Hzt
el gk AAE Fte F(gouache)
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A Study on Fashion Illustrations Using Stitch Techniques

Shin, Hea Jeong"

Assistant Professor, Dept. of Fashion Design, University of Suwon”

Abstract

Fashion illustrations are becoming increasingly diverse, and visual effects are also becoming more enriched. Thus,
fashion illustrations are recognized as independent popular arts, and original researches to develop new expression
methods are constantly being attempted. In this trend, fashion illustrations using a stitch technique are prominent.
This study creates fashion illustrations that utilize various kinds of stitching techniques, which make the texture
stereoscopic and unique. For the theoretical background, this study examined the concept and types of stitch
techniques and explored modemn fashion illustrations using stitch techniques, which are divided into three -
dimensional, space, and texture. Based on the theoretical review, this study develops six fashion illustrations by using
various hand stitches, machine stitches and collage of fabrics. The works use the form of the upper half body and
mainly use the color of Dull tone and Light tone. In order to emphasize the stitch line, the color of the yarn and
fabric was selected to match the background. The conclusions of this study are as follows. First, the stitch technique
fully confirmed the possibility as an artistic technique to show not only the practical elements connecting fabric but
also three - dimensional beauty. Second, it showed that it is possible to express a shape or a detailed description
by drawing using a line expressed by stitches. Third, using the difference of texture and thickness of hand stitch
and machine stitch, it showed the perspective in the image effectively. Finally, through the production of the work,
it was found that the stitch technique is effective in expressing the three-dimensional feeling and the spatial feeling
of the face image, and it is confirmed that the texture such as costume detail, accessories, and hair style can be
enriched.

Key words : Stitch, Stitches, Stitch technique, Fashion Ilustration, Expression Method in illustration



