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<J2! 6> Nicholas Boylston2| &4} John Singleton Copley, 1773
(&X|: "Fashion and Orientalism : dress, textiles and
culture from the 17th to the 21st century,, 2013, p.53)

£ 5 EAQ FRgo] A% TR 4340w

SESITh Aol 23, o, Qlwo] g 7
. qlol Hlfe] F7HEe) AElele ol Hako

19
N

rrorlo

2 As) ARk UEGSe oHE o4
x| eEldgE|Eolgh 2R7E BAAA
il 7L 9= BW(turban)©] F3sHAl H3ATE2)
AFEAel dals: HH 18AI7]  AFolxg
(chinoiserie, T=H P A AP Ptz S
FE U B ofel BAUY HE Bo] 2
FFATN] Aot A Gl B FFS v
FIEED
<9 629 F7oN eI st & dE
Bl FZ](John Singleton Copley)] 1773 ZEo.
= AR7lolA A IGE s UZers 1l
2HEl(Nicholas Boylston) 2] FJ0|t}. o] FA3}of|A
HIAHE 539 5248 Zgsta e, ¥
ol FAA ] FEg9] Holes BAE 273 9]
on, stefek ahd U banyan tree)?t tESH
UE FYo] U= Aaz ¥ s
2g8ka Utk 194171730l =2
T B8t Fopreglge eddg AERL

(Oriental style)s 2F8-3h= Zo] 33131, A&

<8 7> E 2ot 19104 WESH @I|dEt Eo| A=
(AFZL: Henri Manuel)
(ZX: "Poiret : Paul Poiret, 1879-1944,, 1986, p.122)

o7 o &H3IT

ofAlote] Al AAE &
Hefdo w2 9 viH=d
et7h 1910\ st Qe %‘94 Z}%%O]
v} Aol ko] 1900 vk Fdatk 1911d
of o}y 2 F 9= "The Thousand and Second
Nighty 5 FAE & = sl A4 Q)
715 EA == AVPZE HAdvk Te s,
g 2o g, 71 o], ZA4s odX]
HIFHY 224 ofu|d s 5o kA A, 7R

sel8, on] ME, 23t v, FARe] A
T FYAR] BHEIL A5 S85o] ARl &
715 Aopfigict wsh ol FHAR] 84
= 129 TARlel A= 2qd gt FAlel = A
A5 020 AAAHA AAE A ZIEE3D

1960t el W, Wk BAFE oA 3
= %] AN Fael S e B4S
Aol A sfdA el IS B9 SR &
71 719930k <19 8> 1960 ] ¥
33 ofux|QlH], 71 wele} shHdh wFe k2
g, Y5 A2 & 3 ARlolth s|9es

i o

flo



<2 8> 19684 AoM ABI HAE|HO| S|mRIR RTIX}
(&A]: http://dandyinaspic.blogspot.kr/2013_07_01_archive.html)

SR EStAER S FA ekt Fash e okl
o, I AP BAIFY ) gk 3, QYA
Al, A2, A9 F @rcadian), 553 224, AR,
AR Ao, Eekel 3], A4 &
(Door of Perception) 50]t}33) 53] 152 4lH]
T E FAsE, oHEF YA #3), =
o e Alnlgk Ao o, T Foll tigh

Pt e %‘c‘zD} b 15 Ao
I AAR E7), o
Bap 15 vt

ARl H2] }Ola‘c’ x}% PM Eatal Il
0] Yz thHA sl §]9]F BRI
L= e i A= I U o | EHXMEL, H]
= ol Foluk A} 2" A, AA
A7] & ohEaIATha.

1980 At olli= Tt} 7% (Takada Kenzo)S W]
£t o]Ho] nlofA(Issey Miyake), 24| o} E
(Yohji Yamamoto), #|°] 7}2}FH (Rei Kawakubo)
T2 4 trolfzo] FRkAQl #97]9) A&,
<, YAloke] wI&A QA5 wRtebA sk
A RIE F2 F4ET] AR ol52 Yl
A Ao 825 dEste] A= Ak
AESIeEAN ofrlol s ThsAdat T

1o

<:1% 9> Kenzo 1986 S/S ZAM
(&X: 'Kenzo,, 1999, p.35)

HolFYTh o5 MATE B 91X Fel
£ ATER] @ AlololA] A Aoleka B 42
A= WS FAAFoEZH RS IEAF

i, ol Al dEge] sk AT 9
t}h39) <18 930+ 227} 1986l st 2
o= FHEAYE HojA A3l AEeKstola) St
Sk g (pantalon)®] ZHEo|th Fo= F-Er]9)
(Pierre Bourdieu):= “80'toll i tAtolEol
93] dolt U523 =8| FulTi(Andre Courreges)
7} QEERE 2| mlUYAAES L) 2 M UL
e oeodulel wiA W fAlsltb ol &kl
th3) 1980t Tel7h s EAlZA S A7
AAGE T Yl A7|2, B oS HF
< 7t 2gsk 229 A AEEA 2 A9E
QHYE A HEQITE3S)

1990 tfjefli= AlAl sjAA ] ofg] trlolyuE
W 1 JARSO] cofrobe] AE S WopEo]
TFAIA ko, ofrolE: FAlE g Pt

= HlEste] 8k ke AA ofAlofe] 3k
o] A/MHIL AT IFIHAX oFrRE o] T
TS = 2ATh39 20000 o] Felli= o]&HT
A8 sl 2 SollA ol&F Fol A&E L
A, AA di=moz At ol =S T

— 59 —



Sty MC|XIOISHS| K| H147 15 (2014.3)

162, - SCENES ef TYPLS. — Femme Ajabe avec le Yachmak.
SCENES and TYPES. — Arabian woman with the Yachnak
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A Study on Establishment of the Concept of Orientalism

in Fashion
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Abstract

Orientalism divides the West and the East dichotomously, and represents the relative superiority of
the West by justifying the domination of the West over the East. In Western costume culture, the
history of Asian style is long, and the Asian look has been constantly appearing in Western fashion.
Although fashion fundamentally has Western attributes, it is not appropriate to accept the West-centered
word, Orientalism, unconditionally, and use it thoughtlessly. The purpose of this study is to
contemplate on the concept of Orientalism in fashion, and methodology includes literature and
empirical research. The word Orientalism, first, considers the East vulgar and inferior. Second, it is
distorted by the West in a stubborn and cunning way. Third, the Oriental region the term indicates is
generally the Southwest Asian region. Fourth, it represents the logic that the East can develop only by
accepting the West, Therefore, it is improper to use Orientalism together with Asian look
indiscriminately. It is expected that, through this study, the concept of Orientalism in fashion will be
correctly established and the West-centered dichotomous bias toward Orientalism will disappear in our

fashion culture,

Key words: Orientalism in fashion, orient, Oriental look, Asian ethnic look, Asian costume



